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PREFACE

This edition of gatduan, cantos IV and Vis . primasily
intended for the First Year Arts students We thought it
necessary to include Mallin®tha’s commentary (as desidedly
that is the best), in so for as there is a special advantage that
would accrue to a studentof Sanskrit, if ke cultivates the
habit of understanding his texts with the help of the com-
mentaries, from this early stage in his University career. In
the following pages, Mallinitha's commentary is followed
by the English lation { text, ¢ y and transla-
tion thus making 2 unit in the case of every stanza ), to
facifitate ready referencz‘ In the ‘Notes’ has been thrown
after the * anvaya’ of every stanza, all grammatical, expla-
natoty of critical material, calculated to help the student
thoroughly appreciate his text.

The departure from the general p;u’cnce,mi fhé mature of
the mention and explanation of, }{\p fafankaras’ the
‘Notes’, and of lhel of the deva{{bn, I‘Jf an entire segt :ran in
the Introduction, fo the discussidn, and scanning §of ,lhe
metres used by the poet, are mténq dnal. We thnﬁ"k;hu flan
would answer the purpose of u'#u ing the studént inth the

¢ thetorical ' and the * prosodic¢” '93 ects of }us texf, much
better than the relegation of thest dices’.
In the translation, the reader nezd not’ bzmuf’\{emé toseea
number of brackets, semi—circular and rectangular.
Throughout an attempt has been made to keep the English
rendering as close to !he original text as possible. This has
necessitated putting some words, supplied of course to
complete the sense, into rectangular brackets. Certain
words, that may be found to be either difficult or used in an
other than the usual sense, are put into semi—circular




modern Upayini, near Bhopal. His Teverential references to
that city, and 1o the Great God AUHS, therein, the numerous
passages descnbing the' scenes: on  the banks of nver
Narmad3, and the fact that the ar n F979 dwelt on Rime-
qin-the modemn Ramteka nedr Nagpur,—all these along with
other facts lead us to beheve that the Steatford=on~Avon of
our Shakespeare was 1n central India, and perhaps, Ujjayini.
Kihdﬁsa"s early life 15 also a closed chapter to us. Legends
that tell us that he was dull in his childhood, and that he
qgot the pecuhar powers as a gift from*Kah, after practsing
severe penance, elc. are befter passed over. .

Such legends possess no historical valve, and as such
they must be accepted only after great consideraton. From
the study of Kalidisa's works it seems that+” Kalidésa him-

, self mujt have been a man qufted with all the learnings of
his age, nch, aristocratic, moving wholly i high society,
familiar with and fond-of Itfe in the most luxurious metropolis
of his time, passionately attached to the arts, acquainted with
the sciences, deep 1n law and leaming, versed n the forma.
lised philosophies ( Kaldisa by St Aurcbindo p. 14}, The
legend that assotlates Kilidisa with king 3%ama, deserves
a careful consideration.  The word A% occurs in the hile
ATERIL, even when by the ordinary rules of dramatic
art, the word §5@% ought fo have been inserted, We see
fn the title of FRTHFMATA and HFHAMIY the names of tho
heroines and the heroes. The change that is Infroduced by
Kilidasa does not seem to be a matter of mere accident, but
an intentional act.  Perhaps ho wanfed o make some refer-
ence lo his patron, and this he accomplished by the ehange.
Shakespeare has also referred to king James in his dramas.
This naturally raises the question about 1h§_£dc_nt.‘ly o! king
Vikramiditya, the supposed pairen of Kilidies. Varous

theones have been forwardod by different scholars, Somo
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incloding Dr. Wilson, believe that Kilidisa was one of the
_nine gems who adored the court of king Vikram3ditya ruling
a( Ujiayiny, alter the defeat of the S'akas. Strangely enough
. , o edict or on of this Vikramaditya is found.
Similarly the view of Dr. Hoemle, who understands by the
said Vikramaditys, king Yashodharman (600 A. D.). the
conqueror of the Hunas, 1s untenable, forin edicts this king
is eulogized as WANITT and QUL and never by the title
Vikramidilya, So, this Vikramiditya must be sought
somewhere else. A clear reference to the nameof
Kildasa {s seen for the first time in the Athole inscription
dated 603 A. D. In the Mandosar mscriphon, whick 1s sull
earlier, dated 437. AD, we find verses from the pen of
ety , which are guite similar to those of Kilidasa (»iﬁ:q.
of 7T} 1s ssmilar to that of verse 66 from FygaAy and =%
31 with stenzas 2 and 3 from Sth canto of %FHTY ). This *
1 turally raises the as 10 who 13 the bor~
rower, Dr. Xeith remarks, in this context “to suppose that
Kilidasa knew these clumsy verses of an obscure poetaster
and tumed them into the simple eleqgatice of his verse iz
absurd, o hold that a local poet appropriated and tred to
Improve on a verse of the great poct of Ujayini is natural and
simple™ { History of Sansknt Lifarature P. 82 ). This clearly
takes Kilidisa before 437 A. D., which may be laxd down as
tor d quem Scholars have also d
botween soma passages from the works of 3977, & Buddhi.
stic poet, who flounshed in 100 A, D, and those of our poct;
and have come to the conclusion, that Kiliddsa {s later than
3474ry, This conclusion serves the purpose of terminus aquo,
Thus Kilidisa {s deemed to have llounshed, at the court of
king Vikrimadidya, who ruled India batween 100 A, D, and
500 A. D.Ksl-dasa's works, reveal an atmas'phere of trangui-
hity, happiness and case. In ctner words the poo! has un.
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had seid mrore then onee, that Rati dwelt in his heart. Has
he forgotten this, and slso the sweet hours of their enjoy-
ment? Othervise 1 15 ifficult to explain  Reah remaning
umnjured even after Kima's departure from the world of the
living. How pihable the lot of the world 1n the absence of
Kama ? Wine cups in the hands of bzautiful damsels, the
maddenmg hummings of bees and the sweet notes of koil
would be of no use, any more. Who, 1n his absence, can lead
the ladies to their lovers' abode, when the streets are entelo—-
ped mthe noctural darkness ? Come; chK&ma, come, at least
for all these things. Let not the world be bareft of its charms.
Do you not remember our love dalliances ? Here, the flowery

. decoration and pamting of my foot are still fresh. Return oh*

Ksma.' Kama"s not retarning. Ratt must follow him in death,
and that too immediately; otherwise he may ke lured away
by the heavenly damsels. Vasanta, the friend of Kima, can
be of some help to her, in prepanng the funeral pyre. But
he was not seen therc. Was he made to share the same fate,
as was expenenced by Kima? Vasanta, who was standing
a ltle away from Rab, all this whle, appeared before her,
His sight, as 1s natural, only heightend her sorrow. She
repeated her resolve to follow Madana in death, Pativaral® as
she was. Even mammate objects prove that a wife must
follow her husband. Charming 7§l vanishes with the moon, *
and highting is ssen no more after the disappearance of the
cloud. Rah muyst follow Madana and Vasanta must help her. -
In days of happiness, Vasanta had prepared a flowery bed
for Madana and Rati. .Alas! the same Vasanta 1s requested
by her to prepare & funeral pyre! What an irony of fate ?
Vasanta's misfortune howaver doss not end there. He will
have to perlorm funeral ntes and offer oblations to Madana
and Rati. Extremely sad 1t s, but Vasanta must be prepared
for it. Thus Rati stood ready for self-tmmolation. Just then,
a voiwc from above, comforted Rati, by assuring union with
N/



&t her friend, suggeshing her to answer the query. The fnend
explams in detalls, Parvah's longing for S'ankara end her
love-torn condihon due to the disappaintment she expznen-
ced at the time of the burning of Kima. She hersell is also
entertaming deep anxlety for the salety of Parvati and wishes
that the lerd should take pity on his devotes mmediately.
The Brahmach3rin, now tums to Pirvah andsasks “Is this true
or 15 1ta mere jest ? Parvat answers it is true’s This gives
an opportunuty to the sludent of Veda, to attack S'iva vehe-
mently. He explamns at great length the ndiculours form,
the dress, the balonaings and conveynancs of S'va. A three—
eyed god, with serpents entwining Ius neck, ashes of funeral
pyre smeared tohis imbs and the elephant-hide worn on the
body, deserves only to bs leughed at. Ono should shudder
even atthemere idea ol inehdship with hlm Pirvat however,
was longing fer & hfe-long (nendshxp, or why union, with
him. Prncess Pirvah after walking on the heaps of flowers
and applying sandalpaste to her farr bosom at the time of
the celebration of the marnags, would ba requited fo tread
the ground scattered over with harr n the cematary, and
to expenence an embracz of S'iva's chest, smeared with
funeralashes. She would ba siting on the back of the super~
annuatéd bull, who would fmd. it dxihmh even to walk
etraight. So It is belter for her to take away her mind from
the improper tract This aftack on S'wa the loved one of
Pirvali, naturally excited her anger and her lips bsgan fo
quiver, Proudly sho spoke ‘you do nol know $'iva’ Only
those, who do not understand the ways ofthe magnanimous
sp=ak in this manner. S'iva's Inauspicious form, his penniless

" condition, his weanng elephant-hide on his body, his smear-
inq the tuncral ashes to his Vimbs and his moving on the
old bull—3ll thosn can b upderstood only by thoso who
know his rexl nature. Curicas oro the ways of the greal,
Even with all this k lia, S'tva s respocied by Indrs
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gl
-Kumirasambhava: a Mahskavya:

‘/The clags of works to wiich FAFNT belongs, according
to the Sanskrit rhetorici is that of As such
FAGHIY 8 to be sharply distinguished from works such as
TEINF, GANA, WEAEY, ete, which constitute the
" dramatic * or ' scenic * part of literature in Sansknt, and are
therefore styled ‘zpr en’. At the same time, gzma'zﬁ
has 1o be held apart from works like @'s W’*?ﬂ or mr(ﬁ
which are chata:tsnsed as a A and an m@@n Tespe-
chively, though both lhese, along wuh #grEsg fall in the
category of 1= as distngwshed from the 37 forms of
Iterary composition. The reason for such a distinction to be
made betwaen a §ZFERY “and F4( or MEUUE 15, thet the
former as a rule 1s couched 1n verses, whereas the latter, for
the major part, are couched 1 prose, though a-sprinkling of

stanzas m the §5 and ATEFF metres, 13 not only allowed, |

bt regarded as mecessary for a T (Vide mmzmw of
34, 9R=0T VI, stanzas 332, 333). No careful reader is
« likely o confound a ARIFET with a qEL—* TARARTE it
QuqREMIRTY alter what has been said, regardmg the medum
of a REAT wiz, VEIses or stanzas, as d\s{mg\nshfd trem
mere prose: Yet one more pit-fall 15 to be avoided. That 1s,
that though a GUEFLREY typically represented by Kalidisa's
¢ Irwggr’ 1s all couched m verses, it 1s not a AT fox the

sumple reason that it 15 too short to be so xeqarded A

poetbcal work, composed in verses, sabslyng the condition
regarding the munimum length alone s entiled 15 be called
a WETisg.



Distinguishing a FLF from SRR or * 2 a6 ' n gen-
eral, and further, from &s or FME(IFs, from FoYs end
from @9 RTs, marks only the beginning of the process of .
learming what & 7gERY is. 1t is, however, even more mpor-
tant to learn, what a thing {8 than fo learn what it 1s not The
negative way serves 1te purpose all nght,” but cannot take
any one far enough. THis necessiates, therefore, a careful
consideration of the positive, traits of a 7331, which alone
can throw the required hgh( on the form of hiterature, which
Z‘H(mﬂ represents. From the days of Dandin, the author of
Kivy ha, the i has d the att, of the.
toricians, Following is the account that s in his mfzer-
o, ' Mirror to Literature,  guves in this connection—

" whaed) g ok A A o nan
wie: uid i GigenRaE : 1 .
uFfE QT TEW agdi A e g
Pricias oo i citcL il
araider A4Sy v @Y WIwEeEE: 0 e n

ZfEiEd TR aEnaa

. ammww? A T W 13 n
wrdt mferuriel aebta v ar
wrfufersze ol wat 2 Rida v 392 0
nppaad: attrRsTyaa
afygen Al A AT R 0 1R
ARVTAY. T @ 7T AR
Amizd MV TA@E: O TFL N 39 U
P tateribuvipcigtil]
spoEprEredTAmIT: 1 333 0
aRimiaEedt 3 gREdTTTT
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O AREATER: 0 133 0
A FNAR TR S TG .
FAFATT I AAT TR AN 3¢ 4
AAE WHAZAFI TR G !

- Or, 1n other words, a ¥ 15 a composthon is cantos,

zanto being the name qiven to the diyisions into which
the text of the entwe @¥IEET is'presented Ina FAUWA,
there higures a hero, who 1s & god, or,n some cases a mortal
bom of a ligh GET—{amly, d of nohle lities,
or in some others, many such persons belonging to the same
race are seen fo,occupy that role. The poet, it is necessary,
develops some one as the main sentiment, may beitis the

. erefic, the heroic or the quististic ( 917 ) ele, agamst a back-

ground of other sentiments which have to be braught tnic
ensure vamety and effect. ,The story to be unfolded durnng
the course of the poem, should be known to hstery { or
sumilar works ), or else, 1t may be any, i.e even magmary,
but one thal deals with good folk  The opening of the poem
should be marked by a salutation { Vide na: Raly 4% w(ddr-
qain 4.1, 1), ora benedichon or a reference to something
witally connected with the plot. To emphasize the moral tone,
f3gMY proceeds lo state, that in places there should be cen-

. sure of the evil and glorihcation of the qualities of the noble.

On the formal side, a 7R%RY shouid be one composed in
verses, all in the same.melre, in @ given canto, though
towards the end of the canto, it will be secn by the author,
that a different metre 15 adopted. The cantos in their own
tom, would be neither ndiculously ghort ner abnommally
long. Their number should be etther 8 or more. Occasionally
a poet i seen resatving a whols canto for the display of his
mastery over a variety of metres. Such a canlo composed
in many melres, is howaver, an excaption and not the rule.
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Every canto, towards the end, should indicate what is to
follow m the next. As a AZFEY 13 but a form of belles
letters, it is but rheet that it should be full of heaubfal
descriptions of some of a wide range of themes. Twilight®
{ hues ), the sun, the moon, the mght; or sts beginning, the
evenmng, the blinding darkness, the day, the dawn orthe
noon, from the realm of Nature, are some from which the
poet may make hus own chowe. Or, alternatively, he may
qive graphic at of hunting expeditions, of t

( scenery J, of seasons ( and their specialites ), of forest
{ sibe )5, of oceans, of love in union and separation, of sages,
of the heavenly woild, of gities, of sacrihices, of military ex-
peditions, of marnages, of counsels { gwen by expert
ministers to the king they are serving ) or finally of Kirths
of sons (as that of T m 1g47 Canto I11). The poem shouldbe
named aiter the poet himself, or after the plot, or alter the
hero, or after some other character in the story ( for mnstance
Riga@gay, where the slaughtar of firgi@-the wilain of the
piece, 1s mentioned prominently in the name of that qgTT).

It 15 0 no way difficult to show that these traits of a
AZLFA, qwen by YA ave revealed by FARATT. Thus
God Shankara, who, it ne=d hardly be said {5 possessed of
noble qualities, 18 the hero ( @XF AWE: 7T 1. RALmaM-
fag: ).  The poem develops the Karuna Sentiment, ( #ar-
dranEe,” bang only ¥794mrAE, and there bemg no
obligation on the poet that dnly some of these three should
be taken up J, answerng the {A7%FT part of the condihon
¢ Simiagenirs °, m Canto IV, The story is based on what
the Purénas, which come under ¢3g(@, tell aboat Kirtikeya
and the demoén Téraka { sfzrimEd ’Z‘F{) The poem opens
with the description of Himalaya arir Ay T 4r }-s0
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vitally connected with the plot. Canio VIH does justice to the
Sambhoga vanely of Shringira. The exient of the poem,
13 generally accepted, [s elght cantos (@t stmfan=arz At
or yzludn: @ ). * Upayama ' or marriage is descnibed in
the'seventh canto, The canios, without being too long or
too short, strike the golden mean n respect of their extent.
They end with a different metre, as shown in detail in the
notes on those portions. Towards the end ofcanto IV, in
the words heard from the sky, there is a suggestion as to *
what is to follow in Canto V; for, the words qive an assu-
rance to Rati of her umion with her lord, which has the
acceptance of Pirvati by Shankara (canto V ) as its necessary
pre-condition, Kilidasa, 1t will be seer, has named this
work after the main icident n the story, viz. the birh of
Kattikeya ' the Generalissimo-to-be, of the Gods.

v

gawEwan in the light of western
. literary criticism:

Ity

An account of EHIK , and of as
they are called by Sanskt thetonaans, has so far been’
gwen. By way of giving a himushing touch to this aspect of
the sludy of the poem, there need be added cne more
To stud of hiterary enticism, and to those
of ‘compantive literary cnboism especially, the names qiven |
to and the characteristics stated of sumilar works iz the
westarn hterary world, are sure fo be interesting and mstru-
cive To Merary criicism as it obtams in Enqlsh, are
known two kinds of epic There 1s thus, whal they call, the
‘epic of growth’ (’ prmilive_epic' or ’ authentic epic*
accoiding to some ) It has been explamed, that this 15 not
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enhirely the work of a single author, and that therz is so much
of pre-exishng matenal ol the nature ol floating legends and
earlier folk——pos=ms, that contnbutes o the text of the epic of
growth, which 1s thus the final product of the process of
accrahion and synthesis, that has occupied a Jong penod of
time. As typical mstances of this vanety of epic, are cited
the Homeric Illiad and Odysssy, where Homer, it has to be
noted 15 not the author of everything that 15 contamed n the
posms. Mahibhirats, in the history of Sansknt lterature
offers an nstance of the ‘epic of growth’ thus understood,
Vy-sa, having been responsxble for, as far as was possible,
fly puthng together the vast mass of stomes,
legends efc that already had been current. As differentiated
from the epic of growth there is another, the ‘epic of art®
{or the "Iterary epic ). In spile of the resemblances 1t may
have with the epie of growth, suchas that in regard to subject
matter which 13 of the old mythical and heroic kind, i that
of the use of the 2 !, i that of the tural plan
etc, it has also ponts of difference from the epic of growth,
Thus a single pozt invents or adopts to fus own-purpose, the
legendary matenal. The freshness, spontaneity, the raciness
that characterise the ‘emic of growth * are replaced by enidi-
tion, bookishness, an easily noticed {mitativeness, in the ‘epic
of art ', {For details, read pages 138-141, * An Introduction
!o the Study of Literature 'by W. H. Hudson). Milon's
! Paradise Lost ' in English blerature and Valmiks's Rimayana
in Sansknt droppmg what decidedly are interpolabons),
fllustrate this class of “epics of art . It may with advantage
be added, that dyana is ded as an 'illustration of
the hirst and more virile form of artificial epic,—subjected to
self-conscious rules, but palpitant with an eatly heroism
( Vide—History of Epic The Indian Epic, pages 778~782).
Gaylay and Kurtz, the authors of the *History of Epic’, pomt
otit that a bequnning of arhficial epic had been made with
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the Rimayana as ( the unifsed, arlishcally handled theme of
Valmiki 1s m sirking conirast to the conglomerate and
confused mass of the’ Mshabharsta The Kavyas o 'arti-
ficial court epics’, they add, ‘pushed artishe warkmanship
and erbficial tules to the extrem2. In the hght of these
remarks, 1t will easdy be seen that the five Mahakdvyas
A, FINETAE,  Aew Rigieaen and BREETE
fall m the cntegory of the "epics of art ' {or ' arhficial ' or
'lxtnrary epics % and are an advance on R-m-yana the first
eplc of art  1n Sansknt ), .

'

Metres employed in FHIT IVand V.

Critis have observed that Kahdasa was well aware of the
importancs of employmng the right metre n the nght place.
That the metre is, in poems, the vehicls for the thoughtio,
ba espressed and that thera should b2 as parfect an agree-
merit between the thought and 1ts vehicle are commonplaces

* of the Iiterary art, that no great author could afford to ignore
This explams Kaliddsa's chows of just the TrFAT metre
for hus HIYEH, halt the beauty of which would vamsh, sup.
posmg 1t were composed in some other metre. The words
are Important, no doubt But equally so are the peculiar
combmations of short and long syllebles, technically known
as s in which they are arranged A E@RFART 15 a fit-
ting medium to convey all that 1s 'heroic® er vigorous or
somethingakin to the.same. The metre, agam," is highly
effective, when properly used, n the creation of the ‘atmos-
phere " the author axms at. Thus it1s ‘due to no accidental
ccumstance, thal FT makes father & proncunce hig
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blessing on his daughter on the eve of her departure fo her
husband’s, in a stanza with its metre reminiscent of the Vedic
worship and ritual (Vide &1 &% afta. y7aliroqn .. damwai
854 913573 1 ). One need only read aloud such stanzas to
apprécnate this aspect of propriety of a particular metre 1n a
particular context This would help readers understand
Kalidasa's employment of the @A metre, so emmently
{itted for tlie delineation of the FEM sentument, 1n stanzas
1-44 ot AT IV, Thig same would buing out the reason why
he selected %787 as the metre for stanzas 1-84, &, V. .
. N

Sansgknt, ‘lvlke other languages, has its own prosody. The
rules laid down by this latter, have to be ochserved by the
poet who cares to have the reputation as a versher who
knows his arf well. By way of elementary things, it may be
noted that Sansknt prosody distinguishes long syllables from
short-all long vowels { such as @1, £, &, %, €, &, 3f and Ei3]
or consonants In conjunction with long vowels { such as i,
1 etc } being regarded as long. Likewise, the short vowels,
¥, §, ¥, % efc. or consonants in conjunction wah them ( such
as %, ", A “etc ) are ragarded as short syllables As a further *
relevant detail, it may b2 noted that a short vowel followed
by an anuswara or a visarga or a conjunct consonant s re-
garded as long and that the last syllable in a foot (pada or
quarter } is esther short or long as the metre requires Follow-
g are the techmeal names given to combmations of sylla-
bles that are possible,—~'L’ standing for a long syllable and

'S for a short ene

J-SLL, meanmg that itis acomb.n,ahan of three syllables,
where the st ts short, and the 2nd and 3rd are long.
Similarly, #-LSS, #~5LS. 7555, #~L1L, LSk a ILS and

@ SSL. In the dehnitions of metres & signifias a short
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R .
syllable and 7 stands for a Jong syllable. This should enable
a leamer ta scan the first two hnes of IV, 39, for instance,
and see how the lines ave m keeping with the definition,
AR WEA g6 /7 1 @Rad EEHAARET, meanmg n the odd
lines, 15t and 3rd thers s the combnation of &, ¥, W and a
long syllable, and that m the even lmes, 2nd and 4th, there
15 the combination of @&, ¥, T, a short syllablle and finally a
long syllable. Metsically the lnes tmay thus bs wntlen,

., PR &g FRe am~-SSL (@), SSL (@), SLS ()

and L (7). . s
o s Jel wd@—SSL (w), 1SS (w), L8L (%)
S(m)andl (u). s

Sumiler treatmenit can be qiver to FaTd, the metre of V.
1-84, dehined as 335 AU w1 s}, qiving the combing-
tone & T X T The metre of IV, 45, called IAwfiwe,
defined as S7A ACARET WA, would yicld the s,
gagsna {ilustrated by V, 85 and 86) TFinally, the

, metre of V.- 46, 15 g, defined as Wy FgmREr TE
gftr f o v gitvar. Lines 1& 3 would gwe 7 A7
andlmes 3 &4, A I T

VI ’
Kilidas'as style,

No study of & ltefary work canbe rogarded as
complote unless the sahent festures, of the style of
the author are carefull; conmdered. A perusal of FHITHEY
IV & V should, therolore, endble one to understand the 1m-
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portant characterishics of Kalddsa's manner of wnhng. It
has been observed by thoss who have thoroughly and ezhaus-
lvely studied this aspzct of Kalidasa's works that a’lﬂ(’]lﬁt{
1, I and Il cannot be regarded as representative of Kahdssa's
style—n the sense, ﬂmt‘thq poat seems to be at.pans while
wnhng those portions of the work and in that there 13 less
of the lucdity and 1 and ease d. 1 by the
three cantos, than by other, and may we add, lalar, wntings
of the poet For(unately, FIRaq IV and V do not fall in
a line with the preceding cantos of the work, m this respect, «
And it can be stated unhesitatmgly, that all those features
vhich mark  FPRA's warks, such as were composed by him
when he dehmitely attained the matunty of his gemus, as they
can'be seen from his T3=aey and WA, can be found
a representalive enough measure in FAREHIY IV & V,

Kihdasa has boen hailed as the greatest exponent of the ,
§5+ff Gft, by common consent of those who write on the
theory of peetry. the best of all *styles. The principle fea.
tures of the Vaidarbhi style are, on the negative side, an,
absence of mordinately long compounds and unduly Involved’
conslrucuons, and on the positive side,” the presence of &

bination of the qualities of luadity (warg)
sweetness (¥T4H ) vigour {1 ) and others. The phrase
' judicious combinshion * deserves a specially careful atten-
tion, The tion “must be d of the qualites
in such amanner as to produce the impression of a thing
that 15 beautiful quie naturally, even like the flower n
a garden. There must be no dehberate stnving after effect,
or at least ez lile of it a3 posable.” Another
point 15 that Sentivent {rasa) should be the chief thing .
aimed ; all else, the alnakaras m particular, of both S'abda
and artha, must be subordinated to the former; and so must
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also the metre. In vew of the detailed cbservations’ made
on the vanous stanzas, as occasion required 1n the ‘Notes', 1t
should be no diflicult task to understand how FAREHII
1V and V coms up to the standard of the 4R, There are
very few « ly long com ds i the stanzas
contamed jn this part of the work; involved constructions
too, if not exactly conspicuous by therr absence, are few and
and for between. The pathefic sentiment 15 domunant in
Canto IV and as would but be expacted a ls.rge number of
* stanzas are remarkable for their lucxdlq} (Vide remarks i the
‘Notes ' on IV, 7,10, 11,21,22, 32, fo point out only the most
evident) and s 13, not unolien, happlly combined with
‘allteraton ', Kilddss, there can be litle doubt, was
d of anch ination, which aided by his mastery
over language; enabled him to endow his composttions
with decoration,  Among such alankaras, that beautfy his
* writing, the most prominent and the most pleasant, n fact,
tho forte o Kaldisa, is his I9A ( 1V, 30,46 ). Metaphors
are not wanhng, gUFAF, being annstanco.: To point out
* just one delightlul fancy ( @eldan ), reference may be made to
V. 25. Of generalisations, there is an ample measure
(¢ ativmd g vkaEa ¢ T 98159 99, 0HRY V, 33 and
16, respechively ). Naturally, the 34iM=9(q Is well repre-
sented.  So are .other figures, such as FATERW (V. 44),
qaig (1V, 24 ), 2298 (V,9), which have been cited and
fuly explained in thewr proper places. *am: m gar T T
a7g 97" Hlustrates the (877 AdWL Nnally, only one -
mark m3yba added.  That is thet Kilidisa has boen a gret
success In comporirg disloguen. That between the IATEL,
and @A 1n Canto V, 13 cnough to convirce the doubling.
i there &ra eay, that the poct’s chowx of words and the ¢

. w




arrangement are absolutely perfect, and thoroughly suited to

the devel of the ab hy intended to be created.
Words being well matched to the spint, metre and alanksras
bordmated to the Sent mvolved ons and.

undeservedly long expressions bemng carefully weeded out,
"humour' and ‘irony’ bémng introduced to hewghten the
‘dramatic' effect of an episode—all these have contributed to
ZAR IV and V being rendered some of the most pleasant of
poetic compositions, which a reader is never fired to tumback
to, though he may have read them twice thrice over previously.



Errata

[ Mistakes such as can easily be corrected by the reader
are left out. Only those, positively misleading, are histed be-
low. In making the correchions, the usual method of prnting
the word wrongly printed, and then giving the correct word
mstead, is not Iollowed. Instead, the page, the line, the
number of the word, and the correct spelling of the word,
are quven. Thus, 4, 9, 2 & 2GR means, onpage 4, m hine
9, the 2nd and the 3rd werds should be F, ]

9%, 26, 2—bereft

9¢, 4, 6—fdmgean

4§, 26, 8—drought
&%, 13, 3—0¢

3, 14, 3—complete
» 20, 4—disappeered
» 24, 8—knew

¢o, 30, 3~—0FqY

23, 12, T—the

ce, 7, 4—{ay

» 29,10—%

1y, 26, 9—leather

a4, 7, 9—wildemness
<, 5, 7—is

qes, 3, 9—proprety
s Se2—sprouts
w26, 5—cnitics
qe, 16, after 12, inserther
ye¢, 27, 9—IMT
qe%, 14, 10—mability
13e, 6, 1—3m7
499, 14, 4—now

99%,3, 1 & 2—tot
w18, 3—fore-parts
94¥, 14, 10~—tremulous

195, I, 3—eyes ?
« 5, after 2, insert, having
333, 8 €—sun's
w20, B—aufudt—
914, 16, 4—leaques
91Y, 6, 6—1mmortal
11y, 1, 6-krama
93y, 16, 6~—seven
933, 28, 9—past
1¥9, 16, insert after 9,—for
¥y, 11. 5—on
143, 14, 6—qu.gat
949, 3, alfer & insert, or
154, 8, 4,—an{y
943, 21, 2—about
15¢, 5, 34,
quv, 13, 1—alfercation
23, 1—possessed
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Then, Kama’s Consort (i, e. Rati ), who was entirely
under the influence of the swoon (lit., with the swoon as
her highest resort ), helpless (vivas®), was caused to be
conscious [ again ] by Fate, desirous of causing [ her ] to
experience fresh widow-hood of unbearable agony.—1
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She made her eyes, opened at the termination of the
swoon (pralaysh) quite attentive; [ she, however, ] did
not know the dear one of those two [ eyes ], not [ fully }

satisfied, to have the [ chance of his ] sight [ by others ]
totally disappeared.—2
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By her who had risen, having uttered [ the words ] “ch
I my]J lord of life, are you alive 7", was seen on the
ground in front [a heap of ] mere ashes of the” fire of the
wrath of Hara, with a form similar to [ that o] a
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She then, distressed once again, bemoaned { her ford’s
loss J, with her breasts dusty on account of rofling about
on the ground (vasudhifingana ) with her hair disshevelled,
{and ] making the [ entire forest—1 site pcssessed of an
equal amount of grief, as it were.—4.
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“Thu! body {(¥xm) of yours which because of s
h was the dard of ¢ i for lovely
persons  ( vilerindm ),—here has it been reduced to this
plight { lit,, condition), Land even so} | am not torn
asunder; to be sure, women are tdugh 1—35-
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e Where indeed have you who hdve broken in 2 moment
{ the tie of ] affection, bolted off, having abandoned
(vinikirya ) me who am dependent for my [ very ]life
on you, like a mass of water that has destroyed the con-
struction of the dam [ that held it under check so far, and
that runs away ], havmg left off the lotus—planr ?—6
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“You have not done [ anything  disagreeable to me,
not has [ anything] unfavourable to you been done by
me; why [ then ), even when there isno cause, is your
sight noggranted to Rati, [ whois ] [amenling? 7
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“ Do you remember, oh Cupid, the binding [ you were
subjected to at my hands ] by the strings of the girdle on
the occasions of [ your ] blundering in [ uttening ] the
names ? [ or, do you remember J beatings by the lotus
[ used as an ] ear-ornament, wheresn your eyes were
soiled (gfr1) by the filaments which dropped down ?—8
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“That L know [tobea bit of your] roguery, what
you satd [and] was agreeable to me ‘viz. you dwellin my
heart * If this were not a formal utterance ( wpacharapada )
how [ s, that 1you are devod of your body [ and
still ] Rat: [ continues to be ] unm)ured ?—9 R
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I shall step on to the track (padavi) of you, who are
a new { or recent, nava ) traveller to the other
world. By Fate is this person here [ thatis, am 1 here ],
duped. Depending on you is the happiness of the embodied
beings [ or, alternatively, lines 3 and 4 + ‘This world of
the 1iving, { syem janeh ) has been duped by Fate (in that
it has been deprived of you ); on you depends the happmess -
of the embodied beings J'—10 i

iﬁ?Ti—

o St e At i‘srmwe%mwﬁgv:{azguuu
cie m'-ﬂﬁf u g e, m:ﬁfﬁﬁﬁvnagﬁaa W ARt g
Yt R b B wfmt gwl amRg @ @t fe o
R gl Tl % S Tm | 7 sRad:

7 R Bt MRRERR 0T 0
“ \Whe, excep“ng you, oh dear, is able to lead (lit, 1o
cause to reach ) to the abode of [ their ] lovers, rhe’belov:d
damsels, distresséd at the rumblmg of couds, while the
street in the.city is envzloped in the darkness of _the
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“The intoxication of proud [ young ] ladies due to
wine, making their reddish eyes roll about, causing lhe:r
utterances to falter at every step, is now, when you are

not there, a [mzre] ridicule[or a pomdzss 1m|tauon ] —12,
14 1o e RTAIOEVES
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" Having known the body of you who hold your friends
dear { or who are dear to your friends Jto be reduced to
{ the state of being the object of mere ] storfes, oh limbless
onie, the mooa [ lit,, maker of night J, with his [according
to Sanskrit idiom, though ‘ her ' would be expected in the
English rendering Jrising [ now all Jin vain, will give up
his thinness with great difficulty, even after the dark
fortnight has elapsed.—~13.
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* Say, to the state of [ being ] whose atrow, will now go
the fresh mango.sprout, with its stalk [ also punnmgly,
the feathered end of the arrow ], charming as it is green
and reddish[ and ] indicated by the sweet notes of the
male Kokila bird 3—14.
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“ The row of bees more than once appointed by you to
the duty of [bemg] the string ol your bow s, hiere

(iyam) as though lamenting with me whose grief is
heavy, with its hummings, possessed of piteous notes.—15.
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“ Assuming ( your ) attractive form again, and rising up,
[ do you }just order the female Kolila, adept by nature
[ lity naturally learned, nisargapandits J in [ the art of
uttering ]sweet notes, to ‘the offices (v%9) of female
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“ Havmg recalled [ to my mmd ] those entreaties ( lit,,
)} with pr il d by bent head ( fircar
atvger ) those embracings accompanied by tremor [ or
better, those embracings accompanied by tremor, begged
of by you, with prostration followed by bent head ] and
those amorous sports of yours, in private, oh Smara, there
is no peace for me.~17
| <frd vRafted @M WAEY RATHRan )Y
B FEATErT g a9 997 T i e
ity 1 § (Refea g, @m amieaady e wian
FICL W AGE AW, | TR @R | gEmnand
gErog RERsied 1 fvT R IR TR AR
7| oY qeErTd T TRl agE T e 0
 Here, oh learned in love, i is_ being borne the seasonal
decoration of flowers arranged on my limbs personally by
you; that handsome form of yours [ however, ] is not
{ to be J seen 1—18 .
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*“ Come [ and ] make this [ lit., other than the right ] left
foot of mine, [one] with its dying completed [lit., produced],
this [ foot], while yet the decoration of _which—was
‘incomplete, you were remembered by the cruel gods.—19.
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# Coming by the path” of [ thatis, laid down by ] the
moth, I shall be [ ene ] resorting to your.lap_again, oh
dear, so long as you are notlured [ away 1 by the skilled
hosts ( janeib ) of the celestial damsels in heaven.—20
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“ Rati, berefg@t of Madana, they say (ki ), lived [ may
be, just ] for a moment, " this censure in regard to me, has

1o



wh EATET, |

got itself firmly established, oh sweet, though, to be sure
( yadyspi ) 1 [shall] follow you [in death, immediately). 21.
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“How can the last decoration [i.e. funeral rites J of
you screened from me by the other world, be effected
by me? [ For, ] with your body and life simultancously,
you have reached a state (eati, lit,, course ), never before
imagined.—22.
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“[ Welldo ) | remember the conversation, accompanied
by a smile with Madhu [ Spring ), and { that J which (yst)
[ wasa ] gance through the camer of the eye of you.
with the bow resting in your lap, as you were steatfhtening
{lit. leading to the condition of being straight ] the
arrow.—~23.
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“Whete indeed is your bosom.friend, Madhu, who
fashioned [ your] bow with flowers? May | know
( khala ), whether he too has not been made Gy the
possessor of Pingka [Lord S'ankara] of fierce anger, to reach
the state undergone by his friend ¥ *—24
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ThenVasan'tastrucka!heartb&thcsewords[lit,,syllab]es]
of lamentation, as though by arrows smeated with poison
( dighdbaih ) showed himself upin front, to console the
distressed Rati.—25,
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On seeing him, she wept excessively ( bhricam } and
beat her bosom, [ thereby ] having pained her breasts
(-t-n-umbidh-m ). Asiswell known (bi), grief in the
presence of one’s relatives becomes as though [that] which
has its doors thrown open. —~26
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And thus did the afilicted [ Rati }speak to this [Vasanta]
“ See, oh Vasanta, what has remained of [ your ] friend I'
Those ashes here, vanzgatcd ( karburam ) like a pigeon
are being scattered about in particles by breezes [ of
wind ]."—27
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“ Ah 1 vouchsafe your sight [ at least 1 now ; oh Smara,
here this Madhava isall eager  (paryotsuke ) { 10 see you 1.
Rk
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The allection of r;1=n, not [ quite ] firm towards their
beloveds, is indeed not fickle towards theic [ male ]
friends,—28.
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“ Indeed, by this one standing by your side, the world
along with the gods and the demons, was caused to carry

.out { kéritam ) the command of your bow, with tender

flowers for its arrowsand fibres of lotus- stz\lks as its
string—29.
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" Definitely ( eva ) gone is that friend of yours. Like a
lamp struck by [a gale of ] wind, he does not return. 1
[am] like the wick of this [lamp 1. Look at me [ made 1
smoky by the unbearable calamity [owing to my lord’s
departure to the yonder world 1—30.
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With the moon goes the moonlight ; with the cloud is
the lightening dissolved. That ladies follow the path of
their husbands is really ( ki), 'understood by even the
insentient.—.
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“ With breasts decorated by these fine {svbbaga)ashes.
of the body of my dear [ husband ], I shall place my body
on the fire, ason a bed of fresh sprouts.  34.
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“Many a time have you acted as a helper [11:, gcﬂe
EO the state of one that helps ), ok gentle one, in the
Dm:xt\e: of the J arrangement of a flower.bed, for us two.
0 now, requested [ by me ] with hands folded as a mark

of salutanon, quickly armange the [funzral] pyre’ for
mt—35
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“And after that, hasten [ the burning of 1 the fire placed
on me by the fannings with the southern breezes. Indeed,
to you it is [ well J known that (yath3) Smara
does not feel happy (na utabste) even for a moment,
without me.~36.
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" Funh:mo’c(t’*-iﬂhﬂ\ms done this (i), let just
& cavity-ful of water be given us. That friend of yours,
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‘in the other world, without dxvxd]ng [ into twain as his

share and ty-share-17 will “drifk; that [ very water },
along with me (maya sahitah }—37, .
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v “And m rites with regard to the other world, you
will offér (as libation, lit.,, o as a funeral offering ), oh
M-dhava, mangoblossoms with their sprouts waving
( vilolspallavah ), For, your fnend [is one ] who holds
dear Lall ] mango—produce
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A voice (rising ) from the sky, took pity on.Rati, (who )
thus stood [ prepared ] for the abandonment of her body,
ke the first shower [ of rain, after summer, takiog pity
on’] a female Shaphara [ a varity of fish ], distressed by’
the drying up of the pond [ she inhabits 1.—39,

R gl g i A R
gg%aﬁvnm:mmﬁmﬁﬁ Il gon

¢



k) FATCHIT

TERA 1R TR @, ™ oWy ARl g& g
wREl  Grafcis g aRded o BRoam C R
W0 7 wdor @ R A gETEiEaler 4 s Wk A
%’ guac | arrewd gaRd W ) ‘el qaRaedr
R Cic]

*[ Oh 3 spouse of [ the ] flower—weaponed [ god ], your
husband will ot be difficult to be secured, for_you, fong.
Listen to [that] act by which | s reduced to []n went
to ] the condition of a moth, in the flame (nr:hu)f.rom
S'ankara's eye,~40
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“The Lord of Creatures [ i.e. Brahma 3, with his

{ sexual ] sense impelled (udidta} [ by Madana J enter.

amed a [ far from natural ] longing towards his own

“And [ sut ly J cursed by him, on having

comrol]zd the abnormal activity ( vikry® ) {of his senses),—
this [ one i.e. Madana ), experienced this fruit.—~4],
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“ When Hara wil marry Pirvati, [ being ] made to
incline favourably towards her by the austerities [ she
L will practise <J, { then, tads ) [ after ] having secured
happiness [ arising out of love or generally speaking ], [ he ]
~i, e, Sankara ], will cause him to be endowed with [ lit.
united with ] his body [again]. And -thus (iticha)
he uttered the speech, giving the limit ( avadhi)
of the curse on Madana, being begged of [todoso 7 by. '
Dharma [ 2 Creator 1. Of both asan! [ anger and
thunderbolt  and amdta { favour and water 3, the self-
controlled ones { vasisah ) 2nd the clouds [ lir, holdere of
water ] are sources.—42 & 43,
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* Preserve well, therefore ( tat ),oh good lady, this body
of yours, with its unijon with the dear L one J destined
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( bhavitavya ) [ j, e, sure } to fake place, For, a river with
the water evaporated [ lit., drunk in 1by the sun, is united

again with the stream ( or current ), at the end of Shmmer
[ heat 1—44” .
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Some indescribable being, of an invisible form, thus
stackened [ fit. made dull 1 the thought ( buddhi) of the act
(vyavasiya ) of death {inflicted on oneself ] of Rati.
And owmg to . his ccnfldencc in that [ bzmg 1 the friend
of the flower poned [ god ] comb d this { one, i. e
Rati ] by utterances {vacbobbub ) the words in which had
their meaning well carried out.—45 B
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The wife of Madana, emaciated with gnef awmted the
end of her calamity ( upaplava ) like the digit of the moen by
day, dusty on account of an all round reduction (wRe)
of rays, [ awamng the umval of ] the fore—part of
the mght —46." T
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. Parvati being (sati ) [ one ] with her :henshed desires
~Trustrated by the possessor of the Pinska [i.e. god S'ankara],
. thus _ burning the mind~born [ Ksma 7 before [ her
very ] eyes, found fault with (lit, blamed, censured ]
her beauty (r@pa ) in her mind; for charm [lit., the state
of being charming, «b%ruts ] has good fuck [ or success ]
with the beloved as its fruit.—1. .
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She desired to accomphsh (%artum) [in] her own -

[case ], the state of having® beauty [ that was] not
{ altogether ] fruxtless, by austerities,. after having resorted
to (Embiya ) the coficentration [ of her mental powérs,
samadhi J; or how is the pair secured otherwise [ viz.,—]
love of that [ noble ] kind, and a husband of that distinction

[ lit., of that type ] 22,
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Having leant about [ lit,, heard ] her davghier, who had
her mind firmly attached ku[thc tord of mountain e}
S'ankara, [ and ] who had started her eflorts for [practising]
penance, Mens [ Pérvati’s mother J embracing her close to
[ lit,, by J her bosom, [ with the purpose of 3 disyuading
her from the rigorous (mabateh) vow of an ascetic,

said—3. Wl e,
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“ In the house, [ there ]are (sant) deities desired by the
mind [ Or with  ‘aiframd’ as the reading, Worship
the deities at home for ( the cbtainment of ) the mind's
desire J. Dear child, where [ is ] penance and where this
[ frail 1 body of ‘yours ¢ The delicate, 7z flower, may
bear the foot of a bee, but not cestainly [ lit., again punah ]
thatof 2 winged being [ i. e abird] J—4
o PreomgTEd et s B FraeggarE |
@\WW&W wan
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Menaks. thus instructing her daughter of a firm desire,
\was not able to keep L lit;, resteain, control ] her from her
undertaking { or resolve ] Who w‘ou]d cause to run in the
opposite direction’ ( pratipayet ), he mind with its resolve
firm in regard 10 the object” that is _desired, and water
flowing in the direction cf_g lower levet?2—5 . ° =
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Once, that spirited ( manasvini ) [ Parvati ], begged of
her father who was aware of [ her ] heart’s desire, [ permi-
ssion for ] her (Ftmanah)residence in “the forest, for
concentration [ of mental powers ] for penance with the
winning (edays, lit., rise) of the fruit as its end, through the
medium [ lit, the mouth ] of her female friend [who stood]
close by.—6. "
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Then, with the permission granted by the noble { gariyas )
father, havmg gratification at [ her ] firm attachment toa
worthy [ amirdpa pérson, as her husband’], Gausi™ wcnt “to
1hie peak, teeming with pencocks, celebrated later among

‘ men ( prajEe ) after her name ( Skhy® }[ as Gauris'ikhara,

Gauri's Peak 3—7.
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She, with a resolve not to be shaken, having taken
off ( vimuebys ) [ her ] necklace, that caused the sandal
paste [ applied to her breasts ] to be rubbed away by its
unsteady (vilola } strings, tied a bark ( garment ), tawny
( babhru ) like the young sun, with its comtact [ with
the J body (samhbati) loosened ( fymhilit,, shattered }
by, the protuberance of [her]brensts ~8.
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The face of that [ Pirvati] was as much (wvam)
sweet with the ‘matted hair, as (yathd ) with the hair
well decorated ( presiddba). A lotus appears beautiful
[ Yit. shines brightly I not only with the rows of bees, bure
even [when it is) associated with moss clinging [to it)—9,
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The string of munja-grass with three threads [m it],
which she wore for [ carrying out ] the vow, [ and Jwhich
made 2 change [ in the normal state Jof her hait.[i.e.
caused her to experience horripilation] every moment,—
by -that [ string ] worn [lit, bound J for  that (tat) the
{ very ] first time (purva ), the: seat of the strings of

[ her] girdle, .was madz rcd [ lit, associated . with
redness]—lo
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By her, her hand turned awsy from the lower lip, wluch
had given up [ its Jredness [ the result of painting with
the lacdye ], [ and ] from the ball [ rendered ] reddish
( wr() on account of the unpiént of the bressts

[with which it came into confact ], with its fingers
e
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szvzrf.ly ( pori ) pricked because of the plucking of Kusa
grass, was made a lover of rosary beads [i. e. was
kept busy counting the beads of the rosary 1.—11. =
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She who used to be pained even by the flowers from
her (ownsva) hait, dropped by [ reason of 3 rollings
on the costly bed, [ now 7 sat [ Titerally, sitting 1 [ and }
slept on just [ev] bare (kevale) ground ( sthandila )
with the creeperlike arm as [ her ] pillow.—12:  ~
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,- By her abiding by (stba) the vow ( vigami ), ‘was
entrusted [ lit, given Jthe pair { of things ] to the pair
[ of beings ), as & deposit ( ez ) [with the intention ]
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to take back ( 1) movements full of grace ( Rrergaifemy )
to the creepers and ( 2) tremulous glances ( Ad@zey )
to the female deer. 13.
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She, [ ever ] vxgn lant [ Lit., not slack, atandrits ], herself
reared by pourings [ of mllk in the form of water Jfrom
breasts in the form of pitchers, the young trees, [her ]
affection as for her sons ( putravitalyam ) for whom the
first born [ones 3, even Guha [ Skanda or Kartikeya ]
would not [ be nble to ] set aside.~14,
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And the deer fondled by the giving of cavity-fuls (snjli} -
of forest [ grown 1 seeds, trusted her to such an extent
(eath3 ) that (yathi ) she measured the eyes of her female
friends { standing Tin front { perek ), with those of "theirs
[ i. e. deer’s, J out of curiousity [alternatively, she measured
her { own ) eyes with those of the deer, in the presence of
her female lrimdl, out of ;uriousi[y 1—15 .
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Sages approached [ her ), being desirous of seeing her
(1am) who used to have taken her bath { afifi#)
[ tikewise ] to have offered [ oblations ] to fire ( jatevedas },
possessed of the bark as her upper garment [ and swho used
to be J reciting the sacred texts { adhitiaim }, In regard to those
that are seniae ( vriddha, lit., old } fn [ pecformance of 1
sacred duty { dbarma ], age i3 not taken intd account
o Covalf 3 {9
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<+ That penance grove, where the previous jealousy was
given up by animals (‘sattva ) antagonistic [to each otherd,
where guests were honoured with the desired produce
( prisava ) [ such as flowers etc. ] by the trees, where fire
was well preserved [ lit,, collected ] inside a new [—ly
erected ] cottage became { endowed ]the wuh punfymg
[ quality —17 .
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When she considered the desired fruit [ as] not obtain-
able with that much [ (Gvata J previous concentration
[of mental powers] for [ the practising of ] penance, { then,
tadi ) disregarding the delicacy (wrdavam ) of her (own)
* body, she started practising great [er] austerities [still.J—18
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-The activity ( cbaritam } of sages [viz., practising penance]
was carried out [lit., fathomed or plunged into, vysgibyata]
by her, who [ prior to this Jused t5 be fatigued even on
account of the “sport with the ball; surely { her 3 body,
fashioned out of a gold lotus { was 1 by nature [ prakriti J -
at once delicate and full of strength [ i, e, tough 1.—19.
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During summer (s'uchau } {she] with a charming
{ fit., pure ] smile and a slender waist, standing [ lit.,
gone § m the midst of four burning fires, having conguered
the [ sun’s ) lustre dazzling [ hit., striking against ] the eyes,
with [her) gaze (¥RR) [nve!ed] on naught else,
loaked { on Jat the sun.—20.
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The face of that [ Parvali J, heated excessively in that
manner, by therays of the sun, had the beauty (s'ryam)
of a lotus. In the long corners of the eyes of this { face ]
,alone ( kevalam ), a footing was made, by degrees (s'anaih
vanaib ), by the darkness [ of skin or complexion. 1.—21.
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Mere water that became available [ lit., came near ]

without being asked for and the rays of the lord of conste-
llations [i. e. the moon ] with nectar_as_his_essence— _
{ these tivo ] indeed, became the means ( vidhi } of the
termination [ of the fast, she was observing ], having no
means [ of subs:stcn:t ] olhcr than_ [ those of ] the’
“freed—22 7 T T
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Extremely heated by the manifold fire—by that which
moved in the sky and [ the others ] built up'wilh'fucl, she,
sprinkled by fresh waters at the passing away of Summer,
gave forth, [ even ] along with "tk "eafih, vapour, §oing
upwards.—23. .
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Drops of the furst [ shower of rain—] water, which
stood for 2 while on [ her Jeye-Tashes, had struck the lower
lip, ROt themselves shattered into particles by { their 1 fall
on the protuberance of [ her] breasts [ and } stimbled
through_ the. [three] folds [on her belly 1, reached,
after }cgg,l\tr_n:_wcl.:-24. s
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Nights standing witnesses as it were to her great penance,
saw her, lying on a [ slab of ] stone, not staying in a house,
{ all 7 through the ceaseless showers mterspcrsed by winds,
by the openings of their eyes (SFAf3A7 ) inthe shape of
{ fit., full of ]hghmmg[ flashes ].—25,
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She, bent on staying in water, passed the nights of the

month of g1, with the winds excessively scattering snow
[ being J full of compassion for the pair of the chakravikas,

1 .
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separated [ from cach other ] in front [ of her 1, piteously
(3 ) erying out for each other.—20. .
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She with her face fragrant like. a lotus, [api)eanng 1
charming on account of the excessively { pra ) throbbing leaf
in the form of [ her ] lower lip, effected, at [ the hour of ]
night, the restoration ( sandhanam hit, putting together or

putting

well ) as 1t were, of lotuses L in the case ] of waters,

with the wealth of their lotuses destroyed (&7 }.by the

showef

of snow.—27.
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The state of maintaining [ oneself 1 on leaves of trees .
(zogogRmr) fallen of their own accord ( wdfasid ) is,
undoubtedly {4 ) the highest limit { 3781} of austerities.
By her, however (punah), even that was cast away.
Hence [“those ] conversant with [ matters of J old [times],
speak of her, of ble speech (pri d3m ) as st
[ or, alternatively, those conversant with matters of old
times {who are themselves prisemvadah) of agreeable speech,

call her sy 1.—28
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She, causmg to be reduced her own body, d:lncate like a
small stalk of a lotus, by vows such s this and others
{ evamadibhih), by day and by night, far ( d%am } surpa.
ssed [ lit., threw down ] the penance of ascetics secured, -
thanks to [ hit., by their ] tough bodies.~—29, ,
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Having accepted the honour done { prayukea ) in keeping
with the [ #astric ] rules ( vidhi ), and having feignedly
(n?m'a) removed ( viniya, lit,, led away ) fatigue, fora
moment, he looking at Uma with just a straight [i. e.
free altogether from gallantry or ‘sexual immorality” ] eye,

. began speaking, not casting off ( anujibita ) the due decorum
(kramah )—32, T =
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st 3 g o .
“ Are the sacrificial sticks~ and Kus'a grass “easily
obtainable to you ? [ Likewise J are there waters suitable
{ gwift,  lit., capable of ) for the performance ( wdhi ) of
Lyour] bath ? Are you active in [regard to] your austerities,

[ quite Jin accordance )g}}]lyyyy_[}aodxly Jstrength? The -
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body, is verily (kbels ), the foremost [ lit., the first ] medn
for [ the pecformance of sacred 1 duty-—33-
“afy e samEware STl
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ity 1 cgare fadw af o et et wamt
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“ Are the tender leaves of these "creepers, nourished [ Iit.

-

produced] by water sprinkled by you, continuous —ly -

growing, anubandhi ] [ the leaves ] that attain [ fit., mount 1
comparisan with yout tower lip, red [ patala . { though it
has J since long given up the alaktaka ( lac ) dyet—34.
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[ycur] hands, in affection (smra) [alternatively, with swarfug
as thereading instead of @ymftg “ Is your :imind unagitated
in regard to the deer that ofiend you, out of their affection:
[ i. e. greed ] for the darbha grass an your hands}—[ these
deer J which, oh lotus-eyed [onel, display asimilarity
with your eyes, by their eyés [ that are T excessively (vra )
tremulous ?—35.
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* That statement ('vachab) which js{ often] made
{( uchyate ), ch Parvati, that [ excellent Tform is nor for
[i.e. does not go hand in, hand with, is intompatible
with ] sinful behaviour, is absclutely true [ lit, is not
having a deviation { vyabbichara ), 'For, ch wide-eyed [one],
your noble conduct has reached the state of being [ litle
{ess than a regular course of J instruction ( vpadesat® ), even
to the [ avowed or professional ] ascetics.—36.
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“This mountain [ Himslaya 1 along with the [entirel
tine [ of ancestors ] has not been sanctified “to the same
extent_ (tatb3) bY the waters of the Ganiges, diopped
Jown from heaven, [ and ] smiling brightly { prabisibhib )
with the worship——malzrial L such as flowers etc} of
{ie offerd by 1 the seven sages which gets itself scattered
. about ( ft ), t_o,which (yaths) [ the mountain is sancti®
fied 1by your pure activities.—37s .
aﬁﬂuﬁ:ai‘qimw?tﬁgﬁgmqﬁnﬁuﬁ%ﬁl -
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(ffarEdEmt A @d wd w3 AT wpeE den
g enrefa | R W W T pulti]
afreaa gk v
Oh [lady ] of excellent thoughts { bbavint or with
bhamini, oh fortunate tady 3 [the performance of sacred ]
duty appears to me, [ 1o be J especially ( wiazwg ) best
of the group of three { Dharma, Artha and Kama ],
to day, by. L reason of ] this [ f‘a:lA], that [ yet J, by you
with a mind that Tas Artha [ winning of wealth’] and
Kamal satisfaction of the carnal desite 1, deprived of their
objects (fatiaat )[ in other words, without any the least
scope), only one {viz, Dharma), having been accepted, is
being followed ( sevyat® )—38. .
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“It does not bzohve you ( naashasi ) to takeme ( samprati-
pattum ) to whon an excellent welcome has been offered,
[tobe a ]‘ stranger { param ], in so far as, ol oh [ you J with
drooping timbs, the friendship L lit., coming together ] of
the good, is by the learned declared to be [-one ] that is
formed by [ an exchange of ] seven words.—39,
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“QOn this account (atab ), this person herd [f.e 1]
with his [ or my ] boldness [ easily } explicable [ or justifi .
able], ( upapanna ) on account of his [or my] being,a twice-
born [ 1. e. & Brihmana, ] has [or have] a mind to ask you,
of great forbearance, something in this { matter ] (atra);
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oh [ Jady J with penance as your riches, if [ that be] not
a secret, it would behave you {tram arhadi } 10 reply.~—40
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“ Birth in the family of the first Creator ( vedhah); this
form that has risen [ even ]like the beauty of the three
worlds [ put together J: the happiness that accrues to [ one
in possession of ] wealth (vadaa) innot to be sought
for; fresh youth [—all these ate at your disposall: tell
me, what [ else] higher than this, can be the fruit of
austerities 3—41
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# There possibly ( pims ) is a tendenty { protipattih ) of
this sott on the part of spirited ladies, even on aount
of some undesirable { oceutence or event ], difficoN 1o Bear;
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that too( tateba) js not sten in you, oh you of slender
belly by [ my J mind sent along the path of thought.—42.
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# This [ beautiful ] figure { 3ttt ) [ of yours 7is one in
the case 8f which humiliation due to grief is impossible of
obtainment. Whence can there be disregard [ for you J,
oh you of beantiful eye-brows, in the house of { your ]
father ? Touch h_atthe hands of a stranger, { simply_]
exists not 1 your case. Who would [dare ] stretch
out his hand for the pointed ( sichi } gem [ on the hood ]
of a serpant [ or, with sStaye as the reading instead
of sucheye, who would dare stretch out his hand for the

LA




|t FRCET |
disturbance and removal of the gem on the hood of
a'serpant ]?— .
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“ For what has the batk garment becoming old age,

. been worn by you, after having thrown away (epiea)
[ your J ornaments [just } in { your Jyouth?? Say,
whether { yadi), the night with the moon and the
stars manifest, is fit for approaching the harbmg:r of the £ ~
sun [i. e. for coming to an uptimely or premature end Jin
« Tjust her) fore-part [or beginning or youth, ¥11). —44,
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“If you are eagerly desmng [ to win ]hzaven, in vain
Tis your J cffact, The regions {in the possession ] of your
father [ Himilaya ] are the | residences ( bhGmayah ) of
gods. Next (atha), [if you eagerdy desire to secure] a
hushand, znough of concentration [ of mental powers for
penance ], 2 Jewel seeks nat [ rather, bi Jit is sayght after
[ by the nezdy LT AR
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* By yaur hot ( Grewmt, lit., accompanied by heat ) su:)
{ thie reason for your practising austerities ] has been tok
My mind, however, entertains [ lit,, bathes in Ja doubt
{even ] a single ten) [ person ] eagerly to be desired b
you isnot [to be 3 seetss how will { he 3 be difficult of befv
secured on béing sought after { by You T—46.
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"' Oh, hard {~—hearted, fiat, indeed ] is the young man
desiced by you, whozver (kosi) [ hebe], who ignores
the matted hair hanging loosely, tawny like the sprouts of ¢
paddy, on the region of your cheeks, which has reached a
state of being devoid of the lotus.on the ear [ used as an
ornament J, all this long (chiraya)—47.
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< The mind of what person, is not afilicted to see
{ 72371 ] you, extremely reduced by the sages’ vow, with the
places of ornaments [ on your body 1 scorched by the sun
[ 'srays and, therefore, looking Jlike the digit of the moon
by day[ extremely emaciated, and with the function (Sspada)
of beautifying the whole world being snatched away
{ wto3z ) by the sun ) 2—48,
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" know yaur beloved to have been duped by [ his 1
pride of beauty, in that he [ lit,, who, 9: ) does not, for
{ong, make his own face the mark for this eye of yours
that beholds in so lovely { chaturam } [ lit., clever Ja manner*

< Land ]has curved eye~lashes.—49.
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. *How long are you going to toil [ or fatigne yourself,
vrsmymi 1; oh Gauri { [ to Imy { credit 7 even, [ thereis I,
penance accutnulated during the first {#3rva ) stage of
life [i. e Brahmacharya . Do you obtain the desired
[ one ] with half the share of it. And [ ehe,as one more
thing 1, [ wish to know him well [i.e. in a detailed
manmner 150,
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She thus addressed by the twice-born [ one ] after
 his ) having secured an entrance [ into her confidence,
i. e having won her confidence ], was not able to speak
ot { samsitum } [herJ mind [lit, the (thought) contained
in her mind 3. Then (sthau), [ she 7looked at her female
Jfriend, who constantly used to be by her side, having
turned [her] eyes, devoid of cg_llygi_\ﬂ (an-snjane ) [towards
the latter 3—51. - LI .
e .
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The female friend of that [ Parvati ] said to that celibate
student of Veda (PR waarca ), | koow fully, o good
man 1 if there is curiousity on your part, [ that] for
which, b’y"ﬂﬁ; onéd"Has“béen madéher body d means
fof pemance {even ) like a Jotus [ being used as] the
warder off of [ i. e.as an umbrella protecting one against
* the ) heat [of thesun 1.7—52. :
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*This [ Parvati] here, [extrem:ely] proud, having
disregarded the lords of the four quarters, Indra and others,

possessed of great wealth, desires to secure as [ her]
~husband, the [ god Jwith the Pinska [ bow in his ] hands
Wwho ctan not.be enticed by beauty, by reason of [ his ]
*‘J\‘;ijlﬁﬂg ( nigeaba ) of Madana,—53.
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“When the life of Piniki [ S'ankara Jhad songs [ in
its honour Jtaken up [ for singing ], this one [ Parvati]
here, many a time, made the young kinnara—princesses, -
her female companions in singing in the forest-regions,
weep, by [her] words that faltered in the throat
[ choked 3 with tears. —-56
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** And during nights with [ their J third part remaining
[ two thirds already having been passed without a wink
of sleep 3, [ Pirvati ] having closed [ her ] eyes for a
moment, used to be awakened,—all on a sudden [ahas )
with aimless { ¥7e7arF ) words  * Where oh N:In)mmhal
are you going 2’ [ and ] with the noose [ lit., ti¢ 1 of { her]
arms thrown round a non~existing ( ---l) neck.—57,
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“ When you are described [ as 1 omnipresent [ lit., gone
everywhere J, by the learned, how do you not know this
person [ 1. e. me Jin lovel bhavastha ) [ with you 7 —thus,
further, (cba}) was the moon-crested [ god 1drawn {ina
picture ] by her own hand, secretly rebuked,” by the simple
one ( mugdbay® ).—58 R
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# And when, searching [ 2 good deal ] [ this one ] did
not see any other means ( ¥idbi) for the winning of that
lord of the world, ( then-tadi) , along with us, [ Parvati |
came to the penance™pl or [ practisi it
with the permission of [ her 1 father.—59
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“ Even on 1hese trees, brought into lestence, by [my]
friend, personally, and witnesses to [ her ] penance, is seen
[ their ] fruit. Her cherished desire-resorting to the god
with the nfoon on his head is, however, not (e cha ) seen
to be teady for [ so much as J a shoot.—60.
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“1do not know, when he, difiicult to be obtained
though solicited, would favour [ our 3 friend, here, emacia-
ted (krishim ) by peniance, and looked at by her friends, in a
manner dominated by tears ( astottaram ), ltke Indra [favour.
ing Jthe ploughed ground dried up (tﬁ[‘() hy duught .
[ caused by him 1."—6
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The handsome, life-long (fem ) Bmhmachrm, thus
informed by her who knew the secret of Pirvati's heart, in
a manner_in Which__the_real intention (ndbﬁ-v-) was
disclosed, [ without disclosing signs of joy [he felt 73
inquired of Umz,’ O [ delicate ] one, is this so? [ Or]
Lisit ] ajest 3"—62
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Then the daughter of the mountain, placing, the msary

of crystal beads, in [ her T fore~handthe fingers of which
had been formed into a bud, having azranged ({it,, one who
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arranged ) her speech after along time, spoke some how
) (ive. with great difficulty ) in 2 manner, where the words
were measured (i e, few ) —63
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“Qf{ youJthe best among the learned in the Vedas,

this person js €ager to attain to the exalted position [-of
being the consort of S'iva },in that [ same I manner ( yuihi )
in which, you have heard from my friend. This penance

is, | hope ( kila ), the means for obtainingit. [ There is ]
no province that is not reached (axsti ) by ane’s cher chtnshca
Y G -

desites,

en o
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“Oh [ Parvati 1do you just (tivat) think cut quite
by yourself ( tvam ‘eva ) Whether these twa [things] deserve
union [ with each other ] [ these two namely ] the silken
robe of the bride, with the figures (e, lit,, marks ) of

,voyal swans [ drawnl on it Jand the elepham—hn.le dripping
forth drops of blood.—67.
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* Who would, even [ if he be ] an enemy, indeed, hmok
the idea { lit,, agree with you') [ of seaing J the fool‘pnms
marked with the Alaktaka dye of your feet, [ first ] placed

‘l\pon the clugter of Mowers in 1be quadrangular courtyard
Sk -
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(=ge% ) [ at the time of the marriage ] [being later seenJ on

the ground of the dead, with hair scattered about { on
all sides ]2—68
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"0, sa what g_\m;: more undecorous (-yukl-mp-M)
can there be than this th:\l thep: pamcles n[ fur!em[ ash¢§ LEit.,
nshes from the funeral pyre ] easy to be obtained from the
chest of Siva [lit., the three eyed-god] will have a residence
{ padam ) even on this pair of breasts of yours { which is ]

a propcr abode for red-s:ndal {-powder 12—69
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{ widdha ) bu“ mounted by you, wedded [ to S'iva ] and
wonhy of being borne by a lordly elephant.—70 -
i
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" Two things have now gone to a lam:nmble state, by th::(
soliciting the company of Kapalin (. e S'iva ),[ one Jthe *
well-known (3 ) resplendent digit of the moon { lit,, one
possessed of digits ) and [ the other J you [ the vemable]
moon-light to the eyes of the world—71.
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“A body 3 of def d eyes, condition of birth
being unknown, wealth made known by his being possessed
of the quarters as garments, oh fawn-eyed one, does that
exist even singly ( vyastam) in the three~eyed god, which
is L generally Jsought Lina co))ected form] in [the, case
of ] bridegrooms ?~—72
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“Turn away [ your Jmind from this improper desire.
Whete is he of that sort, and where [ are ] you, possessed
_of blessed signs ¥ The honour [ by way of consecration 3
of a sacrifical post { ¥upa ) in keeping with the rules of Veds,
is not expected by the rood in case of [an iron ] stake in
the cemetary, "—73.
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While the twice-born one was talking unfavourably,
in this Way, by her whose wrath could be inferred, from
the excessively throbbing lower lip, were cast askance
(tiryak ), her eyes red at the corners, in a manner in
which her creeper like eye-brows were knit.—74.

I & gTHERY ot 7 Uhe qF I9 wgAwa w0
ABREA ARG i Fequarfid wgwram sy
IARGA W ANT FgrEICEgIeT 7 0 R0 ¥ &
afg A SR A ) &9 ) A ARAgeen qarer s ) fga:
Losicitc il E R Bt i ARG —H=AT
Az | STl As TR | Anaeealmmaand
a MIRERITAArAATIRgE  AERerE gt At )
Rafa Fatierggafa ) Fatmg s (gt @ wee

- b .

And she thus spoke’to him ** indeed ( afimam ) you do
not know Hara (rufly, whence you addrees me thus; the
dull-witted hate the conduct of the high-souled whichis
aot common with { that 3 of ordinary run of people and
which has a cause that is inscrutable—75.
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o “An auspicious thing is sesorted to [ exther Jby one bent |
on counter-acting a calamuty, “or by one who Jongs for
prosperity { bhiti ), Of what use, to one who is the refuge of 4
the world, and [ who is ] without any desires, are these

L thm};s J which affect ( or taint ) the operations ( %= ) of

[ one's Imind by creating longings ?—76. 4
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“He is the source of [all] riches [ though] himself
penniless { ht:~though possessed of naught ). [ He is ] the
lord of the three worlds, [ though) always foundin the
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cemetary [ iit.,—the home of the manes ], He is declared [ to
be ] gentle ( S'tva) though possessed of a terrible form.
Knowers of the hold:r of Pinika, (1‘ e Sankara) as he

actially s, ¢ lherz are none 77" —e
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“The body ( of him ) with { the entire J universe for l'ns

form, cannot_be_ appretiended. [ It ray be ] radiant on
account of ornaments or entwined with serpents. [It maybe]
wearing the elephant hide, or putting on silken garment.
{ It may be ] possessed of a skull or of the moon on the
crest.—78
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“Indeed [ even ]the particles of ashes from the funeral
pyre, are capable of sanctification, after having obtained
the contact with hisbody. For, it is well known ( tatbabi )
[ that the particles of dust] that drop down in the acts of
exihibiting gestures inthe danzes, are borne on ( lit. ~by )
theit heads by the gods ( lit., by those who ) have heaven
as their abode.—79
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“Indra, who has for his vehicle the quarter-elephant in
ichoral exudation { prabhinna ), having approached, with his
head (L@, having prostrated himself at ) the feet of him,
who is penniless, and who moves about on the bull, makes

( them i. e. the feet ) possessed of toes reddish with the
pollen of the full-blown Mandara~flowers.—80
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“By you of a depraved soul, even [ while] desirous of
declaring [ only his ] fault, has been said agreeably [d. e. to
the advantage ], (at least ) one thing, about the lord. How
can he whom they declare to be [ the originating 1 cause of
even Brahma (lit, the self-existent ), have an origin that
can be known (lit., seen ) ?—81
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- “Enough of this aitercation. Indeed (tavat), let him be
entirely of that form as has been heard by you, My mind
possessed of [ just ] one sentiment [ viz. } love, however,
is set on him, One behaving in consonance with one's will
(EwEfe ) minds not censure,—82 STy s
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“ O friend, let this chap [ of a Brahmachirin ] with his
Tower fip quwznng prominently { and, therefore obviously ]
desi of hing again, be warded ofl. Not
only he who speaks ill of the great, but also [ the one ] who-
h§!ens to him is 2 sinner.—~83
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“Or else { athava ), | shall go away from hence. ” So say-
ing the maiden whose bark garment slipped from her breast,
proceeded. And [ that very moment J S'iva (lit.,~one who
has the lordly bull as his emblem on the flag ), assuming his
own (i.e. usual } form, made a smile, and held her up
{ by the hand ).—84.
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On seeing him, the daughter of the lord of mc ins, all
trembling, with her slender body, full of perspiration, (and)
possessing a foot (that was) uplifted (with the intention of)
placing it (elsewhere ) moved not, nor stood, like a river
embarassed by the obsta:le of a mountain in her way.—83
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“ Q you of stooping limbs, from this day on, I am your
slave bought by (your) austerities,” while the moon-crested
{God ) was speaking thus, she (Pirvati ) instantly ceased
to feel { lit., —abandoned ) the fatigue caused by ( her ) vow.
- For fatigue makes for (i.e. leads to, vidbatta ), freshness
again by (its) fruit.
W iRl IR AT A
A ST g Al gresT
REEIR ACTHTA WA aa: w0




(NOTES )
Canto IV

Stanza 1 : Construe—3q Mzt Ram & swag:
srEmATd ARt sRmaRear Al Rae o

To be able to understand the sigmficance of 39— ‘after-
wards’ or ‘then,' contents of stanzas 72 to 75 from the prece-
ding (III} canto have io be recalled. Kaliddsa has already
mformed his readers how Madana's attempt at hiting
S'ankara who was prachsing penance, with the former's
Sammohana-arrow ended disastrously in Kama's being re-
duced {o ashes, by the fire ansing out of the third eye of
S*ankara and in Rat's having fallen into a swoon, paralysing
all the activities of her senses. The swoon was, the poet
contmues, a ventable boon in disguise 1o Rati, in thai, thanks
to the loss of consciousness, for some time, she did not
know the sudden end, that the highly incenssd S'ankara put
to the career of her Lord.

Read : R 2t &t SR AAMT ¥ wwt 7Pt
e TR SR wRd T
and Afvarada o AR dEwagRREEn |
STRAAHET Fgd TR I i~
stanzas 72 & 73 from Canto [Il, Kumirasambhava. The
following three stanzas refer to S'ankara's having disappeared

and Pirvali's having ret: d in the d ofher d
he!ped herem by her loving father, This explains the meanfng
of ‘U™~ that s, suk io the 1 bed

inthe stanzas, and even there mare parhicularly, to thase des-
cribed m stanzas 73-76, or briefly, to Rat’s having fallen into
a swoon, S'ankara's having disappeared and Parvah's having

"
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rsturned homo. 'ﬁawm—w}a: R 97 A qr-with the swoon
as her highest resort, that 1s letely under the
of the swoon. f4am is hterally without any sway, ifluence or
power, here, "helpless.’ FIAa: the ‘bude,” 1 e, the consort
of Madena. 3f¥, Destiny, is qualihed by H’?T'-TF'M, nstru-
mental singular of the future parhaple from 4 the causal of
R + 77 (-to know, expenence), meaning by one that desired
to cause (Rah ) to cxperience ~Tq49qH, — which is tho object
(o be caused to expenence ). fumqa Is RaaEm—fAw: va:
wal qEm @ aen——a: widowhood, In the age in which
Kalidasa flounshed and wrote his works, §4=7 was the highest
ca!amxty that could befall a Hindu [ady, and was by itself,
th i X ble. Add to ft, the freshness
(72— ) of the calamity and 1t bocomes one the agony
{32) due to which is hterally unendurable (srae). ﬁn’tﬁ@x‘-
Nominative singular, feminine base, of the past passive parti-
ciple of the causal of fi+gq— was made conscious, was
brought { back ) to consciousness. The idea in the stanza iz
not very dxﬂxcul! to follow. Rah would have contlnued in her
helpl d and would have boen all
happy for it—but { hard-hearted ) Destiny would not lot her
alane even in her halp! and Destiny
thought it it {o bring Rati back to consciousness, thus making
her underge the unbesrsble agony of fresh widowhood,
which she was so long spared. Carelnl readers will not fail
to nots that in lines 2,3 and 4 of tho s'2nza, words containing
the consonant® 1" combined with some vowel, (... 3, i,
ey, a5 ) come togethor, which, howover is not
a'matier of mere accdent. The poct is busy securing the
alliterative effect. Tho metra i whizh s and the faVowing
stanzas upto the 44t e couched is RS by namo and 1a

L1
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“{eﬁresented as having uttered the words " oh Lord of my life,

are you alive ? * Inall such cases gf¥ serves the purpose &
the inverted commas m Enghsh-standing singly for both the
inverted commas—those that precede the words that mark
the beanenlng of a stalement and also those that mark the
completion of the statement, The construction of the sentence
is passive. ' By her who rose..., Was seen merely {a'heap of)
ashes * etc. q_zi‘rl therefore, is fhird person singular of the
perfect from 3 passive base. What was seen by Rah, was
just the (heap of) ashes of the fire in the form of Hara's
anger [a metaphor] that had, a form similar to that of a man.
Dissolve JEATFR as gaT67 ArzRIRa ar#fd: a8 gad—a compound
of the swm{ah-{ class, where there 15 IFRAZSIT. Cf RV
ete which would, when fully dissolved; give gRo@ AT &
RAX AL W, the frist part of the compound containing the ™
standard of comparison un it and the latter member
{ ¥19) being dropped altogether m the compound expre-
ssion as 1t appears 1n the 1 [ Vide—qmeqwaragdsRd
m@m}‘l’i }- In case the reading is 3‘6‘11?% E(W
W q{ﬂ, the interpretation of the stanza will be on the
basis that.#&f and GEWF(A: are m apposition or grammah-
cally the ‘same construction. The rendenng will be—' By
her...was seen a human form,...just ashes of the fire of the
wrath of ara "~the general idea remaining the same.

In the preceding stanza Ratiis said not to have known that
Madana was no more. With the purpose of finding him
out, she therefore, looked about her, Far from seeing herlord
hale and hearty, as & ly. h . she was
by his body no doubt, appearng llmb for limb, as before,
but with one wital difference, that ‘there was no longer

wy
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any lifs in’ them—all of them having been bumt down to
ashes by the ire of S'ankara!

Stanza 4: Construe——uy $: ug Rz @ agnfrad—

ettt Rad el e wli@ W R

Rati saw her husband reduced to ashes and then (o),
as was only to be expected, became once more distressed
( &z ). Her hair were disshevelled, She tolled about on
the ground in that forest site, her breasts soiled by their
contact with the dust particles { FURR: MRANA g4 T
aea: &t ). Thus condihoned, she | 1 (helplessly ),
lamented long enough to make that forest-site too, as though
possessed of the same amount of gref. Kalid#sa is indulging
in a fancy Lae?lm) here, in that he ascmbes gnef o the
forest-site, which strictly speaking can have no grief { no foy
either ). Incidentally, it may be pointed out, that the stanza
typihes the poet's athitude towards Nature. Ofiner than not, in
Kahdssa's works, Nature isrepresented as bemg in sympathy
with the characlers he fs depicing, Cf, among others, the
passage d to (4320 tn S'skuntala, V-5 348 ATA—
ey aedd | dnRaaRdTe adrmenfe aney v
o | TR T SREATAGT W 1 FCATGIR
FaRgyeiia eat 1 end ancther assigned fo Afa, in Raghu.
vams'a VIII, 70, where the subject-matter {2 similar in nature
to the one that K&hdisa is dealing with here, viz, bereavement
on the loss of the beloved { Aj2's having lost Indumati )
Rmfbci?t *ﬁmm FEmrinid 3t 2 1 ww gﬁn‘rwmﬁ

U

Slanza 5 Construe—7, 7 m oo ﬁ?n’hm

I 0, A& N o e, W R, fae

afem: w31
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From this stanza onwards upto the 24th, Kslidssa sets forth
the Jamentation of Rati for her lord. Nothing could be more
natural than that the first pomt that struck Rat was the pro-
verbial handsomeness of which Madana, [ Cupd-lke ]
was possessed, In fact, Madana was the standard of
compansan ( FTAMH,, like the moon which is the standerd of
comparison m the descriphon of the beauty of face, with all
Sansknt poots }-—while describing the physical handsome-
ness of lovely men (R, R 3ui ), by wrtue of the
possession of beauty (Fif Ak s a@—aed AT—
FN7GAT) . Rt states, that Madana's body ( #391, generally
mstrument, tool, means; — later imb such as hand or foot
—but finally, as here, 'body' ) was possessed of beauty.
But this oh alas | is a matter of the past. It has been reduced
to such a plight now ! Even when her lord has little else
remaining of him but ashes, Rati continues to Lve. Is she not
jushfied in concluding that her hard-heartedness alone
could account for her surnval ? Or why spezk of { 8 Madana
and’} & Ratt® Indeed, 1t would be only stabng the truih to
say that women as a dlass, are hard-hearted. Cruelty .
thy name_is woman'— as Shakespeare would have put.,
1t. Compare for a sumlar sentiment, though expressed by
Rima for Sita: & % w gzavgawar une % yo50q | Uttara
Rimachantam. The stanza under consideration, i, e.
KumBrasambhava IV, 5, contains an instance of the @awig
fritaea wwdan vanety of AIITANE, 1n 5o far as, the gene-
ral nlne 4 the b 1 the life of
an individual, stated in the first three lines, o

Stanza 6 ; Construe—a¥GI I SRR : ARFIRT -
Prediee aoiwIiE o AN v g Rza afa |

wg
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Rat: imagmes Madana to be standing in front of her and
puts to him a question as to where he has gone (ﬁgﬂ: ) in
fact run away, having abandoned her dependent for her
very hife { 9t AERE FEM: @W—any) onhim, breaking off in
atnce (the te of ) affecthion (e Byl g wer &, ). This
act of his, iz on a par with that of a mass { ¥uw: from § +E?t)
of water, that destroys the construction of the dam that con-
trolled 1t for some hme, and runs away, no one knows where
(), alter having cast away the lotus-plant ( that drew its
very Iife from 1t ).
aARF T At ey or . Rfrfd-absolubive
form from f§ «+ 1 -+ 3, having abandoned. From g+ g% good,
and hear}, respectively giving 3gg a fnend, two different
forms, can be had in Sansknt, meaning the state of being a
friend " or 'fnendship.’ One is ggdt wA: digaq where there
18T of the first T9T only, in keeping with Fafearzy me:,
the other being Hﬁﬁl{ where there 15 TWIRHR, according
o ¢ gAY TAvg® . ' The stanza contains an instance
oi Uf_irga_ with ¢ (#tetc ) as the Ty and & AETLA ( a‘i}ﬁf(
, etc ) as the I9R1, and boltng off to a destmation, difficult to
understand, as the common property { grawardd ).,

Stanza T : Construe~( 3 ) % QfF w7 oy, s 9 ¥
ot T, Reaed @% B ST, W A 4 o
Ratr alternatively thinks that, more probably than not, her
Jord has not gone away at all. But for some reason or other,
which cannot be made out { ¥FEIAT ), he 15 denying to her,
lamenting though she may be ( @7} ), the opportunity of
seeing him. And this, despite the fact that the "relation” as it
obtamed between the two, hll very recently, was Litle short

K
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of what may be characterized as "1deal.— "You did nothing
whatsoever that was disagreeable to me," says Rah, “"nor
was anything unfavoursble done by me towards you,” Fer
the expression of a similar 1dea, read FAGIY T QA Far Fa-
o §7 (% e W, 1—Raghuvams's, VI, 52. A critical student
of KumArasambhava IV, will have noted that stanza 7th1s a
pleasant departure on the part of Kalid&sa, in the manner
of expressing the sentiment, as this stanza, so far 1s the fust,
to contan the element of luaidity ( T ), sufficient {o do
justice fo the tenderness of the feeling Rah 's mind,

Satnza 8 : Construe—( & ) &R ﬂmﬁiﬁg w9

T, 39, Tl Gl & ar @

(B

Rati finds it very difficult to say anything dehinitely about
Madana and the reasons that prompted him to act the way
he did. Dismssing from her mind the thought that Madana
was somewhere there, in close vicimty, and still, without
any reason, he did not show hmself up, she now
recollects a few offences, she gave um. For cne thing, Rah
had ted Madana down, on occasions he commiited
blunders 1 gddressing Rati by the names ( of some
other lady or -ladies, being absent-minded ) by the
stnngs of her waistband (@@ ), Quue hkely, Smara,
Smara { one who remembers ) that he 15, well remembers the
punishment, Or 1t 15 not improbable, that he recalled to his
mind the beatings with the lotuses, Rah put on her ears by
way of omaments, which ( beatings ) resulted in sorling the
eyes of Medana with the filaments, that dropped down, in
the process. MAEABAG—in the mistakes ( FRA ) commiited
1n sHenng the names. ¥GT Is a past passive partiaiple from
& used here in keeping with * 8588 W &1 ' In the same

we
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a—ﬁ, therefore, is roguery, STARIZII~IEA Iit., 13 @ sentence,
here an utterance, ITAR frém ST+ to go near or to ap-
proach, later means all formal things that are said or done
when two parties come together. ‘Tag w4g HERre.'~a passage
assigned to all persons going into the presenco of the king
1s an instance of an STIR. Such (ITs) are not always to be
hterally understood. Rati means to say that Madana's saying
she dwelt in his heart belongs to just this class of utterancos,
a mere formal uiterance; that she need not be surpnised,
much less shocked, to find 1t emptied of its contents, Rt R
13 a clause by stself. { How 13 it %9, Rat: inquires, that ) you
are limbless, i e. devoid of your body, dead, bumnt dawn-

h Rat: to be uninjured ( ) 2 This, like
the seventh stanza, has the qualty of Iucldl(y, well—maiched
with the feeling it embodies.

Stanza 10 Construe—‘rﬁﬁmml a3 a3 g af-

qeedl; Ty e Qv af:, 3RAt gd agagde

“While yet you'are a new traveller along the way leading
to the other, 1. e. the heavenly world—before you have
traversed a considerable distance—I shall follow your track."
Rah thus declares her resolve to follow Madana in death
and that too quckly enough lest he shall have gone far
ahead making it difficult to her to overtake him. The reason
is, that kfe no longer holds the same charm to her. *This
person Ras been deceived by Fate"~—can bs taken 6 refer
to the loss that Rak is made (o sustaln, 37 T being a com-
bmahon, very often occumnq in Sansknt as the equivalent
of a1§ or ‘I'. Instances of such 2 use of e 97: can be cited by

the score : SAARATECH [AE AR Y | —weRnfdEmg, 1.
5; FUNT Fund SARBTARH 7 T8 ¢ A VI, 48 and

. . ~
P4 [
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Wi s FEy gk Fida: | mEed IV, after  stanza, 13 are
some of them. In spite of this general use, however, there is
an ad ing the ex as standing for
‘this wozld'—the whole of it. For thus understood, the third
and the fourth hines hang together well, instead of appearing
1o have been loosely brought together. The thought 1n lines
three and four themis : By fate, the whole world here has
heen decerved (in so far as 1t has been deprived of you—
the verfest source of ifs happiness, worth the name ), the
happmess of the beings possessed of a body depends on
you. 11 would seem from the contents of the next two stanzas
that Kalid3sa meant to refer to be world of the hving by 3§ 319:
in this context, as the following two stanzas are taken up
with detailing the unwelcome effects of Madana's depar.
ture to the other world, on the ¥iwa@f@is and H&ZTs in
general ( rather than on Rah individually ). HRqcd~from
af+93— future, third person sngular 'I shall reach*, ‘1 shall
follow."

2t from 2% by the addition of the ination -
2g: we AfA T Q- the embodied. we@s (3R ) w4: 7t
(g e T | T, & case of AT AfA.) TR
The stanza illustrates & combination of the quahty (aw)
of perspicuity (381%) and the §'abdalankira called anuprasa,
alliteration.

Stanza 11: Construe—( %) B4, WHRBREIRZY gl

weeEE: Graw awad walt sy @ R fac

Now that Madana can not any lenger help them, who will
be able (4T (—uad: ) to lead the damsels in love so much
8o that they cannot hrook any further delay in their lovers
coming to their places, but prepare themselves to Qo over

' mds <t



T | g
to the residence ofthe lovers mstead, playing the role of
abhisirikas { as they technically are characterised ). The
sky is overcast with clouds, with clonds that roar and
frighten the ladies, making them full of distress { g ).
Thé aity street is literally wrapped up in darkness. Except the
godcf love (@ %A ¢ excepting you ' where @R =74:)
Rati pertimently asks, who else is equal to the task of safely
leading the ladies to ther destmaton ? References to
YR MRF:  are common enough in  Sanskrit hterature.
Kald#sa in his Vikramorvasiyam makes the heromne resort o
the behaviour of an abhissnka—~—Acts Il and III. But for lave,
this would be impossible.

The stanza under consideration ke the one that follows
it qesab beauhful -picture. For a_while the poet seems
1o have c}mh’qﬁ‘p with a painter and with justa few deft
touches he helps his reader visualise the whole scene for
himself, The ablisirikas here are made to hve and move
before our very eyes as it were, and so are the proud ye younq
laches in the next stanza.

w Rt e~ ffofed (g A ),

Stanza 12 : Construe—sotfy Tty AT, 73 o3 gl
e AEEt etz | sk ayw Resean

Now that Madana is not there { 58R.@R ), proud young
ladies helping themselves to a lot of wine, in the company of
their lovers, their eyes becomingred, consequently rollng
about in that intoxicated condition, their words faltering as a
result at every step—all this which was so very lovely while
vet Madana was there to give them a peculiar grace—has
turned out tobe a mere mockery ( firzmm }~—little more than
aridicule. Without love to glive a meaning and a charm to

33
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the behaviour of the young ladies, the whole episode deqe-
nerates mta an absolute farce |

mm_.am g7, said to be the wife of 380 in wATd, and
the daughter of 379 in AR of HFRTL, is wine.

Stanza 13 : Construe—(3 ) 3mx B a9 FHE,
e Prarnt Preeaes: (@) v Wl agat 308 deaf

Rehinow continues describing the effect of Madana®sloss, on
the moon (fAmmaR:), the dear fnend of hus. ‘Having
leamt that your body is yeduced to bemng the object of stories
( Fvpa—a 1 form, T DT AFAT, TN ARA A, T
fAumyaR ), says she, " the Maker of Night will have reahsed
that his nsing in the sky would be of no avail { Even a beau-
tiful moon-ht night would cease to serve any purpose of
young men and women, though 1t used 1o be an ideal time
for them to meet and enjoy each other's company so far, as
K¥ma {2 no longer fn the picture. The very spirit of the enjoy-
ment has been irreparably lost), and thus would with great
ditheulty ( 3771 give up the thinness of his body, caused
by the dark half (9g5 ) of the month, even alter the latter
has elapsed (1@ ),"”

Tho moon waxing dunng the bright half of the month and
waning during the dark, fs a physical phenomenon that
Kilidisa exploits for his poelic purpose here. The ' moon ‘s
a person, a beloved inend of Kima, On Kima's departure
to the yonder world, the moon would consider that there s
no point In his assuming the full (and ultimately rounded )
Qlory of his form. Giving up of thinness {31 ) on his pedt,
would bo & dithcult and more or less mechanical mater,
herestter,

<
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fEaedt—{ 9 ) B Tva: ve, @ (9ghft ), of him who
loves lus friends dearly or (1) fmardt Tua frawg: a&
{ ##area ) a dear friend. TG FOTR

Stanza 14 ; Consfrue—gRamTaGE-a: FATEIFITH:

P wTgaaa: 67 Rt GaRy afveam, a5 .

Not only the moon ( stanza 13 ), but the mangs-blossom
also will be a great sulierer, in the absence of Madana. The
fresh ( 77 ) mango (@ ) blossom (&qd: ), having a green
reddish (&femaer) and attractive (=% ) stalk (W:’i{ﬁ )
{ withits presence ) indicated ( even from a distance ) by the
sweet ( %@ ) notes ( %% ) of a male kou, was a  never failing)
shalt that enriched the ammoury of Madana. Whose arrow
can it be, herealfter, the one bow-wielder that used it, “having
disappeared ?

T At :fz;rufa is simply F%q aop: wASR, FRarwEE-
T:is a tic ( firz ) For besides the
meaning explained above, as going with the arrew, it means
having an attracte, green-red { feather } tied fo it. Faget-
fFmarrgla: also is to be rendered as going with the arrow—
indicated by the hissing sound of fts own. The word {3 =
is specally intended o suggest the sharpness of the notes
oithe kol { who has to be a male of the species ) as also of
the soldier discharging the arrow from his bow.

7% has the whole sontence beginning with ‘gRar etc upto
‘afAregX’, as its object. In explanation of qAYGT being Kima's
srrow, it may be pointed out that Kema is altornatively called
S where five different flowers or blassoms are said to bo
sorving the purpose of his arrow. The list traditionally
quoted in this clion i3 contained in the foll; g stanza:

e
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() sfad (1) orlvd 7 (3) 7t 7 (v) Wwairm e (v) AdeS =

aff q@Aed qaEn] For this very reason, Kima is given an—
other name yet, viz §79741, the flowers being regarded as
constituting his bow.

Stanza 15 : Construe—@qt s 998 I77d (APt

i e Rgk: gelet o adRt wn

Ratl next describes the thetie_ k on the
part of the row of bees, oﬂen employed (ﬁﬁﬁ’ﬂ) by
Madana to setve the purpose of being the string of his bow
{ 1. e. of acting a3 an excitant of love ), on former occasions.
The bees are very sorry fo find Rati in a miserable condihon.
Kaldasa carefully uses the word agf3a: 10 ensure that the
sympathisers are shown to belong to the same sex as the
sympathised. By their cries ( fAmd:—which here 1s used in
keeping with ¢ Tk ")having pitecus notes (W),
they are following Rall in mouming the loss of Madana,
confronted as Rati is, with heavy grief. In S'3tuntala, Kilidiza
represents the male kokila to be full of sympathy for the
hero, Dusyanta . w3 T mish AR dedtfrermt w@m
ActlV, 4.

{dtfyar—Nominati lar, § ine base, past passive
participle of the causal ( 74T ) of A4, YIET TR YUFTY,
the duty or the work of a { bow~) stnng.

Stanza 16: Construe—wsitgd ay: §7: % sfiwy @ 2fiuw:
ayuertrrisfzat St Prfasty mit

In stanza fourteen, above, the male Kokila with his sweet

notes has slready becn mentioned, though as one that

the In this, Ray her Jord

to assume hia et"a:'.xvu form (gl aT: ) again, and imme-

[
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duately or by way of the first thing to be done ( aras=srran )
bid ( Mﬁtlmpemhve 2nd person smgular sufda) the
female kokila, in other words, to appoint her to the duties
(9T-office, duty ) of a female go-between n lovemalters.
For she—the whole dlass of female koils ( sdt graaa ) is
emnently hited to the task, being learned or expert { wfiset )
n sweet notes { or talks ) by nature { fet ). MRy w@AY
frgeta: qRear ( thus latter being an instance of a form by the
additon of the §aY termmation— qvsl gi&: 9w oEn: WY
i, 1n keepng with agEd GeralARY ARFRT o Cf. gofi:
g anfad s ete. ) AYUSNAEITIREdl, Regarding WgRmay
there is some d as the d is dissolved as
Tt ot Rt arat R e, the word designating a female
‘messenger ends in ¥, a long vowel, rather than g, a short one
and still Kilidasa's text appears to be gfif, Mallindtha accounts
Jor this by saymg that the metnical emgencies have led the
poet to turn &t into [, Pa=remfy gdraee o5 f il
This poetic icenca is sanchioned elsewhers as in %ifY i wd
get aeiE wfiey) KahdRsa, is seen using the form 7fa
in other works of hus aleo : & ZRFRRET a1 Raghuvemsam
XIX, 8, and @i WRFY AFEREIRAFA 1 Vikramorvas'iyam,
Act. IV, Some have fought shy of what appeared to them
a grammatical mistake and have actually emended Zfif into
thus for inst the Tr dram edition. Others delend
the poet by saying Tt TR ©XT Y TIRTTY. Regarding
areading qiven by some editions RTAIRY AR, .. Rz~
only this much need be said, thathere is another aitempt
at emending the fext 50 as to have like 437 locative plural,
qfdsary accusative plural, But this is dofeatod by Kilidasa's

<
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own charecterisation of the female of the spec{es as naturally
clever at S'ikuntala, Act V, 22. By
o gt an ol 1 ete

Stanza 17 : Constue—(%) #it, Ruar sfve  af¥afy

IR e = A T & geenfy 7 dega ¥ mbe: ¥ af

Having referred to the change that Madana's departure
signified to the abhisRrikds { st 11), tothe young proud ladies
glving themselves the pleasure of enfoying liberal doses of
wine (8112), to the moon (st13), to the mango blossom
(2t14), to the row of bees (st15) and to the female kokila
(3t16), Rati now tumns to the memory of the sweet intimate
moments 8he enjoyed in the company of her husband, be-
foro the 'denizen of the cemetary region® bumnt hum down—
2 memory which only deepens her sorrow all the more, by
denying all peace to her. Thers were thus those never—to-be
forgotten embraces { TAIR—'4RF A} w:' ) accompanied
by tremor, begged by Madana with prostration and bent
head, and those many love-sports (JT@HA ) they had in
private ( T§: )— which alas | are now no more | The presence
of only two Xs makes it difficult to understand three things
viz, (1) supplications (2) embraces and (3} love~sporis as
being intended. For one more thing, the use of the gerund
QY is regarded as a misteke as the subject or author of
embraces etc is Madana and that of remembering is (A,
This stinza too stands out from many others in this canto,
{or its prasada.

Stanza 18 . Construe—(%) Wit mw aw aky =4

Wiy 9 g of R, 8 o IR AE A TR

Ratt has mentioned tho lovo-sports in the laaf stanza. In
this she speaks of the decoralion of flowers that Kima per-
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sonally (%% ) arranged on her limbs, She 1s deeply moved
to see that the decoration of flowers belenging to the season~
the speaiality of the season { 7dn: Tl i bnﬁqq)—is tobe
seen on her body—but the handsome form of Madana who
tastefully arranged the decoration is gone past the range of
wision, A parallel to the stanza, ;n pomnt of the idea, 15
Raghuvams'a VIII, 51.fwq egedwatsi § 1 spr amfiar
A | R STTmEaRang i

Stanza: 19 : Construe™~7er ftaaf s (@l ) aedh:
g v afw @ gt aRlat i ek AT g, ot

Like the floral decorahon the dying of the left foot of Ratt
for ornamental purposes 1s a fresh event. In fact, before
1t was completed ( TR AmAM ) the cruel gods thought
of sending Madana on the mission of luring god S'ankara
wmta accephing the hand of Parvat, so that they (the ) gods
should be 1 a posihon to secure a commander-in-chief
for their army. How hard-hearted ( qre" ) indeed were the
gods, that they paid no heed to the consequence which
Madana would be required to suffer, n their concem
for their convenience. For Indra ﬁavinq remembered 3%,
wvhen approached by geds, refer to FTaw Y Canto II, stanza
63 end for the readiness with which Madana presented
himself before Indrs, read stanza 64, ibid. Reference to the
left foot (other than the right) has a special signthicance
as the experis say, decoration of the left part of their body
13 highly apprecizted by the fair sex. fiq, 2 wise one t. 6. a
god CL sy Frda Zafzan Ran qwe 1 Rffawm-ffia:
T AT ' N

Stanza 20 : Construe—(%) Q9 gaxaein oo o§ g% ¥
T gl senfR, QR gt gemfeiat: aaga A
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Rab's jealousy is roused and she is afraid unless she
hurnes and follows her Jord to the other world, having bumt .
herself up [ waxawian vig——iollowing the path of a moth.
{faling into the flame of a lamp and being consumed )
qER—TL, TR T Fami—-a moth ), there is every possibt-
lity of the celestizl damsels, who have reduced seduction of
other ladies’ husbends to a fine art { =gt ), tempting away
Kima. Without giving them tme to do enything of the sort,
Rati declares ‘I shell burn myself up and resort to your lap
( again ) Oh darling ( 7 ) Madana. T neuter Y a path,
g Ay S TR —a case of TEFY MfA:, TF{lm ldiomau-
cally, stands for #f3H ding to ‘&3
87’ Similarly ASh=R=REWAER n keepinq with 7T~
ranﬁvram, W a7

Stanza 21 Construe—( % ) W, % af¥ ey, apniA,

Tz A 1fa: g by fes of el & sy

Rati is very sorry that though she Is going to follow
Madsns to heaven, immediately { wgaii=sgmeiy), sull
tho shgma that she {ndeed lived. may be for no more than
a moment ( @7ATT }, is now permanently established. Future

¢ would talk d ingly of Rayi. A chasie lady

that sho was, she was not expected to survive her consort
evon for a frection of 2 moment. Vide= 7% fBEY ar qedf wy ot
Ry afr

The stanza {3 noteworthy for the qualty of 207y it contains.

Stanza 22 + Construe—S(EnalrnS & NHg9vsy g3y vf
frang, a%x @ A % iy sl ofd o wf

Rat’s lat s particularly dithenlt in that she cannothave
tho paustacton of performing oven the requists fun
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ntes (377 AT }in regard fo her husband of whom thers
" was no remnant, except the ashes presenting an outline of
the human forra. Others could have the consclation, peor
though, of putting flowers ete, on the corpse of their dear
one. That foo was denied to poor Rati. For, unlike others,
Madana has gone to a condition, never before imagined

=% or ARTRAT ) elong with his lfe and body
aliks, at one and the same time. Whata difference it has made
between other people’s departure to the other world
and that of Madana. Reti's plight, in this yespect, is even
more miserable than that of an ordinary woman { a ‘g A’
as Sanskntists put it ).

Burth and death have been the nddles that have occupied
the munds of thinkers of all ages, and all lands; and even
there, 'death' has proved a problem, more difficult of
salution, if not impossible of one, indeed. Righlly does
Kalidvsa refer to the state after doath as IRf&ewr—not {so
much as even ) guessed about. The problem has, in fact,
batfled all human attempts atsolving it. A parallel is, what
Shakespeare makes his * Prince of Denmark * say ¢

But that the dread of something alter death
The undiscovered countty frem whose bourn
No traveller returns—puzzles the will

The remark regarding prasada holds equally good of this
stanze, as of the previous,

Stanza 23 : Construe—IATATOITT: Q0L at woa: &

i oz waat st o el = (0 ) erafn

Ratl draws & fino pleture, or better Kilidisa makes hor
draw one of Kima holding & conversation with his bosom

friend, Madhy, [spring d ]in a manner
by Kime's neveriailling smile, while ho was busy straigh-
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tening (*gwat #y@: ) the arrow, the bow lying in his lapi—
and cleverly and characterishically, managing at the same
time to direct a slanting glance at Rati. A scene worthy of
being portrayed by a genius in the field of pamting, say a
Ravivarms.

IR fani ay: 76 8 FERATEt—Mark that ug: gets
fizelf changed into w7 at the end of a ¥gAR compound.
Vide—¢ wtify et ' w9@ed (and not AGHd:  as one of
his eyes was directed by Madana towards Madhu, bow and
the arrow and the other towards his beloved Hati, ) Imaa
Rt ( = R, ) TR,

Stanza 24 : Construe—FARM@AMNTHIT:  gadvum: a1 7y,
mg1w Al anen Aaben aat 7 A fimeag

Visuall the cor J: her husband and his
intimate friend Madhu, Rati naturally is led towish to know
more ebout him~Where is he, who prepared ( anaifsrr }
Kama's bow with flowers, formerly. and therelore was expected
to be present in this helpless condihon of his friend's
consort, gone ? Raii’s mind which has already received a
rude shock in Kimi‘'s death, s easily led to suspect the
death of Madhu also. The wielder of the Pmaka bow { Rare:
a6y wfta £fF AR —sisw: ) was noforious enough for the
severity (¥%~3 ) of his wrath {(&%). If he could claum one
vicim, he could as well claim another-especially when the
latter helped the former in his *questionable® undertakings.
g ondidd wdd 3 w1 grd el Y gprgnm
Tha anuswira on ¥ in ¥ in the compound Is asccounted
for by * sreffgarsaey g ot gArm’ O ¥ 4 w: 47 amwm
(tgm) g —-past passive participle of iha causal (mam":)
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of T—one that has been caused to go. @ in the translation
15 rendered by "may I know,* for Mallinitha quotes JaTER"
in support of the rendenng—FraTaTEad @3 fawTC

Stanza 25 : Construe-uy & SRR fAdt @ e
SMET: WY G W, ITTGL, AR G AT |
All the time Rati was lamenting, Madhu was listening, not
being qute far oft from her. He, however, could not bnng
himself up to go near her, thus only causing her greater
amount of grief. Rati, being beside herself with grief, failed to
notice his On belng d by name, and
hearing a query about his whereabouts, Madhu steps for-
ward, struck at his heart by those words (arft:=lit. syllables)
of lamentation ( MRIFF=a377 ), which were as though
arrows besmeared with poison ({279, to offer consolation
to Rah, who was 5o very distressed, 7% has an alterna.
tive reading R!W%: where & stands for the tip of the arrow.
The reading is regarded as being as good as fiwaft:,
In Stanzas 24 and 25, there is an instance of the figure
of speech called 9317 defined by = in his aiRezie as
wRREAER (3 S warg )
sty (e a1 3 ) e et a0

The variety here ilustrated is that where athing or a being
goes 1o two places (or more ), as Madhu who was at a little
distance from Ratf has walted into her presence, In (he
preceding stanza two beings 1. e. Madana and his friend
Madhu ere regarded by Rat, to have been caused to under-
go the sasme condition viz, death, It, therefors, answors
¥4 7 0 77 1In elthor case the iransition fakes placo

so very quickly.
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AGIGH—infinitive from F+IIHTL—to favour, oblige.

Stanza 26 : Construe—an sdvd & 78 T, T¢ wdant
S 7, ETE o {2 ged FrIE T STEE ¢
The very hrst reatcion on the part of Rati, to her seemg
Madhu was weeping all the more (%), She beat her bosom
80 much so that her breasts were pained. 1 GareT wAd-
arais a * o " gerund m accordance with the Sttra ¢ qftf-
wWmA 7' From the mdividual case of Rati, Kshdisa
generalizes in hnes 3 and 4, ‘as 1s well known (fz ) gnef has
its doors thrown wide open ( fr7anf¥ graf 482 a1 ) in the
presence of ones own relatives or beloved frlends,” The stanza
an i of the figure ¥¥ . Cf Bhavabhi-
' version of this in Savo@iay IV'8-
FOTARNAR A e wegegfetE
D AR g O agald TEE u Act IV

£

Stanza : /87 Construe—g:fRmr (W) @ 3 I9wr (2)

g 17 gE: % ey, ax o *heedt W qah o

[eciccd

Rati m that efflicted condition of hers asks Vasanta fo see
what remained of hig friend—it was just { a heap of ) dshes
of vanegated colour [1. e, no uniform gpecific hue as such—
* spotted * is the hiteral rendering of T which the commen.
tators explam by ¥3® ] and here too, Fate was so very
spiteful towards her, For even the ashes were being scattered
by breezes, particle by particle.

Stanza : 28 Construe—3fy &I, Yol & AW, 0] anw:
e, SR AwaRed T 3 SEER T 95 @y
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Rah next addresses herself to Madana requesting him to
grant a sight, as there hus frnend Midhava was all eager for
it. The love of men not quite steady towards ladies whom
they love (only fo qive them up as others have caught
their fancy in the meanwhile ) 15 seen to be not. fickle In
respect of their (men) friends. At leasi, for.the sake of
Madhays, Madana ought to show himself up.

Men being fickle 1 their attachment to ladies is a common
enough idea in Kildisa's works [ Sakuntale “rrcmvaitsd
" after stanza 1, ActV., In Malaviki too, A
takes afancy to qIfyT though previously he made love to the
queen, and to EGFAY ], if not in Sanskrit literature generally,
{ Udayana, the hero of Ratnival by tfgd, making approaches
to MaR@t a ‘maid-servant’, though already having a ¥l in
AT, i a case in point 1.

Stanza 29 : Construe—ag mdafd 45T wgum sy v

(RETIITER (PIgIET: ugy: Tty

Madana can ilf afford to forget indeed (F ) that thanks fo
{his Vasanta, whoconstantly used to ba by the side of Madana,
( wifafiq =< xem, arett @fr:, & et ) the otherwise
frail bow of Madana—with the threads of filaments as the
string, and delicato fiowors as the arrow was made to achlevo

the singular feat of bringing the entire world under the sway
of {making it obay the behests of) Madana, gods and demons

tncluded, ftEg: O™ qer. @AM (delicate) grnbr el awr
g r—that which I3 possossed of a feather, therolor,
an arrow. It was & common practice In thoto days 1o attach
foathers { of herons %3, for instance, ) to the arrows.' Ono
having a festher” thus becamn a synonym of ' a1’
Tho coniras! batween the frad bow and the conquest of
the whole werld should bo carafully noted. The construction

imits
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Al Tq7, At TR, where A, and A7 both are objects
as the root & gqoverns two accusalives, and where the cons-
tructfon finally is causal passive is grammahcally worth
nofing.

Stanza 30: Construe &: ¥ @@ afrergs: 40 @ ™ w,

7 frady, g, e 33, wRTEEET it At am

Rah's words having proved a cry in the wildneress, as
there was not even the remotest indication of her Jord return
ing, she concludes and conveys the conclusion to Vasanta.
"Gone ( to be sure T ) is your fnend like a lamp struck by a
gale of wind~he would not return (Fradd present for future.)"
“I am" Ratl Continues,” like a wick of that lamp. Look at me
(rendered ) smoky by the calamity ( =987 or gnef Ythat is
{ simply ) unbearable.” Madana cor ds to a lamp, Rati
to the wick of the same. The wind blows out the lamp, Madana
has departed never to return. The wick is full of smoke
(g s G 2, ax@ oAl anaRe g ) stter the
lamp has been put out by the ternble { #fqm ) blast (=mma
with reference to the wick ), Ratiis made full of smoke
(metaphorically 12 no langer her former self, all her bng-
hiness, jowial nature etc having dissppeared ) by the unbea-
rable calamity. In 3g3Q VIII, 38 Kilidisa compares 3% with
a ¢ TafEieg ' and gl with a ¢ .

A happy simile happly expressed.

Stanza 31 : Construe—ar@Y ot Rygw  Rftmr wd3md

a3 AR Sragd Al awl v (Wi )

wfw atad o afdmn—half the slaughter from fywa:
aperson who kills ( B+9q to kill), Hume T duagm
a tree of resort ( to the gzli~creeper, dependent on it ).
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" At the time of the slauhgter of Kima, Fate left me out,
thus perpetrating only half the cruel deed,” Rati contnues,
*’( where in fact he could as well have perpetrated the whole,
for—) when the tree ofresort, regarded as free frum Injury
(T RIY w9 oy g omard)-afte ) 15 broken down by
an elephant, the creeper is only doomed to fall down.' 'The
fall of the tree” renders it impossible for the creeper to exist
any longer. The same holds good about Madana's death and
Rah's existence. ggfIqaY is an idiomatic way of expressing
tho idea ‘ the crocper is bound to fall 'in Sanskrit- Read a
parallel from the compamon skudy of this vilipa from
Ragt o ST AR MEARTIET: TR vy Jar 1 A
awt wlw: v afyzait e 1 VIIL 47.

Stanza 32: Construe—¢f, ¥4 WHTATHNAY WAAT W
fogan; 78 AWt At SAeAREA v Wi ST |

TeRAR T ( T, ) TR, service rendered
1o a friend TR, either adjectival or adverbial—(a) that
which follows immediately, or without leaving a gap (b)
immediately, without any delay, qut—( separated from my
husband and ) alflicted., sa@ mmdm, YT~
Imperative 2nd person singular of the causal of H4¥Mg
cause { me ) to resch—aaPawy is the object of M9g, the
vicinity (of my lord ),

“Now that this is the Inevitable course of things, now that
the complement of the cruel deed of Fate rmust in  the nature
of things take place, even if Fate left the work half-done
(-77), without any loss of hme, kindly let a service bo rendor
ed by you fo your friend," Rat{ requests Vasanta, “throwing
me into the fire, lexd me into the presence of my lord."™

AL
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Stanza 33: Construe—~—qf¥ir® @g #gR M, ol ¥ 77
A, wHRL: Sl gf A v R
Observation of our surroundings, which need not be very
munute, leads us to the conclusion that women as a tule
follow their husbands, whether alive or dead, £gdt { moon~
light personified ) follows the moon, wherever the latter
goes, On the cloud pouring out all the water contamned in
it, and thus ceaming to exist, hghtning gets herselt dissolved.
And no one would seriously encugh credit eﬂherﬁ‘i‘rﬁ'{] or
At with that much ntsll e or d ina: which
hving bemngs possess. The Jess mtelligent ( if not insentient )
moon-hght and hghtning lead the way, that intelligent Rati
has to follow. SA: in this context, stands for such of them
as care o have the reputation of a qf¥=ir.
*  Asusual, Raghuvams'ahasa paralle), in TG iR ortds afar
gegt @iy VI 56. In 3% the mstances of the moon
being followed by @M, the creeper collapsing after the forest

tree and the female elephant not d the lordly~el
* phant sunkin mire ted and the 1 blished
1 The stanzaunder considerahon, KumaraIV, 33
18 kable for da alliteration #3md, s9w,...

afygai,.. ofew, and the St it cortains.

Stanza 34 . Construe—omg oA Brgneraer v Tniy-

qeErdt Bl TTEdE aur af WReaf

Rahi says she is going to immolate herself on the funersl
pyre of her lord. Like other ladies in a similar condibon,
Rati need not wait for any adomment. Just the ashes of the
body of her dear Madana' ( BRmrwen ) would be a fme
( L ) maferial with which to decorate her breasts and for

C e o
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which no elsborat P ons were ( a5 )

""Thus decorated, " says Rafi, I shall place myself on fire
( Brmag-fiatt lustre 39 wealth wey @ ) [as oladly and easily]
as on a bed of soft  it. ) fresh leaves.

i (B ) & Ten: w i, d-a bed.

Rah says that to her the ashes of the body of Madana
would be { as ) welcome (as an embrace with hum ), that the
fire would be giving her the same comfort and delight as
her bed of fresh soft leaves ( formerly ), Just with the purpose
of leaving no scope for Vasanta to argue that Rati should
not act so rashly and part with her hie.

Stanza : 38 Construe—(% ) dp7 T agm

qEr W, R O, sPmmeREr: (81) R @

g gt

Ratl rermnds Madhu that on several occasions (Jg¥:}
the past, he acted as a helper to both Madana and Rat in
arranging their bed of flowers. This, Madhava did very
willingly, a friend of Madana that he was, Would it be too
much to expcet him fo arange the funeral pyre for Rati,
now that Madana 13 no more ? * Do 1t quickly, ™ says Rat
“bemg begged of by me with hands folded 1 an act of
salutation.” For a truc fnend stands by you not only when
you are i alfluent circumstances, but even when you are
confronted by the direst of calamities, Literally is the latter
part of the stanza, 30 often quoted eIk WA 9 FRaely @
AETE:,  to be understood.

W o be distnguished from gigrg help or asastance, I
a person who helps : W WI: GeEan. SRM erwlie: &
i st
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Stanza 36 : Construe—azg #3fid 7o QRywamaErad:

@, At i 2 T @ A A eaER (qan ) ¥ g R

Raft her s ty to Vasanta~—"by the
fannings of the southern breeze, quicken the fire placed on
me (AR uffag—wgfian), for, it as well known to you, that
{ @41 ) Smara does not feel at ease, even for a moment, with-
out me." It is pertinent to note that the southern breeze (per-
sonified } 1. e. the one coming from the Malaya mountain
and one of the excitants of love, is like Vasanta, a friend
ot Madana. So that, Vasanta need not expenence any
difficulty in requisitioning the services of ZRIVRH, in the .
terests of their common friends—#%7 and W, 77 the act
of fanning.

Stanza 37 . Construe—3fy ¥ $f¥ AU v& @ afowy
e 1 ARy 1 & 99 9ee: o0 w9y aRe: SR el
In this stanza and in the next, Rah qives Vasanta an idea
of the offerings after death, that they { Madana and she )
would appreclate. “Give us, just one cavityful of water,
having done this { quickend the fire placed on me ). That
{riend of yours will drink it with me, in the other world, without
dividing it into two.” What & contrast, mcidentally, between
Madana and Rati having shared wine from the same chasaka
formerly and this prospect of drinking the same cavityful
oE wu{er olfered as pdrl of funeral ntes by Madhu { Rati is
hted, as she will dnink, may be

fust plain water, along vnth her husband,

Stanza 38: Construe—( % ) 7197, T@ER ¥ vy, e
1o, ggwraed: (A, @ aa & Rasaae

After having referred to the cavityful of water, to be cffer-
ed tn common to Madana and Raty, Rati proceeds to inform
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Vasanta as to what he should offer with reference to Smara
in the nite regarding the other world | TEFA@~funeral rite]
Vasanta need find no difficulty in understanding the propn-
ely of offering clusters of margo ( GEHT ) blossoms, with
their spronts ( 97 ) tremulous ( A#s ), to Madana. For he
knew well enough that his dear fnend was so fond of the
produce ( of all kinds ) of mango.

{3 =g ( AT ) TR uE §: et | Ak —
from fi 499 to offer, especially to the departed. Cf, * RRE
AR, =33 )

Stanza 39 : Construe—zft Zzfig=y fgat W gl

weeadl GRAmRAEET TR A g @ IR |

Rah stood prepared to throw herself into fire. At this junc-
ture a voice ( It. speech or presiding deity of speech )
ansing from sky took pity on her,hke the first shower of ran
{ after the long scorching Summer ) being full of compassion
towards a femsle Shaphara (a kind of fish), sorely distressed
( f%=ar ) by the dryng up (¥ ) of the pond (& )
Nothing could have been more timely end more comforting
to Rah in that predicament, than the divine words,

Powers on ligh——or the supernatural eloment intervening
at the eleventh hour and removing the difficulties, thus
makinq 1t possible for the poets to lead Ius readers safely to,

! and thus they lived happily ever akter * is by no means
unusual in Sansknt literature. The * artthcrality * of this device
of which the literary cntts complain, and with jushhication, is
however, conspicous by its sbsence in the present context.
For ordinary gratefulness, if no other considerations, made
it incumbent on the sgods, that they should help Rati out of
dutheulty, as Madana, her consort had sacnficed his life, to
serve their cause.
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The stanza contains a beautiful upams, where ¥ corres-
vonds to TR, AT TR fo S IR, W1 ! being
full of distress through gnef to the TR being scorched by
the parched up conditton of the pond she stays m, the
common praperty { SMRT W ) between GTRdt and e 372
bewng a compassionate athitude towards those that needed it.

Stanza 40 : Construe—(2 ) FRAIHART & ¥t AL TS

T AR, 3 o @ Wl e W (@

T ) o

The divine words purport to say that Rati's husband would
not for long (frua=fucy) be difficult to be obtamed and
thatthere was something he did on a former oceasion due to
which he was burnt in the flame from the eye of S'ankara even
lke a moth. f¥:~—a flame,

Stanza 41 : Construe—e4iRAfaq: Tk woarmy Afy-
e aal | og O @fwat frg sfvew (@) @
T A | '

1t 50 happened that Prajipat once enterfaned an incestucus
desire for his own daughter Saraswati. The lafter, coming to
know what her father was about, urned herself into a doe,
with the purpose of runing away from lum. But the father
blinded by passion proved hmmself o be resourceful {?)
enough in that he assumed the form of a deer and began
chasing Saraswat: ihys, ding to some ).
Were it not for the timely a&d glven by the redoubtable Lord
S'ankara, who ran to the succour of Saraswat and cut off the
head of Prajapati ( or Brahmadeva ), Saraswat! would have
been hard put to it to extricate herself from the extremely
nwkward predicament in which she found herself, As a result,
to remain ded in the sty in the
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form of the constellation 7Ry, and S'iva’s arrow is what fs
known as the constellation ¥z}, always following TR,
This slory cccuring m S'aiva PurSna may b be traced back
fo Rigveda, Astareya-brshmana etc.and has to regarded
as representing a phase of the hie of humanty, before it
became civilzed enough k der such relations * fural’s
Prajepati’s passion for hie daughter is referred to elsowhere
in Sansknt Liferature, by Dandin, for instance, in the account
of Wm‘, where ndefence is sought to be given of her
own behaviour by a concubine.

SR {Raft (senses) 767 T IARAFAT: roughly, with his
passion roused or excited. YT is Rwgt fraar ‘a perverss
action® here, though generally, just a change or modifhication.

Prajipaty, in the account Kilidisa gives, controls himself
( Reme—fm 15 a gerund ) but holds K¥ma responsible for
the impelling ( SXTR ) of his passion and the divine speech
continues, “cursed by him, Madana experienced this frut,
viz, of being burnt by the fire from Hara's eye on the forehead.™

Stanza 43-43 ; Construe—qwar dewfiore: g I3 I

aftiefy T S9eEagE: (€) &1t @F g GAERER (v])

iR @ & < rarmatat sl a3 da T

Tt A T e T 930 (v3).

In stanza 43, the divine speech assures Rah that he
{ :-5f: ) bemng requested by Dharma [ a sstrafiy bom of
Brahmadeva's right breast having Kama as his son with S'ama
and Harsa as the other fwo, as per the account in Adiparva,
Mahabhdrate ], who naturally was full of concern for his son
Smara, uttered words stating the limit (3fir) of the curse,
The words uttered by Prajapati are contained in stanza 42
and amount o ‘When Hara, favourebly disposed towards
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Stanza 44: Construe—({¥) Y aa 52 wh=fmdnd
qg: qRer; Wi 78 & qurend ga: ofdm gea

ARaeT: Bdm e undon ) e o (93¢ )
TR i { evaporated, Lt drunk ) 919 w1 &t (7))

The divine speech further says that the union of Rali with
her lord is a forgone conclusion. She can vest assured re-
garding it as much as any one can regarding the union of
the river { persomfied ), though with water evaporated by the
Summer Sun, with her current on the advent of the rainy
82a80oN.

The stanza contams an instance of the figure ( &rasjo)
264, thete baing a parallelism between T, 741 W's being
separated from' WEA temporanly, TEY having water in 1f eva-
porated—and  both being destined to have the desired re-
unuon with Madana and the current. Vide definition. T=r=a:
gt adfat sifesny 1 ST X, 102,

Stanza 45 : Construe—3ed srasd g 3f Wi & wor-

AEEATE AT, TAXAD T FGAGETY: Gt gaRard-
4% aRNL e

Some invisible being—for though the words were heard, the
speaker could not be seen erther by Rati or by Madhu—thus
(se) slackened the idea (3(¥) regardgthe determmation or
resolve (za'amrq) of death on the part of Rati. The frlend (=q)
of Madana, out of faith mn the truth of those words conscled
her by utteranced ( F9MR: ), the words i which had well
carnied out their meanmng, i e. prO\;cd sigrificant, or true
later on. F=grawrt-—Perfect third person smguler of T=diF-
Az RT from A7 and & (7 mox: AFwR: w5 dmE: )
awg =t o Iut @ity gaftartfy g
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Stanza 48 Constue—afq @GAT AXAT]: IFTHE RTT
ey R alva: w7l o DmEnien

sPrmagta@ —~Periphrastic Perfect, 3rd person  singular
from afrem-awalted.

Brrmat wigm ru-frorftreyra,

rT-{ et A AR 03 ) or 5 Y the forovpart
of the night, which marks the beqinnng of thefts etc.

Then Rati emaciated through gref, thus resembling the
digit of the moon by day-time, sofled or dusty on account
of the ell round (qﬁ) loss of rays, waited for the end of the
calamity { 3957 ), like the digit of the moon waiting for the
begnning of night-which restores to her, her full glory.

The stanza contains sn IWT_with Tl corresponding to
ST, both being emansted one duste grief, the other
being obscured by the light of the sun, either, however,
having a bright praspectbefore her, Tt sure to be unlted with
lord, the digit of the moon under favoursble ctrcumstances,
1z night-hime, sure to shuine brightly.

In keeping with the requirements of a Mahikavya, as atated
by thetoricians, Kihdisa has composed stanzas 45 and 46
in metres different from the one in which the lirst 44 stanzag
are couched. The 45th versb s in the a@=Ifdemt and the
4€th, in the GRTAA metre

LAY



Canto V

Stanza 1 : Construe—aur wwel wabw ggar A -
Tten adt ard = g7am, B, ST i g dhwawen

The preceeding canto 18 devoted to the lamentof Rati.
In this canto, Ka3hd¥sa proceeds with the story. Parvab was
ercated by the creator, after brmging together all the sweet
and lovely things, and castng them into a mould, ( Read
Kumsra, cantol Stanzas 31 to 48 ). Neither these charms,
nor the flowery arrow of Cupid, could be of any use in
winning over the heart of S'ankara, who was, prachsing
penance for some reasons, no one knew. (Read "3RI R
Uzt Kumsra I 57 ). Onthe contrary, at Kumara M1 75,
Kalidasa describes this paragon of beauty as one full of grief
and shame, grief for her lost hopes and shame for her discomfi-
ture in the presence of her friends. She returned back to her
father's abode with shattered hopes { ¥g: #iCa: 7= A1-#H-
). Thepochupldwasreducedloashes Pirvatirealized
from this, the futlity of her physical charms and cursed them.
For of what use are the charms if they fail to altract the loved
one ? (dhid @ TET: A-YEMFAR ). For a smmilar idea
read Kum@ra VIL 22 eimi SStawdr § 30: 1 ool qoii—
e, el vide ¢ ord Rkt @ik 1 @ In that
violent manner, Read notes on stanza st canto IV, Rahg:
From #+g (mmd ) and ¥ (tobe bor ), bom of mind, the
same as AAMR i. €. K¥ma or Cupd. The stanza is an illustra-
tion of 3laCrE of the Ry wwhxuype The
metre in this canto from stanzas 1 to 84 is T;rw defined as

@ st g duemdid wd.
0§
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Stanza 2 @ Construe—&l  GHRARTA Rty

et #3 £, I
oh o Ay AR

e v e o (8 )

Though rudely shocked, Parvati refused tobe disheartened,
ghe. thought that penance would help her, where physical
charms had failed. She could winthe heart of the stern deity.
by austeribes, that would be sterner still. Meditation (Ffr) " <
was the only sure means at her disposal, now. The love of
that exceptional sort (amﬁﬁ ), and the lord of that fame,
could be won by only equally great sacnfices on her part.
She wished to make herbeauty frutful 1. e, win oyer S'ankara
by austenhes ( el © T A FFAE, e W
oFeegETa ). AT is the only means of attaning the dufficult.
Road, Mana X1 238 9 gFt 2% T T Tt aw g
avad quan ot o R EEl quy is in ofher words hard
work coupled with perseverance. These two t}xmg§ definitely

leadto success. GAIR s con

centration of mind on one object

It is the 8th and the last stage of yoga. {?‘1 Perf 3rd _per.
sing from 4 to desire ;a[irg@_hssxre ard per sing from

T + AT to obtamn-

Stanza 3 + Constrio—irmaRasTAETal 778 vt @At =
frareg e el RO T g B e 3

Parvat had fixed her mi

mede a determination

nd on the lord of the mountamns
- PR ) and had
(7m0 =@ ma—gaaa ) for

prachsing penance. Having heard this about her daughter
the peace of the mind of Men® mother of Parvati, was

disturbed. Men® beheved
find it extremely dufficult

that her delicate daughter would
to perform the penance and
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wanted to dissuade her ( FARERM, ) from ' the path of the
rigorous vow of the ascetic { #gW: A ). She threw her
arms round the neck of her daughter and said—

Stanza 4 : Construe—y3y AAiRar Raan: afd, ¥ 7 &

o ow ¥ A a3 A Rbeed swe o ade sl

g1 T

Men3 appreciates Parvah's lenging for S'ankara but suggests
toher daughter a less diffieult course of reaching the geal.
The derties such as 19Y and others which are usually assocated
with lage can ly be hipped even by staying
athome, and thus be made fo bring the desired cbysct. If
1t is so, why unnecessanly undertake lhe troubles of perfor-
ming the that are ) ible with
Parvah's delicacy ? Herbody was fral and delicate, and the
penance was severe and stern ( the repetition of & points
the disparity between the two things ¢ ) maredl Hegrr qEa:
Ct& giwm dm: & renagm Ak Raghu L 2, ). The AT
flower, very dehcate (@9 ) indeed, would perhaps bear
the burden of the tender foot of a bee, but surely not that
of a bird. { gafd §RY ¥afFy a bird ). 1t would both bend and
break under that weight. Is not Mena's Pirvati as delicate
and tender as the frlig flower. ? The stanza contamns Tgreg
EATL as there exmsts ARTSRIAFANE between the body of
Prrvah end the 3l flower, worship of the gods at home and
the foot of a bee, and lastly the unbearabihity of the penance
and the foot of a bird.

Stanza 6 : Construe—gfy argaveelt ¥71 w3t gat sgA

maam,imniﬁamwmﬁwﬁaawww
Laitced

toe
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Mens however could not succeed, her daughter's will,
having proved iself sironger, she could not restrain her
(fg 3 o ) fom the firm resclve. There is however no

wonder, that Men® was unsuccessful. For who 1s able to cause
to go in the opposite direction ( SARAT) the mind, that has

made & frm resolve to win the desired object ? { §Ral oY

fat: fray: 7 Te-fREanifefiad ) It fs as mpossible as
the attempt fo revert the cument of water running on a low-
Jovel, from i ( Friv iy g 7 mthe direch
cfaplace on the 1ower level ). Such attempts, n the very
nature of things, ste bound ta fail. The stanza contams 9%
and giaRTE SAFRE-qw because F: TATIA s tobetaken
slong with 7@ (: ) and the wea (v ) end wEisGaw
for the mnfx of A by WAEA 1. . the nabibty o revert the
current of waler on a fow level, from ils course s a general
rhenomenon w}uch 13 used here for explaimng and jushiying
the fature of Meni's attempts. Tivid, Denominative from
M, which 15 from P % AR FARL

Stanza 6 : Construe—giRr Al a1 A¥TeT frat -

WRHYRT AT T ATV FEH: A FAA 1

Men®'s attempts, were bound to fail. However the task of
Pirvati, became a it difficult, Had Mena been one with her
resolve, Parvah would have easly secured the permission of
er father, throtigh her mother a8 young maidens are wont 16
do. That previlege however was denied io her. But being
conhident that her father, as he knew her desires { aratva),
would consider the question from a duiferent view point, she
begged of him through the medium of her friend who was
standmg by, permission to sy in the eoktudes of forest
(AR ). Thete she would carry on ‘penance 4ll the

FEYY
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acquisition of the fruit. ( Fow I5T: ToET: @ o7 AFA: T
TR’ AT ). Sprrited or FAMRF as she was, she would

either rench her goal i.e. win the love of l.he lord of worlds

or practi: indef, + The root I,
governs two accussahves, here f¥a%%, and seafaaras vde
g AR Fdaan |

Stanza 7: C fRor srigar gen

Fanzga WY wra;mammr afwt frafren Reat

S

Himzlaya, the lord of the mountains, was pleased at
Pirvah's attachment to a person worthy of her ( argew: wwed
diwr:  (worthy ) afaq aFAT: a7 dlgyg Mowa-aaged-
AIfATE®T ). Hence with® magqnammity of heart, he
gave the necessary permussion to s darling child (@ar
I TG El'm ) Gaur1 immediately reparred to the
peak of the mountam that abouned in peacocks (Rrafveny),
where she prachsed severe austerthes. Asa result of this, the
peak came to be known emong the peop]e(:ﬁrg) as

AT 1

. Stanza 8 : Constn a fagmar

T fgey arenay wzfmtk?mﬁmtfmﬁf TFS 777 |

A new phase in thelife of Parvati began, Dellcate, though she
was, she no longer remaned a pet child looked after by her
mother, but became a R4 putting on her body the rough
bark garment ( 3e% ) that was tawny ( & ) in colour hke the
young sun ( arereer ) { TMAWET, THF-TWTEEY ). It pressed
too tightly against her breasts, but the close fitting ( dzfd

e
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from ( §+g%) was loosened ( g ) on account of the
protubsrance ( IAT ) of the breast (G d seam e
wf 7e e ) The compound means that
the close contact of the garment with Parvat's bosom was
Joosened on account of the plumpness of her breasts. No
more was to be seen on her body the dazzling fewel necklace
that rcbbed the bosom of 1ts sandle paste { fdetn afpfn:
{ strings ) SR@& T3 3R I foEaRaRgTTTR ) It vas
thrown away by her. A9Rtadl as she was: with a resoluteness
of alm (rﬂﬁtﬁ: g IEAn ar-sigRfem). The stanza contains
@ty adT of the gecond vanety as defined by #FAZ
at Kevya-prakisha X 117 ¢ w TR SRS L
Here the bosom that was the resting place of the necklaceon
former occassion, is no weannd qeES

Stariza 9 : Construe—dl R Rl (a:n)amﬁﬂfq

T T TR quazRfia 1 iRy TR |

Necklace or no necklace, Parvati's charms re'mamed unal-
tered, her face ( e ) that shone formetly, with decorated
(S{Tﬂﬁ: ) hair, (ﬁr{\ﬁ' ) continued to do so even when
ornaments were removed and they were meatted (ST ).
For do we not see fhat the beauty of lotus ( 75 ) shines
not only when, the rows of bees ( wgaAfufi: ) hover round
it, but also when it ig mn close contact with moss { #93 }
certainly an ugly object? Read for a sumilar idea Sikuntala
1,20 % &y ok | iRl FR
wmmm@w.wammmﬁmu
and also Kirsta IV 23 and VI 5 The stanza contains Frn
o as there exists faranfafirar between the #rAa that

(RE)
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was 1y decked with d hair and the 733 along
with 979303, Smilarly, the 9 with 5721, has corresponding
it to the qgw with &,

Stanza 10 : Construe—ar afogd FaQaRifl frpn at
et T T, TEHATES T AT AT T
Parvah's girdle was also not to be seen on her body. The
place of the girdle was occupied by the rough Munja string
with three threads ( friwi, Cf. st Ergeares at Manu I
42 ) which Parvah was expected to wear as she was chserving
the vow. This new girdle {1 e. Munja sinng ) rough asit
was, and was worn by Psrvah for that the very first hme
( ardinaea-a3a qF Fe7 o T 1 a9 aut fagwr ) created
homipilation { ARABAT ) on her delicate body, at every
moment { FReewd ). It was also responsible for reddemng
(gui ) the fore~pasts of her hips, that were the seat of the
qirdle ( @HIPMERY, ) which upto this tme had never come
in contact with anything helf as hard as the Munfa grass.
Notq the passive construction Tal..e o FFR |

Stanza 11 : Const AR,
FFEa % fale s S CHIERCHIE L e
Fai
Parvati, young maiden as she was, used to paint her hp with
red dye and apply red unguent to her bosom. Her mode of
diversion was a play with @ ball ( 3% ), that at tmes used
to strike agalm! her breasts and become red itself
(T ST @R S R 1) The form
- (oo, is from g with the termination m). But now as
an ascetic, she no longer indulged in this game. Her hand was

MR i
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tumed away by her from the lower bp which no longer
remamed red, (g2 W mﬁmﬂ:ﬁ\m) and also from
theball It wasnow employed incutting the grass for sacred pur-
poses. While beingcut the hps of the grass used to injure her
fingers (g, S aqrape ( plucking TREE —tnjured
I T °: ). The hand was also used contmously by her
mcounting the beads m the rosary for the sake of japa.
ey wog: { affechon ) U ey -rraEalt which
lterally means a lover of the rosary of beads. This stanza too,
liko the Gth one contams the figure .

Stanza 12 :Ccns!rue—ﬂm{mmé’ﬁa%: PEt e Eiid
m@ﬁwma@aﬁwmﬁ%ﬁwﬁzﬁu fRgdh adm

Piryal: the fondled child of Men® used to sleep. while she
was at home, on a very costly bed, possessed of softcushions.
Even on such a bed tender Pirvah used to be pained
(@@t ) by the delicate and gweet flowers worn by her in
her hair { @HAGA: ) but were Joosened ( % ) in her roll-
ings { aftadd ) on he costly bed ( aerdman ). So delwate
Parvah was { AT i wEaR, FEn 8 argret [ very costly ]
et gaat aftadee 3 g erTrAEdAeg: ) The same
princess now slept on bare eatth { vz a raised portion of
earth ). This was her coach, under the canopy of the skies
snd where her hand served the purpose of a pillow ( FIEN
arg: gL, ot zegaRr g ). Parvah led this
feasitislaid downforan asectic. Read qrEEE 151 qa
it g uﬁ@qﬁgﬁﬁhlwmﬂﬂhi pepurda & aqen
fdzdy Nominahve singuler feminine base of the perfect partl-
aiplo from (H+EZ 10 sit { Masoulme form is fRfER).

T8¢ EELS
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Stanza 13 : Construs— ey aa1 53 9 597 g7 543
il g7 affon) sty wag ReeaRd gl fdes 71
" qafEdl who is observing a vow { Frawron-frait gk Y,
ﬁﬂm is a A4, Read ' Frowm: eiwddioest wagargs: ') must
d it glances, h emile and sportive
danees. A rigrous life 15 laid down for her. Parvati was ob-
serving it true to the letters. The sportive movements ( A=1E
9 9Ray fAoedRen) and the tremulous glances ( [esic]
m) which she always ﬁosasssed upto that hme, were no
longer with her. She parted with them, however not for cver,
but with the intention of receiving them back (g7 adYgq )
after her vow. They were placed es a depomit (397 ) with
the creepers and female deer, the former being the hit abode
for the sportive movements, and the latter for the tremelous
glancfas. Read for a esimilar 1dea Raghu VIII 59. wau=y.
g TG FREdy AR o ) TRy AR srEearg
fysmn 1 The figure of speech in fhs stanza is JHT as indi-
cated by the word g4 ‘a3 3t were * AT entrusted the two & .
the FEART and BRFE as a deposit to the two i e. FaT
and &R as though, The past passive participles Ifd
and 78 mean %mand I, respectively, in keeping with
¢ T3Es W = '

Stanza 14 ccnstrue—m am’am 4 ATl T

adaw, T 3ot i e A« f
In the solitude of the forest, Pirvati reared some plants,
that bl 1 on the i} ied { afxr ) as

she was, she nursed them by pounngs (S=aw Yof water
from the fars that were, like breasts, very plump. She did this

e



il T

work with motherly care. She was more affectionate towards
them than towards her own son [, as they were her furst
children. Even 7§ who was flesh of herflesh and bone of her
bone would not set aside (7 sarafteafy ) her motherly love
(qorcaean) for them. (vt 92 1 g e )
which means by the pounngs of water from her preast-like
jar. Like the plants T8 also would be reared on the flow of
milk commg from the jar-like breasts of Parvat, Vide fera
similar idea, ** Wﬁm T A gt Wi
Raghu IT. The beautiful scene of the young maidens watering
the plants 13 of frequent occurence in the writings of Kilidasa
and other Sansknt poets Read gl 51and g Act L
7% is Kum?ra or Karbkeya, 50 called because he was reared
n a cave (g{mmﬂﬁmi) or ‘one who protects the army’

R s &=L qeyer—FPlants e A

Stanza 15: Constme—ammWrﬁau gfom: g @t
Tt B a0 A g a6 i, g ( e )
et A A

The deer fondled with quits { d&na ) of cavity-fuls of forest
com trusted ( fapqa-pertect 3rd person plural fweeg:) Parvell
to such an extont (aﬂ( ) that (7 ) Pirvalt measured the
eyes of her fnends standing in front of her (g€ ) with (1. e
by bringing them neat } thosa of the deer. It is dufficult to
ses why Parvatt's fnends galrat and not Frdrat ) should not
be regarded as those that had peautiful eyes. The objection
that there Is greater pont it aqrddt’s being regarded a8 poss-
essed of beautiful eyes: rather than her friends is not convi-
ncing enough. Why not credit Parvati's fnends who must
have been worthy of her iR il respects, with the possesaion
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of beautiful eyes. The temptation to compare thewr eyes with
those of the deer, naturally, must have been irresistble
to arll, Besides, G153 comparing her eyes with those of the
deer, detracts from the amount of trust the deer could be
regarded as reposed in her, as agamst the interpretahon,
where 9rddt is understood as companng her friends’ eyes
with those of the deer. Parvsti won the confidence of the
deer to so great an extent, that even when the deer were
made o stand close to the fnends and not merely in the
presence of the friends, the deer were not frightened. They
went through the whole process of comparison,—a physical
one—without being disturbed m the least, to say nothing of
the powntthat Parvat: was herself observing a vow and therefore
there was a lesser probability of her compairing her own
eyes with those of the deer. WY AT, d=ramy, =aw: aut
AT S T S ;;fipﬁa is a passive construction.
Stanza 16 : Consh

affadht af Rea®: 9% apgermy; wﬁz@g w L) w:za.

" The stanza qwes a discniphon of a few essenhals of the
day-to-day programme of the way Parvah -practsed the vow
she underteok. To ensure punty of body, Pirvati took her
bath { % afA%: — WAy — 71 ). For secunng punty of
mind, she next offered oblations tothe sacred fire ( ge: REAM:
I3 & at TIEEReT ). While observing a vow, there 15 httle
surpnse that she had only a bark { @% ) as her upper gar-
ment ( ITWHS: ). Finally to securé punty of soul { amargik )
she used tocomplete her study of the sacred texts-anfiaq, J&T:
gfey onfifl. A fasthful observance of this * ime-table * cont-
nued for a few days, won for Pirvati a reputation great enough
to attract sages, who approached her, presumably in a rever-
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ential athtude. In the domain of piety or of the observance ot
duty (dharma), the vulgar distinchion of young and old, jumor
and genior, counts not. That was why the otherwise exper-
enced, old sages did not think it below their digntty to 2P~
proach Parvab. Asis Kalidasa's wont, he seizesthe opportumty
to strengthen the specihic mstance of Pirvatl in this context,
by a generslisation, in the last hne, "1 regard to those that
are sentor in pomnt of the observance of duty, age is not faken !
into account { at all )—thus making the stanza under consi-
doration an instance of FHRICE of the ]I
gada type. Reverence towards one worthy of it, jrrespective
of age_or sex, 18 one of the wital factors of the culture of
Sansknt writers of note. There are thus & number of versions
of fho ides embodied in the last line of the stanza: &1at
T; gHiEad Kelidasa, in Raghuvam'sa X1, Rraed a1 WAL TG
gy STl A gfg a9 Bk T I \—Bhava-
bhub, in FererEita Act 1V, 11 PRS-
iyt 1 et frem 8 e, R T I
Bheravi in frgarsdEt Y 24. Outaide the domain of belles
letters, Manu, the aw-giver also expresses the same idea in
a i 78y A e afew B i1 & gaenire XA T
fri frge t

Stanza 17: COnsuue—Rl‘rﬁuﬁlma@ﬂ?ﬂi g s

S aazapﬁﬂdamaﬁ o1 i 9 O o

As a result of the austerities .o} Parvati that penance-grove
became sanclifyind - ). The beasts that
were born enemles of each other gave up thalr previous
Xs to the troes, Parvatt honoured the

malico { FEWL)- Than
quests who yisited  thet ss'rama  with the desired

11°
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produce of the seme (1. e. ‘trees). The fire was well
kept (é‘aﬁ) inside i. e. under the roof of a new hul-
specially erected for the purpose. BR: It 73¥ 3 ROAT)
& FROR: g -sRfn-afeaa: g weat AR o (afe )
gh: -+ 3. A 1s & case of 2 AWy TE the two words
constituhing one expression in pomt of sense. ShifE: S€3:
B wfam: (Swmfyan ) sl It o (quiga ) | = 92
w AR AE, wm omw: (fre ) aRw o (@)
Though a literal rendenng of the second lne would suggest
that the guesis who paid a visit to the penance grove, were
entertained by the trees, the meaning that 1s intended {o be
brought out by the postis that Parvati (Kartri} recewved
the guests and treated them hospitably,—only, in this
respect, she was helped fmmensely by the treeswhich thus
were the meens ( Sidhana ) at PArvat's disposal.
The idea of beasts 1n the forest glving up therr natural
thy, under the wnfl of the of a magna-
nimous person, 18 of common occurence in Sansknt lifera.
ture. Thus Bina in hus description of Jabali’s hermitage says
* o R araRmaaer @id... G elo
Stanza 18: Construe—a3T AT JEATHATEAT FIERr
ol T IR TR SAOIEAT, FIF 1 A, a9 IRG 5=wwh |
The penance that Parvati practised brought hosts of adrmr-
ring sages fo her &s'rama, no doubt. But she did not succeed
in winning her heart's cherished desire. Disregarding the
‘goftness’ ( WA ) of her body, she therefore, started
( w##H_ perfect third person sigular ) practising a mightiex
(®g3=%%) penance. Though Kalidsa has not stated n
asmany words, itis easy to see that Parvah was one who

11¢
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believed 1n the truth of the adage ’effort unending ' (ﬁa\{
sRwaeEy ). She could know no rest tll theobjective was
secured. ?.{_I_i_@— aonist, third person smgular from AL
Stanza 19 ¢ Construe—TgF ofy m oM W A
gHlvat s @mad; e, (s qidan ) 3T AT,
v g X GO, T T

'

Before Parvat took to penance,, she used to be fatigued
(= 7t ) even by reason of her playmg with the ball,
Resolute as she was, she noW mmersed herself o the hfe
of ascetics, The construction 18 passive ‘by her the life of
the sages was plunged into.” The poet gatisfies the scephcs,
by resorting to a fancy (Eid ): indeed ( g7 ) the body
of Pirvati must have beent {ashioned out of & golden lotus—
which alone accounts satstactonly for the qunous combina-
tion of delicacy and toughness that was mamfested by her.
It is possible to have the fmest possible thread of gold
(’Z’R‘! ) yet gold is one of the most enduring metals. The
* goftness ' of Parvah's pedy causmg her fatigue even after
sporting with the ball 1snot incompitable with her toughness
that carnied her through the severe penance she had started.
qurg—lits posgessing essence, 1. e strength, therefore
*tough %

Stanza 203 Comtme-—!.ﬁ‘, st TRt A

gi%{mmguﬂm(wﬁd?) sl At fafica aER:

(=) eRmrde |

The first g in the stanza 13 the same &3 ey or 5un;‘;xi'e;,
The other in the compound afaftn bt is ‘pure’ but hire
* charming. * Occast onally, Ksld¥sa appears to be striving
after alliteration. The stanze under consideration 183 convin-
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cing instance of this tendency on his part. gdt gk
T GAAA are not accidental combinations of words.
The stanza deals with the parhcular kind of penance called
Wﬁtﬂmﬂ’ that Parvati practised during summer. With fires
tner right and left, a fire behimd her and one in front
of her she kept on gazing at the sun, with her eyes
directed towards nothing else. Others might have had ther
eyes dazzled by the burning lustre of the sun, if not actually
hurt, But Parvati had scored overthat (RemRraifael st RRfra).
The sun is regarded as the fifth ire n this 'mﬁmm Dunng
the season that the sun is at its hottest, {ie penance is
prachised, the rigour of it is, therefore, eamly understood.
For the identily between the Sun and fire vide * aifty: gRar
wfa3qiE: * from the scniptures. @far—from om g to impel, 15
Iterally the impeller and refers Tto The goa goading or urging
activity of the sun, especially after the night 15 over, Humanity
that rests itself during nocturnal hours, is made to resume
its dutiesin all freshness and vigour, by the sun immed:ately
after itsmse. InRugveda E‘Eﬂs one of the fve solar deities,

the other four bemng fir, Rey: 991, and !@ A play on the
root Su, to impel is a common feature of the hymns addressed
to sawitri. In the stanza under consideraton &Ryg=gg=sun.
3 TR WS e A ARl 1 % AR o gEm
AT 1

Stanza : 2l Construe—ufig: maRafy: aw it advt gd
wﬁxﬁzﬁlﬂﬂﬁﬁ: s ¥d il o ol of
gaq 1

Parvah’s face thus heeted ntensely by the rays of the Sun
(ﬂ'ﬂﬁd—’hw daaf, fearyh ), mslead of suffenng in

Re
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any way, appeared all the more to advantage, even as does
a lotus shine brightly and beautifully when 1 contact with the
rays of the sun. The 'tough’ness of Parveti stood hermn good
stead, except, however: in one respect. Dark colour ({q{ﬁﬂ)
made its appearance, though bY slow degrees (7%: T )
in the long corners of her eyes. That was the only respect in
which Parvat yielded to some extent to the intensity of the
powers in Nature { here. the sus's buming heat ). But even
there, it was somewhat of an uphill task, for the sun's rays to
gecurs a victory over Parvah, With her, the usual ' came, 1
saw, 1 conquered ' of the sun's 1ays failed. Not without a long
strugate, o T ) was it that they could make themselves
felt by Parvat, leavind dark marks m the comers of her
eyes, This however did not mean Parvati's qwing up the

{ask she had undertaken- mm % ¥ 3 passive constru-
ction, the sorrespondmg active voice would be AT (3;’%_
) 7% FaTh Pogsession of wide eyes, of comers of eyes

with Sansknt ;oets. is a sign of beauty-

Stanza - 22 Construe~FEl fam oA Sqen AardR-
oftre opg  TOIAFEA aga 9 W B R 71

All this while that Parvati wos observing a vow. she was
cbserving a fest. The formal conclusion ot termination ofthe
fast, or breaking of the fast, fir. was no elaborate affair
with Parvati, Only (W) water end that too unsought
(wam) and the rays of the lm:d (o) of constellabons
(Fg-derived a8 aaﬁrﬁm,wmwm) L e. of the
moon served her purpose: Without exaggeratien, therefore.
# can bo said that the qronfafy had no extraneous (=abfer)
means, except those which the trees depend on for their

LR
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subsistence, The cool rays of the moon exercise a favourable
influence on the growth of trees (the meon 1sthus also called
Srmdfiaf: ); and the other essenhal, helping trees grow 1s
water, which is not sought with any special pains. T} TR
et: AR W_ﬂf*ﬁ(j{_l_w is nectar and the moon is sad
to be having nectar as the essence, for the reason that the
rays of the moon are regarded as being made up of nectar
(@ e IW A s ). gata:, the nectar-rayed one,
is in fact a synonym of T %:.

Stanza 23 : Construe—RAYT (or RATT) Traio Fu-

o3 aler = FEnr (Ar) aored 3% aitf: sk (wh)

AV S Ty AN, A, |

The preceding three stanzas (20-22 ) descnbed the auste-
rities PRrvati practised during Summer. The poet, nextiurnstoa
detailed account of what Parvatidid or experienced (stanza 23)
in the rainy season. At the end of the hot season (qveg A
wEg-—eRdl: 3R ) i, e.on the advent of the rainy season,
Parvati extremely heated by the two—{old fire, the one that
was bullt up { &9 ) of fuel ( 29 ) ( in fact there were four
such, and i the number is o be stressed, it would appear
that ARAYT 13 a better reading than Rfi%) and the other
that moved in the sky i e. the sun, was sprintled overby
fresh water and gave forth vapour ( StITR FFTT ) that went
up in the air. The poel very aptly Likens Pirvat, thus charac.
tensed, with the earth heated during summer, and quving
forth vapour on the first contact with showers of rain after a
long peried of time. The figure in the stanza, however, is
!Tilﬁi the idea being expressed as ’ Parveti * slong with the

arth { €8 ). gave forth vapour,

R
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Stanza 24 : Construe—TRIRRRT: T et e, Q-
a, e, Rior aem: A
R

The slanza i8 devoted to a detalled account of something
like a regular journey that the drops of fresh water {in the
beqirimng of the ramny season ) completed after having fallen
on Parvah's head. Immeduately after falling on the head, they
were caught up in the nch eye-lashes ( sign of beauty )
of Parvati. Having escaped from there they fell on and beather
lower-hip, the next obstacle m their weY downwards. This
was by no means the last or even the last but one stage in
the jourriey of the drops of water. Their next encounter was
with the protuberant breasts of Parvati. It may be noted
en passant that qvaddt: Fe: protuberance of the breasts is
only a Sanskntism for 3?&'!331 qaradl, That the drops of water
should have got themselves shattered nto parﬁcles(ajﬁm) due
tothis falls, need occasion no surpme.Such of the particlesas
could persist proceeded along the ( three } folds on the belly
( of Parval, another sign of feminine beauty 23 Sanskrit poets
concetve it { Read * A% & apfeaa | A T TR
arn V' as Kalidisa has imselt described this it of Pérvati's
beauty, at Kumersambhaves 1,39). Shpping along the folds,
they reached after 8 long enough period of time ( chirena )
the navel, which the commentator 1olls us was deep end kept
the drops of water that reached it impnsoned.

The stanza is an jnstance of the 9B AEE, 80 beautiful
as to have been quoted bY the outhor of Al in his
{reatment of that figure ( for the definiton of the higure, refer
to noles on stanzas24 Canto IV). T Fedw

NPT o
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5tanza : 25 Construe—R{-aug srmr@arRy sfiaaidd
ot of g R T Gead: SRR At T

The rainy season conhnued gaining in strength and so &id
Parvat's penance. She had no house to dwell in { as she
wilfully had given it up ARFTIEN ). She slept ona slab
of stone. M hile the sky tinued pouring
( fagat ) showers of rain, down on earth, mterspersed by (a
Iiberal amount of ) gales of wind. A=R ar: arl ar: A=TER:
q W TR T QG TARIEG | Undeterred, the resolule
young girl was carrying on the observance of her vow. There
were only Nights { personificatton ) who acted as witnesses
( and Radl: J-as eye~wninesses fo  this mngular perform-
ance of austerities, The witnessing ladies ( Nights ) had for
therr eyes, as though, {Hif, for the opemings of their eyes,
IPufRt ) the flashes of highining. The figurs of speech in the
stanza 15 evidently Se as the Nights, who normally cannot
be regarded as perceiving anything are fancied to be dolng
50, a8 though, with eyes in the form of {lashes of Ughtnings,
by which they are characterised during the rainy.season.
SFRY past passive participle from ST to open, used in
accordance with ‘-Igu% e 2, a glance, act of looking, FET
T T AT TE GF-ARAT ¢ O is o dusinlereated walch-
ing of an event. qqr { 9T 2wy, )-Night,

Stanza 26: Construe—IgATERAT, JTRUFELY GO g
e frgd e, o sreaRAiRealern: g fma

" 4w is the 7 month of the Hinducalender.so called a3
1tis the coldest and thus the besi sufted to give men

R4
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sirength (@gg ) or eneray i ong: I | Parvati spent
(" ) the nights of this raonth, which were full of winds
that scatiered about snow, excessively ( FR (2w shaPa
aean: sfven @@ ar ), belnd bent on staymng in water
(3% aw:, aftws ae, ® being dropped according to ‘g
qrEaaleg T4 ). Though herself {acing these inclemenaies
of weather, Parvati did not gve up her fnherent kindness
lowards those who stood in need of it All the time she
stood in the cold (benumbmg) water, she was full of pity
towards the pair of the chakravika birds, prtecusly crying for
each other, as they (imagined they) were geparated from each
other, The AF@ET is 2 species of pirds, which according to
Sansknt poets typrfies conjugal iove, thwarted a3 & ruleby the
arrival of night. The male and the female of the speces ar@
actually separated by just & leat or & petal, but they imagine
themselves to be leques and leagues awa¥s oblivious of
the real state of things: and keep on cTYing out for each other.

Stanza 27t Constme"mmﬂm AT
ol m-;mwémmmhﬁmuuhs '

A ot ( best of the classes of beautiful ladies) that Pirveti
was, she was possessed of a breath &8 fragrant as that of a
lotus. That is why the poet refors toher face 83 that which
was as fragrant as 8 lotus (Wﬂﬁﬂf"mﬂﬁﬂ') Ancther
peint to be noted is that the face was appearing beautiful
{ @b ) on sccount of the feat in the form of the lower lip
which was excessively (=) throbbing { &7 due to the
extremo cold of the seasrn- Putting fogether the lacts, thero-
{ore, that {a) Prrvati's faco w3 like a lotus in appesrance
as wellas (b in rogard tolis fragrance and that {c) the

R}
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lower lip that was exceedingly tremulous, there, could be
regarded as a leaf [ that quivers so very much ], Kalidasa
fancies ( ¥ ) that thus equipped, Parvat: effected (30
2 putting together { G-WIAY, ) as though, of the waters (39}
and the lotuses, a regular wealth of which the waters had
lost due to the destruction wrought by the shower of snow
at might time. The idea is that though the waters had lost
all other lotuses along with the leaves thereof, they had their
loss more than made good, in so faras, there was in the
mdst of them a lotus of lotuses ( the face of qi§dl who stood
in the waters) in full possession of its inherent fragrance;
and not wathout its highly tremulous leat { the lower quivering
Iip of 9r4dT ). TATHE: A TF 9979 ¢ metaphor ) 37 GG 1S
7 (adeali: ) A AEEET | gane ( snow )
qumt sar { T ) vR-H9 Jwi-ave} guRIRuTrRETan ()
gt ARG, inthis case the +is restoration oflost lotuses to

the waters.

Stanza 28 1 Conatrue—grifyahiguaheRiar f aoa: gwwer;

qar g 97 9% aurdia, o Braer gOfc: ang v oY

AL el

The way that Pirvall practised her rigorous austerities
during the three seasons (the hot, rainy and cold ) hag
been described so far. Tho present stanza refers to the utter
privation that Pirveti subjected herself to, all thess months.
The state of (A1) mainiaining ( R ) oneselfon the leaves of
trees (ZAH ) fallen (R0t ) of their own accord ( &)
is acknowledged on all hands as the verlest lmit { wrar )
of austeritles. By Pirvati, aqain, even that was cast away-she
did not partake even of the leaves of trees falling down as &

"®re
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mattes of course (€aR). On this account (3% ) the
experts in the sphere of matters  of old, who speak
agreeably ( i ), call her Aparms. Ithas atonce to be
admitted that fordaan: has here no proprietys especially when
wo remember that the same author has significanfly named
the vavacious fnend of his immotal heroine of S'skuntala,
PRy (@ @3 aﬂw{%ﬁt{;—aﬁer stanza 20 Act TGS, 1
Matters are in no way mproved if gt is regarded as
the reading, qualifying af (qr&ﬁ!{ )Ore rather expects some
expression of the nature of TUHARIC cqualifying iuce

i o ﬁ:—mmﬁ:l'fﬂ'ﬂﬁiﬁ{fﬂﬁﬁﬂ:l

—the anuswara on the second syllable being accounted for
by ¢ aEwrHaEd %’ Kalddsa is pretty {ond of pressing de-
Tvation of words into his own service. @ 99, ( ¥y ) e

, (wada ﬁm)—wﬁ. In fact, the Purtna Literature re-
gards 3o as the name of a stster of Parvati's (¥ T Fect
fg: o S | ST S quit T AT — -
gqw, 3, 8). That does not seem to matter from the view
point of K3lidasa, who gives Parvati ancther name vet viz.
Ay} ( the others beind qiaen AT W qrdd, and FR—as
she was called, when 3, her mother, prohibitted T, TR
~—her from practising penance, OF tried to do 80, ). CE other
such derivations in FREH 1, 26. T NEPAHR: FAATT-
wam ot et T qfce T 1 Raghuvamsa v,
12,y SR and g s A0 TIR ATET TR
g €% this latter from tgdd 1L S3.

Stanza 293 Construe—Tfit: Y et | AN
ﬂ(ﬁ:‘rmﬁhm,mfﬁﬂcﬁﬁz atit: St aw: §uL e

1}
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The stanza is intended fo sum up the austenties practised *
by Parvati. She caused her body, delicate ('??ﬁ) hike the
small ( Zt-w=arf = ) lotus~stalk { 3orely ) to be reduced
( 335 present participle_from thé causal of 18 ) by vows
such as have been so for described. But while so causing
her body tobe reduced, she achieved whatmany others, better
equipped physically, could not. She left far behind ( it be-
low &4 ), that is, she far surpassed the austerities, secured
{ I+ 3F—p. p. p. TUFAR ) by the ascotics with their tough
bodses ( R} Tt )- In effect, the fralness of PRrvaty’ s body
was no obstacle 1 her way. Even the professional ascetics
were peaten by her, on their own ground. ¥g: T fram = ofg-
fam s & TG,

Stanza 30 : Construe—31  AAGIC: TNETAE  HEHXT
e R, 51 B wRE TRID: SR T watgd Q3w ¢

am—mter Parvat! had !urpassed otherasetics in praciising
Misterities, as indicated in the previ stanza. From this
slanzu onwards, the interest of the story deepens, For, a
certain ( person ), holding in his hand a staff of the wood of
the palas'a iree ( AMEL:~—NATET T, TR ¥ ) ond
having deer-skin ( AfITEH FAFMGAT: T:), and matted hair
(w23 ), quite confident { ST ) of his ( powers of ) speech,
burning as though with the lustre full of (L e, the result of )
the study of sacred literature, and thus resembling the first
stage of human hie (acccrdlnq to the Dharmashusim of the
Hindus ) viz, b ¥ dowed with a body
or Incarnate { ¥ il {7, ¥Xyli:, elso THWE: according to
{ ‘arfareaiXy wzreErg: 1, ) entered, without any previous
intimation being glven, end thercfore quite suddenly of

e
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Well disposad, that is thoroughly courteous, ( AREY ardt .

AR ) towards visitors that Parvati was, she’went forlh
( 9fir43%4% petlect 3rd person singular 77RAT ) to recewve
s with 8 worship ( GHII={ST ) preceded by grest regard
for him. The inmident that an ascetic hke Parvat should have
been very parhicular in offering a welcome to a Brahma-
chari guest, need cause na surpnse. For: even in the case
of those that have their minds firmly established ({3f¥Z)
in equality (@ } and who thus are not expected to make
any distinchon between an individual end an individual or
between a thing and a thing—there are actwities { TFCAT: )
marked by extreme respect (WRIER:) towards those thatare
possessed of excellent forms. @il fiiedaan is @ WG
amE—arey ARZ ¥a: duy da 1 49T (RAL-930: 19 a
Sanskritism for RTZIG: and further ARTZITRA (I3 Cf
Nmﬁﬁ'ﬂ—‘by no means an ordinary guest: an exceptionally
great visitor. That ~handsomeness 13 a great forc2 and the

of 1t atonce d hes a person from the rest
is an :dea commonly held by Sanskeit wnters. A physically
handsome person is his own recommendation, that is what
Sansknt wnters believed. The figure of speech in lha stanza,
is evdently, (AY76 IMEAT QAT type of ) 1.

Stanza 32: Canstmo—fimzm afeyat oy, i AsR-
wdl w filty, A ET O3 W, s N
Lesgsiichl

The visitor having accepted the welcome offered in keeping

with the rules laid down in that connection by the 8'astra,
( Rfvagen ) and felgned to have n\m v'&f‘ﬂ: h(xqur‘( A

e
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idmﬂ_jﬁﬂul_“ﬁ% to mean ‘feignedly ') as fact, fahgue
théte was mone, lookng at Tma with just a straight eyer
(EZm @ W ) procesded to speak to hen without givind
up decorum ( FW: ).

£ Wel: is an eye that looked  at pirvati withoutany gal-
lantry, or hint of amorous or sexual feelng, 23 would be-
come a ARART. There was nothing like &n embarassment
that the wisitor felt.

5 is Literally sorder, but here 18 practma“y the same

thing as ETHERIRIEARTEET m(_'pxopriety' or'decorum’.
Feigning that there was jatigue and then making an attempt
at removing the same, was quite necessary 38 S'ankara was
disquised as a brahmachezi, and had to keepUP the show
that he came from 2 distance.
Stanza 33 : Conskme——uﬁ fromt i T, Pl
3 e, AfY ST arf el TS -
feet ]
The portion begianing with this stanza upto the 83rd, both

inclusive, is most interestings and fllustrative of the great

mastery with which Kalid#ss puilds up his dialogues. Along

with S'kuntali Vs Raghuvam:

‘ixuntsla and Dusyanta in the former,
views put forth bY S'ankara’s eervant (TR 10 the fom of 2
K'satriya every inch of hirm, in the latten,
Fumara V, 33-83 1 ustly potnted out &9 proot of the great
or evidently had In investing 8 atustion with
isteningtod conversahion ectually

taking place patween two parties, converzation that becones

part ot his pcrsam\ cxperience:



FUHAT, | dam

The visitor was aware of Karma, So after resting himselt
for a while he bagan making courteous inquiries of the host=
Pirvati. Even a stranger could see, she was practising auste-
rihes. There could have been no other natural query and
none more polits than the one, the Brahmacharin is making.
¥fY standmng at the begiming of a sentence has an interro-
galive force. Were the sacrifical fuel ( ®f: ) and kusa
grasg easily available lo the host ? And did the waters prove
to be suitable guite for her bath ? Was she not over-exerting
herself in the practice of austeritres P—Suppossing she did,
which more probably than not, she did not, 1t was as well
efated, rather frankly ‘body is the foremost means for the

porformance of duty’ Kilid=sa makes a)) his characters fscing

“gituations sinilar to the one, that the ascetc was, begin their
quenes, by making the speakers ask about the general well~
beiny of the other party, Cf tgdzr V, 4-10.

< et R N 9eR | ete”

Stanza 34 : Construe—oify @RmMiaamdsd_san dreat

sarn, wgard, 91 PRREaeTEET § gowedr gom

At 1

@n Aaid 9t 37 99R—produced ( §Xg fed or
supported) by water poured or sprinkled over by you. Aeg—
13 a creeper-XiTTH, therefore—of the creepers. sigdy + 3%
( possesive J=agaia-having a bond that follaws_something
gone before, therefore, continuous. ZFAAMY It 15 the cover

(garment ) of teeth 1. & the ( lower } ip. R Sfrga: s

¥ (@ ) w23 red even though it has qiven up the use of
1ed lac-dye since long.

The ¢ #WHe3 * is amply manifested by the stranger i the
herxmtat;s. After queries that concerned the host directly or

REL
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stanza in the present, the speaker is very keen on subtly
flattering the person addressed : ! Oh lotus eyed one—the
deer who by therr highly tremulous eyes, reach or attam,
similanty with your eyes'. The usual relation between the
eyes of & beautiful girl and those of the deer viz; the ITRT—
IMALRTH, is in the present instance topsy-turvied. Parvah’s
eyes are the standard (7AM), which the eyes of the deer
(qi!}f!)_reached.by& 1 )] The hgure, therefore, in
thestanzais ( ARAF where the @q_ﬂx_rpasse
[ For defmtion of the same read STRIaraA=
uq a: ¢ swEE X 105 awz]
Stanza 36 : Construe—(% } Wr, 7972 70 7 g gL 303
(a7) seafimit 3, aunfe, (& ) SRR & 4iiel aveany, of
_ IUIWA Tay
Even ing that the v Tef mn the
preceding stanzas were lost upon the person for whom they
were 1ntended, the young student of Veds, steadily progress-
es saywa. the stafement whichis ( often ) made, *oh Parvah,
that beauty (of form orbody ) does nct Icad to a snful
conduct, 15 without an exception ( ¥-RWNMR T =a=Rd S
7€ )=t e. absolutely true. For {enfy ), ok you of noble
appearance, your - character has been an object-lessan
( SuRga-lt, the state of being an mstruction ) to the ascetics.”
The words_roll two comphments into_ocne—that for beauty
and that for character. The stanza listrates the { rifered
AT qAA type of ) G, That physical handsome-
ness and noble conduct go hand n hand i=_a favaints idea
to which Sansknt poets refer 0 often T EAN W gu-
Rt vfoer1 Sskuntala Act TV before stanzal. 7 qoR: qacq

RES)
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gt TaR-TooE At 1K, 16 Py a1 ST faate
o | Frruwanas, Act IV between stanzas 20 and 21, This
isin direct opposition 0 Goldsmith's ' Hendsome s that
handsome does.’ T

Stanza 37 : Contrue—T1 FhMG IR il i
agfuf: (@ T ke s T T qifya:, a9 adi:
s o (mRE )

The tnbute to the noble conduct of Parvati continues Her
father, the mighty Himslaya has not been sanchfied to such
an extent by the waters of the Ganges falling from heaven
and smiling brightly. thanks to the m.u!erlul of worship (wfa),
such as flowers etc thrown into them by the seven sages, as
by the pure { Fi@-tucid Fanag-not turbid, pure }conduct
of Parvati. A qud g mgrfdfiv 1 The river Ganges
with her holy waters did not sanctiy the mountain Himilaya,
through its association with the latter 80 much as did
the daughter of Himalaya. absolutely pure in her conduct.
qrag—ya qlRa: 1 ¥3%: 8 what goes siter, oT follows, the
lino of descendants olso * family.’ but here the line 18 that of
ancestors, 1 € the iather grandfather elc, of Himslaya
according to some 1t 15 salest to render 3%7 by 2 Yine [ of
persons hailing from the ssme femily. J

Stanza 38 : Construe—{ R) wfifx, T AR

watwd oR T P T, 3 i wfmy fxviar

w7 i whenft

According to tho view of hie that obtatned h_lhcsa ancient
days. s human botng had fourqorts toachiove 713, X4, € and
sy, O these the fourth (3RI T Iberaton) may be Jropped

"
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while considering the life related to this world, terra firma
emphasising the practical side ofit. Thus three goals are
left for consideration~Duty { w3 ), Wealth (which 13 to bewon
a1f ) and ( sahslaction of carnal ) Desire (&r7). This is the
group of thres or fa#,_The speaker is fmally convinced
regarding the fact, that ¥, particularly ( @fadmy ) is the
best { essence-Grt ) of the lot-not so much on any other
account, but because of this (9T ) that by Parvati was it
being followed, having been first picked up ( ¥Ryw ) or ac-
cepted, with her mind that gave no scope at all to 3 and
FW, and followed 1t thus to the esclusion ( T @7 ) of the
other two. If Pirvati rejects %% and =¥, she must have
excellent reasons for doing so and people of the sort of the
visitor would better conclude that 4 alone was the best of
the three, from that day { at least 37 ), if they knew that not
before.

ga@: fffmwl ( without sphere or scope or objects ) apfer
FRAR pkEeR e WL aA o wRf—oh you of good
thoughts or feelings (W ) anffr—oh fortunate one (A=
g ). It1s difficult to decide, which one 13 the better of
the two readings.

Stanza 39 : Construe—3RAAT SYRAFAIT  #f 93¢ d9-

fog @ a1 7@, () SwamE, RO aot g ane-

AT I |

Stanzas 33-38 were all meant for one purpose by the
visitor-paying complments to the host though very skilfelly.
That over, tho brahmacharin procoeds to say that Parvats
need not der him a strang, ‘L‘ £

v strangor ),
nt
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For has she not personally ( s ) offered him an excellent
welcome ? And again, ancther reason 18 ( g —3ear], ) that
by the wise { Rk ) the friendship of the good 18 declared
to anse from { an exchange of ) seven words gufr: 9% ok
o g mARdE ! Though the word 9% alternatively means
4 step, and in regard to the ¢ guadl | miey that is what the 9%
part of the compound means there is no point in under-
standing the term QR a8 signifying in the present context,
the result of walking & dstance of seven paces,togelher. Al
ready the wisitor has spokenso many words-in fact g0
many times seven. And the host belonging to the class of
@1 that she was, Listened to all that was said. Why not con-
clude then that & fnendsp had already sprung into exis-
tence, intmalely connectnd the guest end_the host ?A
similar argument OcCuTs agan in Kildisa's wig, L 58
though the speaific reference 0 gevenwords is not repea:
ted verbatim: grramaTEngy T ¥ 4t GraddarE |
Gafy men@ aEr aedgdt g oh peautiful ene, It
possessed of drooping lmbs-

Stanza 40 . COnmue——(%)aﬁmﬁ, ;2 aget Al fam-

Grna, ITTRTE: w4 o, [P Az (e ) e 75

SRATA AR

Having prepared the necessary ground by the relerence
tothe frendship a3 it springs Uup between one good person
and anothet, the Tt continues 1 the same strain further,

taking care however that the speech is brought to zome
concrete point  His progress has peen slow, but steady
and sure, &t tho s2me yme, Add to the fact thata {nendship
botwean us hasnow sprung up,thatlama Brahmin (i),

"’
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and as such, with some rashness (a17@) only to be expected
of me. Brahminhood and some little chipala go together, and
the former is the justification of the latter (399 i. e. reasona-
ble, jushhable, loqical TS ¥y @: FTygaTe:). Another cr-
cumstance is that the revered presence of the host { ¥ )
is d of great forb The vistor proceeds
arquing, step by step. “It Is but nétural under the circums-
tances that I, here am minded to ask (you) something," he
says, “'in case there Is no secret ( to be guarded ), it behoyes
the worthy host ( Parvati } to answer."

. A Brahmana ( as well as a Ksatriya end a Vais'ya ] is con-
~  mdered to be twice=born, because according to the dharma

s'asrta, the time he sees the light of day, he s said to be
barn once and he 1s just a S'udra then but on the Hshawa
{or ITAGT } FER being performed on him, he is agan born
and now 1s not a s'udra, any longer ( FFHAT MAY & GERTL
st T=). 08 Trf TG w2 AL, the WG bemng dropped
n the ding to ¢ g FrwATERA ' 3¢ F1A: T
q: thus qives IFIFA: and Not 33g%m: | That the Brehmin
class was a hitle too talkative, strong enough for any amount
of talk, [ and presumably over inquisihve, if not precsely
prying mto other people’s affarrs J seems to have been Bha-
vabhuti's expenence too % &a®@ M4 Ry, 1 sowm-
aftas, Act V. 32, But the boldness of the Ra=I{iq pressing
this talkabiveness into hus service, by arguing that, thatisa *
jstihcahion for his being curious 1n reqard to a matter, con-
nected with the personal hife of the host1s simply to be ad-
mired ! Alroady when the host is charactenised as wgaraT,
she has no chance of taking offence, even if she means, -

1%¢
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Stanza 41 ; Construe-—rwEs 378 > wR, I frr-

G, @ TR, g, S, g (5 anes

Azt

The ascetic who was no inmate of the penance-grove
wonders as to what really is the fruit having which 1n view
Parvati is prachsing such a severe penance. Her birtth
(mft: ) has been in the family of the frst creator (341),
as Himslaya was created by Bahmadeva himsel! iz
T g eIt + gnd he was notthe cresticn of an
‘ imitaton-creator,’ or 2t ordinary Prafipat- Nor could
securing a beautful body be the motwe, for Pirvati's body
was the loveliness of the three worlds put together. Nor again
could happiness flowing out of possession of wealth ( ¥a#
Is 0T WAz T& g ) or power have prompted her begin
her austerities, for such happiness was not something to be
sought for—{ ¥~ )by her--her father having all the best
wealth in his pogsesston ( vide-stenza 2nd, conto | AT ).
Would not Pirvatl herself say, what wished for fruitled her
practise the rigorous penance

Stanza 42 : Construe—3-887L oafrert, ¥ TN

el siafrr: AP ARG (&) zanR At (= } =t famarh-

aRdw Yam &l [sall

1t sometimes 50 heppens that spinted ladies (wREea: )
possibly (AT) have such tendencies (sPrif) on eccount
of some calamity- But in the case of that slender—bellied ane
no such calamity could be seen, how much 80 ever the mind
directed along the path o thought might bo madg to search,
Traroem w: AT ofg (a4t send, direct, part pessive
participle 3¢} AR

ns
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Stanza 43: Constrie ~g, svgRy: sen=paitafinrr, (%)
gy Rg: 9% REET I, wﬁwﬁmaamwrt‘ﬂm
&t B FEIGH |

The first two lintes in this stanza are an amphfication of the
dea in the previous 'stanza which stated only in a general
manner that Pirvati’s case did not admit of any guess of
a calamity having befallen her. Her {very superb) form
was one to which humilishon (&R ) due to gmef was
1mpossible of obtainment. {No one could so much as think
of causing gnef to beautiful Parvali and thus humiliate her.
In the house of her father, again, whence could there be any
insult offered o her? No outsider ( 9T ) could dareso much
as touch {mdely of course) Parvah. Who would streich
forth his hand for the pomnted fewel {on the head) of
a serpant? YHTET GAG(Y: is & Sanskribem for RIgE THAE
I, a pointed gem on the hood of a serpant ga¥—for
disturbing or removing, gives a better sense. What sane
man would stretch out his hand to reach and remove by
disturbing the pomnted jewel on the serpant's hoed?  Obw-
ocusly the idea 1s, that a stranger trying to touch qr@dl rudely
would have shared the fate of the person referred to in the
last Ine of the stanza.

AAAT W AW M—EIe: ( vocalive ) is gq. Stnetly,
according to some, F: should be the vocate smgular of
g ( nominahive singular ). Kahidasa is thus seen dewviahng
from grammar. But Vémana's sutra SHT-NTIE AT 18
quoted m the poet's defence; according to this latter view en.
visaged by Vimana, a9 also as vocalive singular, is correct.

1¥e
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Even in these stanzas (42 and 43) the speaker {akes
special care to punctuate his speech witha * AR " heres
and a * gq ' there.

Stanza 44 : Cons!rue-—lﬁﬁ ATy A9Ed A arEw
s frg g T\ 9% AR R Qe FEETERE AT
T

“ Why is it then ( fmg g7 ) that by you has been womn 8
bark-garment that would appear all right, in old age (amdw)
In this  fresh ) youth of yours: having cast cff all ornaments
(-, to throw ot ) The ascetc tnquires and
puts one more guestion. #'Tell { mae ) *' he says. * whether
night ( QY ), having oll the stars scattered { RRE)
away, ( according ¢ the variant resding ARRTERE, instead
of FRERTRANH, prefered to that acoepted by #fyArg, on
grounds of symmetry )18 6 ( tomeet ), just ot the commen-
cement of her career { g —fore-pert of the night) the
harbinger ofthe Sun ()" Nothing can be more unnatural
than Pirvati's taking to 8 park garment in youth and than the

mght having her career brought abruptly o an end,-her being
required to face Aruna, fust when she i3 in the bloom of her
youth and decked with stars.

The figure of speech in the stanza is sPxaEgaT—for In the
two passages, relating to Parvati ond the night, the simlanty
1s understood a8 one reads what has been said ofthem, end
as it has not been stated in s0 mManY words and thesame
common ¢h ciatic {viz ebrupt end belngputioa fine
promising career} 48 mentioned separat Iy { vide sATEITAL
R § s i wEE a7 A )
ffaft YT L ond A% F%... T o0 two separele

1
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expresslons, intended to refer to the some cammon charact
eristic, & iety. The foll 1leli may be noted:
qAR—rnad, st antoufr- i awa: (or m csse
EFTTAAION: is the reading Pt sTn{A to be understood
as going with Pirvat, by implication forne ornaments can
be thrown away unless they are worn—and the moon and the
stars shining bnghtlyas going with the mught ) dr—3

and IEFLNAGEEIRA~AGIY FoIA,

Stanza 45 : Construe—af% fid 3rdud e 541, 77 Rg: R
ZFqA:, o INAAIC, (Wl ) g oy (& 7 AfE-
- ofiy g i w0

The ascetic frying hard to understand the reason why
Parvaht is prachsing penance, thinks, anly for 2 while, that
1t is likely, that like other persons practising ngorous auste-
nities, she wants to aitan to heaven. But the very moment
he disrmsses this theorehical conjecture, as m Parvat's case
itis superfluous to go in for tapas or Samadhi; already
the gods are the denizens of the exalted regions of Himalaya,
her father. The company of gods 1s no longer a goal to be
achieved—but an established fact. So vne more and the
last conjecturc (39); Parvatl wants to securc a husband
( STIRY, from ST+ to merry ) worthy of her, Even in that
case, there 1s no need for austerities. For a jewel or precious
stone [ 917637 for 2 beaubful gil of the distinction of Pérvati]
does not go about seeking an owner for itself ( AFExT for &
worthy husband ), it rather, 1s sought alter ( by the owner,
and the beautiful gul is sought after by the prospective
brid ). Thus d d, the verse would be an
instance of the figure mnﬁim. A however s defined as
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and sy agess ﬂ:('vmmiﬁ as the best of a class and in
Xeeping with IR TEAT, an=enft, Al best things are
sought after-they do not 9© sbout seeking their appreciators.
This would make the stanza an :nstance of (v ity
T type of ) SHFEAT.

Stanza 46 1 Construe—W [eiceas A, § 9T g
dqan @y, 3 e W T wad, sibiazen. T
wfrafa

As the ascetic mentioned ‘a husband '—-IR(--in the
preceding stanza, Parvatl who did not o far utier a single
word, and in all probabulity did not by any other indication
make it possible for the stranger { who had by this time been
a Iriend, ot least, so he smd ) to ascertain the reason for her
austerilies, heaved a sigh ( frenaltem ). This betrayed ( Ff)
Pirvat's secret. The speaker’s mind s even Tnow in
oscillation. The sigh of Parvati was proot of the correctness of
his quess Buthow to believe that there was any one under
the sun, who wes to b2 eagerly desired or sohiaited (;m}.
(e ) by Pirvatl. @ vertable gem of a young girl? ‘My
mind is plunged in doubt ', he thercfore 887 ‘how can that
unknown person. X" gay. be difficult of cbtainment even on
boing eagerly wished for by you?" ety goa: (.57
o) A | Kslidssa's Dusyanta in Sakuntals Act HL
13 cxpresses & similar difbeulty i @y & e @ a
oy s form GO R T

Stanza 47 @ Construe—38 8% fras e ¥R gt @
‘g il RN AR ARl T
IR

e
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As Parvati did not deny the presence of such a young
man sought as her Iife’s companion by her, the ascetic has
no other alternative, but that of concluding that there was
some such ‘K. It 15 very mteresting lo see how S'ankara hum-
self unhesitatingly attacks this young man (who is, a3 the
readers are shorily to come to know, lord S'ankra and none
else ), saying, “Extremely stiff { fag hlor hard.-hearted )
must this young man, who so ever heis, be,-that, he has
(lke one who 1s devoid of aesthetic sense altogether)
een 1gnonng, { SY5T ) the loosely hanqging, paddy-shoot
hike tawny, matted harr or the region of your cheek--which
hassincelong { BT ) been without any lotus, used as ear-
ornament. Ch ! for a more liberal distnbution of the sense of
o that this ble young man would have
got iz beneht and realised Lhe utter foohishness of making &
young, beautiful girllike Parvati practise penance, compelling
herto give upusingany flowers ts, and driving
her to growing matted hair I It nced not be said, that the
young visitor's heart is gomg outmn sympathy to Pirvall,
who has been so ill-treated by the young man of her desire.
An mtelligent reader does not fail to read another meaning
in the word Rdx:, which is the equlvalent of ety ( 49¢)-
This is of course Intended by the poet.

Stanza 48 Construe—gfrh: sRwnawfint Ramargefin:

e, (o 7 ) B wnIdAy |t an: adan: v

X GAAN

Breathes there a man (lit, & person with a heart wriar: )
whose mind is not peined to see Pirvall extremely reduced
(afymrs affar sPmrpelir, afand amat anr ST reduced
80 as to pass all Iimits ), and with the places of wearing

1
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omaments on her body, scorched all (am:g;z) by the sun
(s ternble heat)? Can any one imagine one 50 unaesthetic
as to be able to look with petfect calm at the digit of the
moon { FAEHI e ¥TH), extremely reduced (in sze)
(Wﬁmﬁm) and with the function (sspada) of beauh-
fying ( vibhusana ) the world destroyed, ( wrgz 'bumt up')
by the sun, standing 1 full possession of jts burmng glory
fn the sky, by day-tme? Pirvati 1n her present plight 18
comparable only to the digit of the moon as described
above. From the ascehc's yiew-pomt at least, there can be
no son of man who will not be deeply affected by the sight
{ ether of qrdd or of the moon’s chgit ). Bhartnhari too refers
fo the moon by day-tme as 2 sight that pains all fgEgas’ in
the stanza where he refers o the seven q7gs of hus heart,

*qd Bregat’ heads the list, he gwves.

Stanza 49 ¢ Construe— B G abr WA 3

AR AT e g A i, Rt T

= 1

The attack that opened withan accusation of hard-hearted-
ness (stanza47)1s made all the more formidable by another
accusation yet. That Joved one ( fra: ) of yours: is, (besides
being siony-hearted ) decelved of misled by his intoxication
of brauty, Conscious of hus physical handsomeness, priding
himself on the possession of that handsomeness, he certainly
{s under a delusion (‘maﬁam )—in that he does not show
his lace to these eyes of yours with carved ( 3AS) eye-
lashes, eyes which 100k (atthings ) g0 prettily ( ITOL). Yo
one that is not deluded by 2 disproporiionate sense of pride
for physteal handsomeness could have kept his face away

.89 AL
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from these lovely eyes, for so mordinately a long period -
of time, s

g ( adverbially ) sEwifag e wed ¢ arEdEiE. ~TgR-
@ | I0F 28 curved or creoked. Having straght eye-
lashes is no sign of beauty. In fact, all arts agree that beauty
lies in curves rather than anywhere else. 3@ 331
( 959, eye-lash ) awq aw-aer (g ).

Stanza 50 : Construe—( 8 ) MR @ fxl srw=afe, 77 afy

qafmdiyd au: fad; qedwi wiefd e § al T @

SlRg ol

The brahmacharin’s sympathy was not of the hp-deep
vanety. He has a concrete offer o make, to help Parvabk
out of the difficulty. He toc, (as Pirvah) has penance
accumulated in s first stage of e, { @gad ). Now that
Pirvati's austenties by themselves have not won her, her
desired object, the brahmacharin makes a quit of half of his
own penance 1o her, May she thus obtamn the desired {thing of
person ), Only he would like to have one thing in the
bargam—a detailed knowledge of that husband, whom
Pirvati sought all these days.

qE=ran, G ek G qalverdfae, That Kehdiss freely
uses the term l(?i in the sense of g4 ( and not the previous,
which has occasioned a difficulty to some readers of the
stanza under ! ) is eanly d d. To
sturl with, in this very canto, in the 10th stanza, there is

Tt ?; another is TR PriviRg = f“’{—m
Ry IV, 8 and =2,
awiwi’ﬁwm T 11, 42, in all these possages, Kilidisa
equates T3 with .

kR4S
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S.lanza 51 : Construe—fl [P ke affzar ar el
4g = wwarE, o SRR et fraaTAEAT, T |
The sympathehc astitude of the Brahmachann, coupled with
his readmess to offer half of his penance, 80 that Parveh may
gecure her object, and the accuracy ofhus guess about the
cauge of the penance, made 1t quite egsential for her to saY
something in response- But owing 1o bashfulness she could
not speek out her desire. Hence she looked at her friend.
who was standmng by her side ( ek qfy e Te ar
qfgedafddt ) m 2 manner in which, the eyes of Pirvah that
were without collynum were turned towards the friend
( Pttt s A AL i r aat-PrRlAE T, ), The
eyes were without o as Parvatt was practising penance.

31 having entered 1. e, here. having rightly knowrn though
he was nottold about it by any one else. TRATY, Infinihve
fromziq totell: RaA- nce-born. Like Feq, T s to be traced
back to theroot@H and means pirth. For the explanation of the
term, refer to the notes on stanza 40, canto V- it means ¥Y
It is an archaic expression:

Stanza B2: Construe—32% adt & A T, & Al

g 3 fd iy, T ey T, Y T4

AR T

Pirvat's friend understood the meaning of the glance
andsaid tothe Brohmacharin, { affag-aoh G s, )
#0O Loarned Brahmin carlous 88 you are to know the secret
of Prval'shearts ynow it ully (fRq) from me. 1 would just
explain why this delicate body is made by her the means of
practising pensnce [€.xd aran ) ke soma one mating the

Ve |
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tender lotus (199 ) a means to screen the heat of the
scorching sun.

Stanza 83: Construe—vififiry: wgfimarg Ry iwaad
& mird wame frg, sregerd fmeat oft wig el )

This friend of mine disdamed the lords of the Jour quarters
(vt Rt Sa~agiitharT) 7%, 79, 767 and FAT even after -
knowing fully well that they are possessed of supreme powers
( ufufr: afrer ot 3 am @, ). She aspires for a Lord
greater shll, the wileder of Pinaka and the subduer of Smara.
Such,an aspirdtion is but naturalin the case of a T bke
Parvat. S'ankara however could not be won merely bY
physical charms (&g )« Hence this recourse to penance-
Incidentally it is interesting to note the characteristics
expected in a lover by Parvaty, the paragon of beauty. The
first is bravery as suggested by the word RrEani and the
other 1s the nature of not easily being led away merely by
physical charms ( srETerdy, ). Fafiutar-The ancient Sanskrt
Ppoets believed that the dufferent quarters ware protected by
the presiding deties. 7% is the Lord of the East, I¥ the south,
59, the West and FAT the North.

Stanza 64 ; Construe—gu srmganfrafia: gufty -
Ta: Qe iy grrdea: Rrelve: gt € sarawa SRp)

Kama discharged his flowery arrow at S'ankara with the
intention of wounding him. The arrow ( 1 1. e, =4 gt 76
¥ [l ) however was tumed back by the unbearablo
HumYira sound of S'antara { el §wrtnr (Naffa —uam-
gErfAafda: ) Mot only thus, but elso the body of the dis-

s1ve
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charger was shatterred to pieces. ( Prsfrot aff Ter @ fash-
A ) The arrow however found another target in the frail-
bodied Parvati, who could not resmist the attack. It entered
her heart so as fo go a long way init. ( o 0 T |
_@r)and created & deep wound (=fedT). A o 5=, ( point
ortp) @@ @ AAWY: 1 el g T G G For the
change oiqﬁintomm the end of a aghit compound,
refer to the notes on FHIL 17 33, gufe-3TmR ¥ an epithet
of S'ankara. The three sons of @I obtained a boon from
Brahmadeva to be eble to puild thres cities, which could be
destroyed onlybya single arrow. As usual Brahmadeva granted
the roquest, and these demons’began to trouble the denizens
of the thres worlds. S'ankara who was approeched by the dis-
tressed gods, ulimately destroyed all the arties, slong with
the Asuris. Hence he i3 called the destroyer of the citles or
Uit The reading wale is accepted by some a3 it rernoves
the anrachronism which is otherwise forced by the epithet
. We however need not worry much ebout this, as it s
possible that Kilidssa himsell forgot for a while, that the
particular explott of Stva came afterwards. He used the
epithet to convey the idea of his great powers, which would
explain why the never failing errow of ¥ama wes returned
back merely by the Homksra sound.

Stanza 65 . Construe ¥ Y T SRR
ag @ BT W fRitCh ety f frift AW W e
‘The wound crested by the amov, deprived Pirvatiof ber
comiont ( fXAPT: ). Het {or a single moment (7 ar1) could che

experience €430 end tranguility. The love agony was rising
{n her mind (=) end oll tho attempis to ellay tho heat

s
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of love by the apphcation of sandal paste to her fore-head
were frutless It only rendered her beautiful tresses dusty
(wofeaet 3 qoufn aeay qEn Q-SeREERIET-
FF1 ) FBURH 15 a mark made with sandal or any other fra=
grant powder on the fotshead. Pirval q(@ that she was and
hence quite innocent of _such changes { A% ) tned to geta
cooling effect by sleeping on the different slabs of stones m
the icy regeion of the HimWlayas ( guruor dawm: & (et
At ARg-gIREMARRTSE ). Read for a similar idea T~
aforr IV 4, But even these were ofnouse. lfat all achange of
condition was brought about 1t was in the case of the slabs
of stone, which must have grown warmer ( if indeed they did
not melt away ), but none took place in case of Parvati.

Stanza 56 :Construe—fanf¥=: <3 swemdt () &1
st i & w3 % o

Ercocd]

Parvati tried to divert herself in the company of the prin-
cesses of kinnara—kings, by singing the ballads and eulogiaing
the exploits of the Pindka-holder. This mode of diversion
instead of } 1 only ted her agony.
Was she not unfortunate in not having such a great god for
her consort ? Naturally her throat was choked, and indistinct
and faltenng were the songs recited by her ( 37T GRA %
Tl —yqareTEskanat:). Her piteous condition drew tears
from the gentle eyes of her friends, who were moved at the
sight. Their throats were also choked, and their attempts al
einging were rarely successful. Note the causal construct.on
in the stanza. ¥UZAA, caused tolament or wccp TR g
( hfawa: ) GRA-Swraad. This verse shows the e o
Parvati and by %ars 15 to be understood gy,
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Stanza 57+ Construe—Frmawg T 3 gi 33 fele

wzar (3) s ® wafy IR ARIIR P E A LA

qeg (54 ) @A

Nights, too, brought no relet to Parvaty as she could not
qet sleep il after mid-mght ‘When sleep slowly closed her
eyes, the very next moment she got P and uttered “0 God
of szure neck (:(mvz) where are you flying 7" Further shecast
her charmmg amms sound & non-existing neck, with the hope
that the runming away fevavs would be prevented by her,
from domg so (Vide ferg 11 67 for @ gimilar 1dea ). But
there was no real Heas, 1t was merely a creation of her
ovn fancy, and 2 result of constant thinking of im- How-
ever the mmpression created on her mind was so strond that
Pirvat beheved inthe real existence of d@zvs, The epithet
s 15 sgnihcant: The poet has described the dream of
Pirvah wherein, she enjoyed the embrace of §'ankara'’s neck,
which1s blue (asa result of the deadly posion drunk by
tum ), This blueness lingered in ber mind. FAH: A [uiod
g mg-ﬁmﬂm. The mght 15 called FrTAL 83 itie i,
ded into three patts- The thurd part beqmsa/ppronmaiely by
2 a. m. Till this hou® Parval got not even 2 wink of sleep.

abrae @ T ap oy, FHRA A . @ A |

mﬁmaﬁéa@wﬁmm =L g t ARAR
remerks on this stanz? @ Rl | |
Stanza : 58 Construe— Fu: iy wdm: <A, WAL
gﬁaﬁcﬁaaﬁﬁ{ﬁmmﬁzﬁﬁ: e @R
AT T
™
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As 15 usual, with the persons m love to paint a portrait of
the loved one, Pirvat drew the picture of Sankara with her
own hand, She thought thet the moon-crested god ( ¥°%: WU
7% & TAITTC where AL means an ornament for e
head ) 1n the picture was the real S'ankara, and cded him
for his indifference toher. For didhe notknow, omnipresent
as he was, that Parvah was entertaining affection for m?
(512 Ry 7@ wEen where WX means affection er love )
Even the learned ones in whose words we musthave &n
s A

faith have declared S'ankaratobe (
Ts achion shows how innocent” (§im1) she was | Hes
E: all the more p: as her jnends

walched and knew the enbre achon of PArvali, even when
she thauoht, that she was by herself (gRY), gomy =il
IMAEIY i 2 passive construchon. This stanza alse shaws
Parval in THTIEAET.

Stanza 89 : Construe—ax1 ¥ Rfr) £ awr amed:

iy oy AfY T aver, v A s st ey 9

N AT

Stanzas 55 to 58 descrbe the love-lom condition of
Pirvati, She was in away mad with love of S'ankara. But there
were no means of sccuning (YT ) the Lord of the worlds.
Her physical channs were of no avail as has already been
geen. So ultimately showentio the holy penance~grove, along
with her friend after securing the permission of her {ather.

Stanza B0 1 Construe—Twal ¥ ARG AOXT 03 57T
R T e, s wRmRahE: TR sieh SE
ER LR

13
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Parvah's fmend, very clevetly suggests the long period over
which Pirvah prachsed penance. The trees that were planted
by her {Fq A 3t §g) are now suthciently grown up.
They have witnessed her austerites ( @y ). On therr
branches is seen the fruit. But poor Parvatr's desire, that has
ts resort m S'ankara { RE 1 o e o T@ & i
#ifdizA: ) has not put forth even a shoot, (=g afr sfrge:
T, ), what totalk about flowers and fruits ? Though
Pirvat's penance was no less old than the trees, the
latter stole an easy march over the former, and Parvat's
desire remamned where 1t was: Xaldisa thus contrasts the
frait-laden trees planted by Parvah herself with her fruitless
penance.

Stanza 61 : Cons!rue—ﬂfws?hi T davpat G AT,

Evars, g @ aRasTEet <t 1 59 F T TR

The friend concludes her speech She, along with her other
friends, 18 very eager to see Parvatr's desrre fulfilled But
the Lord 15 difhicult to be obtmned even when solicited.
Parvetr’s condition however wes causing great anxiety fo
them. The penance-worn { % gt ) Parvah became an object
of great concern to her Irends, who with eyes dimmed with
tears (arzﬂmﬂ’ q| QI—-AEET, ), looked at her and perhaps
prayed to the God on their and Parvat's behall. The favour
of that lord, alane: would save PRrvalt from 1mpending

danger, and this favour was justly expected by them of
the Jord. Does not Indra, the lord of rans ( bt ade g )
favour the ploughed lend (@ ), thatis parched on ac-
count of the drought caused by him (€7 AU FAR—TRAZ-
rean, where U meand drought) by pourmg down
showers ?  Kahdssa, true to his great reputation puts a very
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fitting simile, 1 the mouth of the friend at the conclusion of
her speech. The penance-worn Parvat is nghtly compared
to &iar, the ploughed land, that is dry on account of
drought. Such aland especially 1s mn great need of rain.
Indra who 1s responsible for the drought and consequently
for the pitable condition of the land does take great pity on
the land, and sends down showers of rain. Should they
. Psrvah's fnends ) not expect similar favour coming from
S'ankara, who alone was ble for the p

condition of Parvat: ? Such stanzas point out the truth of (he
statement * ITAY FHBZT.’ T 15 an epithet of Indra, as he
sends down { T4 2R ) rain by tearing asunder the clouds
with his thunder-bolt. m_}"uturs 3rd person smgular
of 3A+ITH97, to favour.

Stanza 62 ¢ Construe—giZagar a1 g wragd MRS
e weafmgde af e wn (Su) oRee: W
I ATTEAN

Thus the handsome Brahmacharin was fully informed
( B5P@: ) of Parvah's intention by her friend. She did not
conceal the real state of Parvati's mind (7 I@: @gm@: alka?
wHfY WREREN, ). The Brahmachsrin, who was nocneelsebut
Lord S'ankara himsell, the object of Pirvati's love, "was
naturally beside himself with joy as he got the direct proof
of tho deep attachment of Pirvati lo him. But shrewd, as ho
was, he concealed the signs of joy (@ AR~
v A §: AwiAEgdanm: ) quite naturel on such ocesr
sions. He put such further questiens, as ought lo bo
answered by Parvati hersell. He querried whether all that
was said by the friend was a slatement of fact or a mere jost.
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Was Parvati really 1n deep love with S'ankara ? Kiliddsa as
usual has managed this dialogue very effectively. The sunple
queshon WARHE SRE@ put by the guest, made it quie
essential for Parvati to answer herself. She could not{now
look at her €3N friend, as she did on the former occasfon,
{vide verse 51 ) and avold to answer herself. The Brahma-
charin 15 successful In compelling her to break the silence
and spesk to him. AH% and aq'fq?vr are i}:i tyg_&x@s__of
Brehmacharins. %% leads a life of cehbacy hll death ( gt
Tt Ry gen @ AR, Read ARRY mowl g atwed-
TP ¢ ammast qay oAl PPAiEr 0 ameera 149).
WM however is allowed to marry and enter TR,
The word §°3U which according to some suggests FIEFT
is supposed lo be rether incompatble with the word
Brahmachinn. &fyag detends #1551 and remarks, that as

the t ismade with to the God whi
extraordinary powers, nothing s incompatible. We how-
over think that the word {R{ means ‘handsome * and

nothing else. The ap of a \: i3 and
espectally that of 4 12 usually handsome. So thero is no

incompotibility at all  As such no explanation like the one
qiven by Al s called for.
Stanza 637 Construe—¥3 FFAFPIITT Wgd Trizeny-
et e ko PrewaetaE, vk frang
AR

Now, wos Parvati required to conless her love for the lord of
the worlds. There were on her body some signs of nervous-
and bashfulness, which are quite natural on such

neas
The membors of the fair sex Lke to Tove, but

occasiond
s
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dislike fo admit 1. Parvatt could be no exception fo this
rule.” While the conversation of her friend and Bhramachann
was going on, Parvah did not stop her japa. Now was her
turn to speak, as such she discontinued the japa, brought the
rosary of beads ( THERE@) n the fore—part ofher hand,
( @tmparel! gePa-oieTge: ) where she could keep it during her
conversation with the Brahmachinn. As the rosary was to
remain there, she brought together all the fingers, thus

" formung them mto a bud ( JFAFA: AT IRATL, TN
FAIZT7Et where g means a bud ). Pdrvat, daughter
of Himslay3ya, was expected to possess hrmness of
mmd, However her mind was m grest confusion, on this
occasion, She composed herself somehaw or other, arranged
the speech she was to deliver, in her mmd, for a long time
(R wEena ag q4-f d with
great difficulty (¥R ) mn few words, [ Frarry swraf
Ffw FAR-freER ]

Stanza 64 : Construe—(%) 3zt 57, eqar qumyd (1)
- i TR INRELTIEF:, § A% ARARATT 5, TARAEL
a7 A

The measured words uttered by PRrvati answor completely
the question put o her, and show that Pirvali was jn no
way mcapable of rising to such occasions. She remarked
that whatever was sald by her friend was true, She did as-
pire for belng the consort of Slva, an  exalted position

indeed. (3¥: TXE &9 I fazdufieg: ). Th
of reaching the exalted positicn were given by the people
s @97, This expl why she was Further

Parvati herself anticipates the charge of boldnesa, as she
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was longing for S'ankara, She admits it but defends
by explammg the nature of ambitons. 1t is such that ambi-
tons in general know no bounds lmits, Persons do not
entertain derires, after fully consdering their limtations,
but often by conveniently jorgetting them. The stanza con-
tains AT ASHL as the particular behaviour of Parvat{
is jushfed, by the general rule 'Nothing is maccessible
1o desires.

Stanza 65 : Construe—34 a7 g, qae (a0 YAk, &
q@: @l oF i, sawanared & BRFI @ agI Fg T
< g@R)

Atter all the Brahmachirin got an opportunity of talking to
Piryati directly. He fully uses \tfor testing her sincerity. He
finds fault with Sankare, with spparent justification. and
informs Parvati of his inability to agree with her, in her
choice. The great god was known tothe Brahmacharm, elong
with his ( 1, e. lord's ) liking for inauspicious things, such as
faarTer, TALXA e [CLiciautisy . AT TH-HRARH-
sqad, where oI means 8 course of conduct ). How
such an ugly person can bo a hitting mateh for the delicate
and handsome Pirvati? The mere 1dea was repugnant fo
the Just mind of the Brehmachirin. Moreover had S'iva not
insulted Farvah jormerly, by buming Madana {vide
yarea, 11 24)? Still sho is longing for him (GRA).
How could her sell-respect allow her {o entertain desires for
him? In stnzas 65 to 73, may bo noted o besutiful
example of humour of altuation, a3 the Brahmachinn, who
Is S'ankara himsolf Incognito. 1 attacking Sankara with ol
vehomenen, he has at his command.

U
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Stanza 66 : Construe—( 2 ) Sefidraw, JMTHARATE
o & T TSR T X oI g we
The Brahmach@nn taunts Parvat by addressing her as 378G
(et e o frdea: : adae: A ) she was SHRGAIN
as she was persistent in her love for S'ankara whose bkings
for mauspicious things were well known. She was
only for a th, object (¥7Eg ). The very
first union of PErvati’s hand with that of S'ankara would not
* bedelghtiulatall. Itwould ba an union of two precise opposi
tes; one delicate and handsome, the other roughand dreadful
Parvah's tender hand would be beautified by the nuptial
stng (amd @At igd afer), while S'ankera's hand
would be without any decoration, but possessing the entwin-
ing serpents (¥edigan: Ag%: aRA ax). How possibly
could Parvah's hand suffer the fust grasp of it by that of
Stankara? T UT TUAIESHIH-GEMARGTIW ~ AIEAGE
is the marriage thread wom round the wrist by the bride and
bridegroom. The hme lIimit of keeping it on the wrist is enther
three'days or one year, o duiff hont:

Stanza 67 : Construe—zaq, (7 ¥4, &4 qiv¥aq, ¥X 7@
gamum: g Diaftgart wofd 9 o sxie g ol |

Parvati, pnincess as she was, would be weanng costly
silken garment { §T®, something like the modem Benwras
make ) decked with royal swans, { TagE: e o8 G-
¢aewr ) on her dd; . The d
i. e. S'ankara would put on his body a new elephant-stin
(Tnfaa ) that would bo stresming forth diops of blood,

( e fre wfi s wer an-itnfegaft ) on account

14¢
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of s freshness, Does even Parvati think that the knot,
which would be hied just after the wedding ceremony, of
her garment with that of S'ankara would be really a happy
scene to look at? The Brahmachsnn asks Parvah to think
out for herself, Note the contrast between the FEEgET T
g3 which would be soft, white and attractive and the g
(ﬁ’&’ﬁﬁ watfiR dark in colour and hideous to ook aton ac-
count of drops of blood oozing from 1t

Stanza 68 : Construe—dF Wﬂmvﬁl: QAL HFE-
| g vl e au s e g

Stll more pitable would be the scene, when Parvat
would go to her husband’s house, which is nothing but
acemetary. The princess Pirvati would be treading, at the
ume of marriage, on the flowers 1 the guadrangular court-
yard, { gk @ oG AR TR
where TRG means ‘mass ' ). Her foet that are painted with
Alaktaka dye would leave foot-prints on the mass of flowers
( yowg: A% - ), The very feet will have
{o tread after marmages not on eoft grounds but on the
regions of cemetary ( gy where qi@ means ‘ departed *
or ' dead ') scattered over not with flowers, but with har
of corpses. ( gl T am-faAdTg ). Sucha sight
would not be liked even by an enemy { ) of Pirvati, much
loss by her kith and kin, T Is 2 e supported on
four pillars- Here the marriage pendal is meant- Note again
lho contrast betweon quaerTdrd I3 and the e
qai®. Read for a simllsr contrast but refenng 1o 2 ditfer-
ent 0cCanon: Raghu VIII &7 —yeAEFIDe 57y 537 TTRA-
s ot afedy o % W Rl
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Stanza 69 : Construe—3a7 a9 A GREEARET? ARAT -
7} BRaerEwt Ramerer of TREA, s wg T
g Az

What would be Parvati's condition, at the hme of the eager-
1y longed for first embmce of S'ankara ? The three-eyed god
whase ugl 15 heigt d by the of his body
with funeral ashes (frar: wen RARTER qo ©F TT—{aREA-
@ ) would impart these very ashes to her fair bosom, which
knew only the fragrant Hanchandana and which isa fitabode
only of that. Nothing would be more unseemly. One's aes-
thetie sense revolls against even the idea. Poor Parvali
however will have to undergo it personally but she must
thank hersell for all that. The contrast between gfta=g and
(RRIGTEREH: deserves o be marked.

Stanza 70 : Construe—td g R g Qe o oA
AT Aw s R R age: drgs
ARwf

Al the time of marriage procession, just after the wedding
ceremony there would be great fun for the onlaokers, af
the cost of Pérvatl. The bride, princess as she was. deserved
tobe taken In a procession, only on the back of a young
Jordly elephant { IR TN AT GAT-TROWAER ), But Parvati
the consort of poot S'iva would be required to mount the
super-annuated bull (R'Tm‘? AT Ty ay ) hardly able
to walk straight, and thus be an object of ridicule and mock-
ery to others. The qood peoply, though tempted fo burst
into Jaughter af such a humorous sight, would check 1, st
the smilo would be zeen on thelr !ccex. while thoy would
be looking at the procession { i I TR M—tiupn: where

1t
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T means m%za) 21 past passwe parhciple from 3¢ lo
marry-'married" 3 is [ is also. l:om the same root.

Stanza 71: consuue-mﬁn wmTT R o G-
yat wy, FoEe: il @ v 3, 9w Sw g
qRU .

Now that Pirvati has fixed her attechment upon S'ankara
and that she is bent on marrying hum, the Brehmachan says—
There are now ( iafi } two (1it, a pair ) that have gone 1o a
condition worth being pitied { aAA¥ar ), on account of the
eager desire on the part of those two for union (quw)
with the bearer of skulls (®@f 787 8 g3 )-that wel-
known { 31 digit of the possessor of digits (1. e the moon }
and of late, you the moon-hight to the eyes of the world.
How sorry s the idea that not only Is there the strange com-
pany of the moon and the Kapdlin, absolutely unworthy of her
(the lovely digit &T being personfied }-a more beautiful
thing was not united with anugher being buthistory 12 going to
repeat itsell Parvati, whowasthe beauty of the three worlds put
together (' ErpdtdRAIRG a3:') and gave the same
delight to the eyes of those that saw her as the moonlight
was going to follow in the foot-sleps of the moon’s digit!
Oh, the plty of it! that beauty and indiscretion should go
together, in this the second instance too.

Stanza 72 : Construe~aq: A§H, S qwwwa, [t

ag Rk (%) sy, 3§ 71 w9 @ Geiad

wemfy i B

The harin {s emboldened] 1o the extent of
actually setting forth n an analyt.eal fashion the so many
reasons why that god frequenting the cemelary region should

T.8. LA
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not be chosen as a husband. To begin with, s forms
deformed, in that he has ualy eyves (el Fefitr 79 a)
or three eyes (fi&w-fia® m number). (People already
know that the ion of the v number of
limbs or parts of the same constitutes uglness. It, however,
15 ligh tims that SOme of them, especially persons hike
Piarvah  are told that possession of an extra third eye too I8
not & case of ‘more the merrier’~but another vamety of
uglness itself). Letting that alone-what about the descent
of this budegroom (3T }4 The only thing that 15 known 1
thie connechion is that the birth of the person is not known
to any one (lil not seen by any one}! Regarding wealth,

well, it has already been made known (to the whole werld)
by his having the quarters for his qgarment (having

nothing even so much as fo cover his bady with)

Signiticantly does the ascetic ask Parvati, ' oh you possessed

of eyes lke those of the young deer {what a con-,
trast with the RETEE of the 5T), are the things such es are

collectively sought in a bndegroom fo be found even

singly ( s96Tq A% )—say just one of them, found in the

! three~eyed ‘ one ?

e Afiel g4 Al gem ( SvARdNZagh ) 6
wramt, AEEf: ( vocatve ) wragmiy

There is pofnt in A¥E's criticism that d@gaAar does not
pointedly bring out the fault or deliciency of the bridegroom.
a3 do tho two other clauses. Instead of the compound, there
should have been two expressions such as ¥efirn =,
one being the subject and the other the predicate of the
sentence, describlng the weak poind of the Vara,

12
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Stanza 73 ¢ Construe—3IGITd, J@ANAAL 7T frady, afipa:

%, Qe & 9 F, AT A SR qEaRE T

A1

1n all sincerity, does fhe brahmacharin advise Parvatl
to turn her mind away from this evil or improper (m)
desire ( gft@a-past passive participle used in keeping with
agak WE?E{W world of difference between a
person of the typa of hum { 1. e. Kap3li) and Parvati of blessed
charactenstics ? By good folk the honour done to the sacnfi-
cial post (g7 ) in keepmg with the Vedig ntes ( R ) is
not ( so much as ever ) expected of an ron-stake in the
cemetary region. Simply because JT 13 used for the pur-
pose of tying the sacrificial victim and go is the f& for tying
the condemned cnminal, 1t does not follow that the honour
done to the former should be extended to the latter. That
would be merely gowng by superticial resemblance between
two things.

Stanza 74 : Construe—f SRR frondr, SRIMAIC

sygir aar ST faevadr Prpfmgean, g WA

Piryati certainly did not like all that the brahmacharin
‘eaid obout S'ankara. She did not at once express her dizappr-
oval in so many words, Belore that, by her, whose anger was
evident {rom her excessively quivering lower Lip, were cast her
two eyes, red at the comers (sTmadt: SfRA) slantingly (553}
with the creeper-like eye-brows contracted ( A -,:L;,ﬁ
aforr SRR T T TW }—now that the twice-bom was
speaking unfavoursbly { about her heart's choice ). SPFS 1
fxg AT sl Ak frardt 2@ is a locatve
sbaolute construction. Inodentally, it may be polnted au!_(;t

1
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the word 5fdF® finally rendered by unfavourable or unfavour-
ably according as it 1s taken as an adjective of
adverb, hals from a different universe of di The
universe of discourse is the water of a nver, or any other
current. When 1t moves so as to oppose {Hfi) or do
harm fo the bank (= ), 1t 15 sad to be affg@. The sense
underwent a generalisation subsequently, and even m con=
texts where water, bank ete. were out of queshon, the word
came to be used to signify ' unfavourable or unfavourably.’
The disparging remarks by the student of Veda roused the
anger of Parvah~she controlled herself a good deal, however
and did not say all that her fust ympulse would have
made her to. Yet the truth had to be stated, the ingnorant
had to be enlahtened. So she proceeds to explam Sva's
qgreaness to the wisitor to the #s'rama, m the lew stanzas
!hat follow { 75-81).

Stanza 75 ! Construe—t T3 7 7 & qeamda: g @
Ifeer 7q: AW, I, A TR ERARY, ASTAFRY Sfd-
Y =i Rtk
&nd (=) she addressed (17 ) him [thus ) ' You do not
know Hara truely, ugATd: indeed ( 3 ), on which account
You speak to me thus L e. disparagingly sbout him.” And by
no means is this a soltary Instance of its kind, Parvati
i her about the reason why
the Brahmacharin had only censure and that too unmii-
gated, for Hara. The dull-wits { mandsh ) hato high-sould
porsens’ doings { charitam-sdt AT ), which they have
as their excluslve possession, (lit., which are not common
wath { those of ) the people 7 @it GWEaT or stmply, 7 @
@ 1. e. extra-ordinary and ) the cause of which (3 past

1%y
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{ even ) the understanding of the dull-wilted ones. ¥ fyear:
&3 ( %700 ) 701 w11 Tt neod not be explained that the stanza
contsing, an instance of { ARriey IAFYT AWEA type of ) |
XAt

MA—2nd person eingular of g, present tense. * You
#peak. *

Tho contrast hetween the tirade that the brahmacharin
had against S'wva, and the dignified manner that Paryali hae
started making an enswer, which she later develops pamnt
by point, should very carefully ba nated. It cerlainly does
not always pay to descend to the level of the adversary;
£0 long as the case one is representing is strong, as Pirvali
was conhdent it was, Indulging in a style full of sbusive
terms, or something akin to that, do=s more harm than good
o tho case Pirvati was well aware of this. She does not,
therefore, overstate her case. R73M: need not bo regarded
28 8 term of abuse. [t only speaks of the persons, go chara.
clerised, as being on & low intellectual level. Whatever else
thoy are able to Icliow, they are noteble to eppreciate tho
noble deeds of magnanimous souls { like Hara ) ond henco
their hatred of the great.

quT: 3k ( highest object 1 & truth ) A,

-1

Stanza 76: Construe—{EAT Mg @ a3y

w3, Aeea Folr: a1 drgrai o (aed:)

=4

In answer to Sankara’s love ol insusplcious conduct
{ xrrenmA ), they tho Brahmacharin sta'ed o3 the fest
obfection to Pirvalt's marmying Hars, Pirvet siys.’An
auspicious thing (XA ) 1 resoted 3 either (1) by one

1t
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that wanis to counter (SHFRI—WIFY TC—aTC—)
a calamity (fiq7) or (2) by one that is keenly desirousof
prospenty, 1. e. attaming prospenty ( 3f¥=prospenty). But
ns:ther gethng rid of a calamity, present or future, nor
ac}uevmg prosperty that yet 15 not secured. can be regard
as a mohve that could prompt Hara to resort to a #&®.
The two all \ end ord ly, col-
lectively exhaushve, are found sxmply not applymg mn
Slankara's case, for the reason that Sankara is a high-sould
excephonal kind of a person (W‘Tﬁ, Eoce. it =fd
stanza 75). One thing more, Hara 15 himseli the refuge of
the enbre world (w7@: FOF:—W ang: T excellent
i the matter of protection) and devord of any longing
(e longing, eager desire; fiar 3nxN: 3%y @ FAwdT: A%
AURM: ). Of what uso to hum, thus characterised (—TTIE,
Frufi™: @a: ) are these mangalas wherein the activities
(7f1) of the mind (o) are affected ( 39gq ) as a nile
by hops or longng? The construction aeg...qfu:

is 1diomatic and of the ¥7aeg FIT ﬁq type For the

ordmnary, d suchas i icious
have a meaning. But such *standards * or norms * do not
weigh with greal persens like Hera. The Brahmacharin
need not, stress the AAFSHAERT of S'ankara on this account

I SEE R )
Tt S9Ed € affected or sullied ) @z Ay &1

Stanza 77: Construe—#: 3ff=: 4% dwat ww:, frgaw-
e (&) Beltwa: faew @ B gy oy, @anfi:
arrei: 7 ala

LAY
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That S'wa has no wealth (7 FaqLe. W FR®:) fo,
gpesk of {5 true and Parvali dozs not wish to deny that.
But there s the other side of the shield foo, which, the
Brehmacharin falled to nole, and thatis, that paradoxieally |
enough, Slva is the very sourea (9wf:) of all nches.
This should bs encugh by way of refutation ol * Frratera
Y3t g Further, S'wads the lord of the three worlds,
though to those who lock st things superficially, he is known
as one whose sphere i3 (i. e. whodwells in ) the cemetary
[ fmtas the dwelling place of the manes i e. depared
ancestors—the cometary, MAf J& §: 1 MW= | So one
who duba S'snkara as the inhabitant of the cemetary, ought
to nofe that S'ankara fs the master of the three warlds,
and as such the lattee too ara his sphere. Again by rcason
of the asaccizhion of serpents, the garlang of skulls, crthethird
oye. which wher open, emits fire, the Lord is one possossed
ol a terribla form, stdl ke is declared to bo S'iva L. e. duspi-
cious. Tho fruth {s, that there (s doarth of men who know
S'iva praperly or as he (3. T 18 frem wnd ( wFEAR.
FEQ QY €OTL AW }=~-the nature of being fatthful to facte 1. o,
vuth goqd BEd aredf: )

Tha pomts tiat the vistor raised against S'ankara In slanzy
65, 66 ara thuz answared by Pirvati.

Stanza 78 Construo—~fI4Y %3 Rpmis®  Fracidy

ar, emfRaERs yreel A enn o il ey v

N

The prop™ Wiy of undersianding the grest Losd (s net
to think of any charsstenriz of hin ova few charsteriatas
ot s, ot a tme §lods potsessnd of the unteerso a3 his farm
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(4 qfd: 77 & ). This wrong spproach would not there-
fore help those who want to guage the truth. The body may
sometimes shine brighily becanse of the ornaments worn
(f: smidd 918 9% ), or it may have serpents hed about
{ @3z1: from AfY 457 , cving both w7 and /T s past
passive parheiple, ) 1t may wear the elephant-hide (W
P arefag WS 767 ) or “don a garment fashioned eut
of rich material, and ostentatious. It may have skulls wormn
round the neck or the moon on the crest. Thinking of these
details only as each one of them stmkes the person who
wants to know Siva, in tum, and not taking a comprehen-
sive wiew, would not fake the person far enough in his
undertaking. The f&myes ( stanza 72 ) efc. pointed out
by the ascetic as disqualifications of the person chosen by

*qiAdt are thus refuted,

Stanza 79 ; Construe—daqeadafiy Fara  Ramema: 11
Pz e g () oral
Hifsfn: fafxad

As a specific reply to what the ascstic said 1n regard to the
impropriety of the ashes from the luneral pyres coming
into_contact with Parvel's breasts, worthy of red sandal
( stanza 69 ), Parvah says, particles of ashes from the pyres,
having come mto contact with his mbs become  capable of

ying others, who sub ly luckily, come in contact
with them. For that very reason ontheir heads are bame { lit.
smeared ) tho partices of ashes, fallen in tho act of
gesticulation { 2MTY ) while S'iva is dancing,-by tho dwellers
of the heavenly world. Even tho gods, (vt sit%: fraraeard
1t 2x0em:-377 ) far from being ashamed of applying

e
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Prfmf Al (AR TR ) df i, ooy
@%: 73k & t The fact that Indra witha wreath of Mandir
flowers i His head, 15 not ashamed to touch S'ankara’s feet
with his head reverentially, should silence all the ‘alk of
dilapidated or superannuated bull of S'ankara. The master of
the quarter—elephant { &uaa ) ders himself obhged to
get the opportunity of salutng m all modesty, tha owner of
the * old * bull SR fRwaren ( i e. TEa: ) agd wF @ |
Stanza8 : Construe 4 Ragar o gaern aw &
R @ g NIRRT W e Al Sy, awald @ 5
ST IRAER

Parvah dishked most the deprawity of soul, the low taste
that the ascetic displayed, when he spoke of S'ankara having
his birth unk (= })- She therefore does not
think 1t improper, charactenising the guest as a =qARAY
(=g v 3% /e ). His iherent low taste, very probably
made the ascetc right glad when he mentioned S'va's
descent as an unknown somethmg. But unawanngly, while
wishing to speak of a fault of Siva, he paid one of the most
handsome tributes (U WY MATH) to the Lond. It is
literally impossible, that the onigmmation of the cause of Le.
the source of the seli-born { 3RMY) or the creator, can ever
be seen by any one. That the cause of the cause of all
creation should remain hidden in pomt of its orignation {from
all, subsequently created is but to be expected, The choico
of wordsonthe part of the ascelic—=! yawAT: '—was
singularly happy. Only instead of reflecting in any way against
S'tva. the words do him a well deserved honour !
Parvatr’s skill of tuming the very words of the ascetic against
him, s remarkable. .
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RWWL— present participle from the desidera-
tive of 4947 Al 1

H+FA—to declare { especially when the declaration is on
the part of scniptures } third person plural Aard.

Stazna 82 . Construe—RaIZT A=A ; FAT AR YT piced
ara, T A, g, T AT A 36 fed, IR T
a7

1§ this answer given by Pirvatl, in a manner soas to
refute every pomnt that the ascetic raised, has not satished
the brahmacharin, then, nothing is hkely to be of any
use by way of argument with him. Parvaty therefore, states
in clear terms, that she does not want to continue the discu-
sston any longer ( 3@ farza). She is even ready to grant
that Lord S'iva is of that trpe and that also completely
( sg— G AT i queart adt ) of which, he “has
been heard to be by the Rty Alter all there is
some such thing as a personal view of the matter, which
Parvati takes. and no one can prevent her {rom taking that.
“ My mind, with just one predominant (wx) sentiment (=)
towards Hara, viz, {hat of love (WA )is fixedly attached ({ta)
to him. And one who behaves as one thinks fit { == A
Zew ), does not mind (&gt ) censure (#3ig ) by othera.,
1n other words—I have made mY choice and that s final.
My mind has only one attitude towards S'ankara. Thatfs
one of love,~unadultorated love. I am going to act as
{ think ft. Any amount of censure by the ‘prople” ta incapa.
bla of making me sworva from the path Thave adopted."

e ( STAIC or MU ) e (= TR T Eitteureacell

11



FHRET | dam
The third line refers to qrdd’s mdividual case, The fourth
embodies a generalisation holding good of a class of persons
to whom 1§t belongs, and 1= intended as the #R44 or just

ficahon of what she saxd about herself, The stanza, therefore
contains an nstance of [GM‘F&W Asaer amim( type of ]

ESiic i

Stanza 83 : Construe—-( 2 ) anfes egateraat: (9 O3 )
Ry g fay: i g Rrardang 1 @ agang ATAISY @ 899
+, TENE, T PR q A N |

On having given the ascetic to understand that once and
forall she had fixed her love on S'ankara urespective of
what others, like him, may say, Parvati did not want fo
conbnua speaking to him. But then, she saw that
the brahmacharin (az: ) had his lower lip prominently
quivenng and thus was obviously desirous of saying some=
thing ( of the sort he already had ), agam (gt ). She
however, had by this tme Jost all patience with him, who
typiied the class of ignorant enes, failing to appreciate the
deeds of neble persons, but condemning the latter unblu-
shingly. So she asks her iriend o have the ascetic shown
out of the ashrama { ht., warded off ). The consideration that
weighed with Parvati in deading that the harin be
better turned out than listned to, is given in the form of &
general proposition in lines 3 & 4 of the stanza; not only
he who speaks (i of (TR ) or scandalises the grest
but one that listens to such a person also has his { or her )
share of the sin. Parvati would be the lest porson to have
such & sin stand permanently io her discredit The figuro
manifestly, is 3IATTA ( of the AATET BIAFAT WM typo ).
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Manuy, at i, 200 lays down ke A fe A pecel]
ot e waE At afseaE: 0 W s & female fnend
:ﬁ!’ﬁj is the vocative of the same.’ Oh female frend.’ fszict
(g, T W ) AR, Fei(zar) @ GRATG, R
e Ter 8 | BT —IEREE * desrous of speaking.' &I
Wy T § 1 the proposition stated by Pérvali is followed
in spint by the majonty of people in any community at any
time, much of & particular yind of hterature, whether spoken
or printed would lose its point and vogue. As years
rollon in the history of human civilization, can we state
dently, that we are L ing more full of for
noble quahties ? The question is better left unanswered.

stanza 84 : Construe—33t T afyety = Al e
freEet @ T8 T WERL W gafta: TR o
AR T

The two ds are |diomatically used in the stanza toshow that
two things happened 1y. ' Mo or—than ‘
has its best equivelent in Sanskrit in thess Two 9s. It was
one thing for Parvatt to say to her friend " let this ascetic be
ehown the door’ , 1t was ancther to have the expulsion of
the stranger actually achieved. Forno female friend of Périvetl
could be equal 10 the task of driving out the ascet.c(unless
she were an gmazon and in this latter case she hardly could
have been an 3f% of Pirvati specwlly in view of V-15
comparing the eyes of the friend with thoe of the deer | )
Parvati who failod to no'e this in her extremo enger, corrects
her mistake by changing bes mind, a9 elways introduces
a change of thoughl in Sansknt. ‘Ot 1n view of the physical
impossibility of my (nstraciicn, Lo you being carried eut, zaid
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Pirvati T shallgo away from hence and suddenly, presumably
with a jerk to her body, she made for walking a hifle further
off from ( 931& moved away }the place, hef bark-garment
shipping off from her breast nthe quickness of the action, And
that very moment, the bull-bannered God ('{'T(ﬁl FaT FI G, )1 .
assuming his form { as agamst the disgiuse so far donned )
made a smile, nothing more bemng needed to mdicate his
having been amused, and caught hold of her. Sva thoroughly
convinced regarding the genuineness and the the intensity
of qidii’s affechon for him, did not add even a word. What
use are worde on such occasions ? A smile and the act of
taking hold of Parvati ( @i@=a71 ) was the fitting close to the
alteration, the two had had o far. And Kslidasa provlded ;usl
that in ‘ea&qAEYE Fafkad: af 1

FWR: FE T §:—On S'wa's banner was the figurs of 2
lormml, the charactenistic of the god.  ~

Stanza 85: Construe—d 157 3ugwelt, aR@rzafn:, famm
ITgAR T, SR Seuuma, mtawsRmuEfea [y
Za 7 7 7 awdn )

To see herlord 1n his proper form, Parvat was right glad no
doubt. But the immediate reaction on her part to the manifes.
tation of S'tva, was being all aquiver ( 39 quivenng FY
passessed of (the dehcate frame of her body (4% af2R7) beng
full of perspiration ( ¥-1). Experts observe thatthe body
being full of bling all over, and are indica-
tion of the nise of the * @RAF W’ Thus characterised, the

i s
daughter of the lord of mountains, could not really declde
the course she should take, under the conditions as they

(X1}
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obtamed then-she, therefore, had one of her feet, hited up for
placing it elsewhere m the act of going away from the scene
of the conversation, but not having been able to decide she
should go away, with hesitation as to whether she should,
gelting the upper hand, she stood i that very conditon. The
theme again 1s well worth the delmeation by a master-artist.
Pirvatt nesther procesded (@ @i ), for the foot that was
hited up was not actually planted, nor stood, for one foot was
lifted up. Parvah with her mind thus divided, is aptly hikened
jo a nver which gethng embarassed, neither runs ahead nor
exactly stands stil), when in contact (s9/@%X) with 2 mountan on
the way. Here is a smgular phenomenon of a word picture
( river-mountain, ) beautfying a word picture already given,
(widd ) not standing, not proceeding, being caught hold of
s by S'ankara and both pictures are bound to people the mund
" of the reader, long afterhe has completed the perusal of the
stanza and kept away his copy of FANEWT (V) The conflict
between Parvah's eagerness to look at her lord, and her
overwhel bashful is very otf ly described. The
former seemed to make her stay on, the latter promptmg
her to run away a3 soon as possible. AUl W@, HEY ARAR:
(werea: ) & oirgdar | g ¢ a nver, ! .

Stanza 86 . Construe—( ¥ ) ayf¥, T3l 31§ 93 ani:

e qw & TR aRE (afX ) ar st ma v
g B @ w7 g dqat @

The rest of the story is easily and briefly told, While lord
S'tva was saying “Oh you with drooping { 4. e. beautitul )
hmbs, from to-day, | am your slave (¥1¥. ) purchased ( by
you) by {your) austenties* she quickly ( B ) left off or

18y
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got nd of (Jeawst ) her fatigue (FW ) that arose out of
her vow (fauw-ang). This need not be a cause for any

surprase. For (the rule s ) fatigue makes for freshness—leads
the person who has for long been tolling, to freshness by the

* frait it hds won Tor the totler. The canto closes with Parvati's

1
success inher undertaking, which thanks more to her auster-

1hes secured thedestroyer of Medana for Pirvaty, tobe g slave
of hers for all ime to come her physical beauty having play~
edonly a_secondary part in the whole process. And the story
is well rounded off with an mﬁﬁt‘wr« worthy of Kalidssa.
The last ine has a mayim-lke ring about it and is on the
tip of the tonque of all Sanskritists, obviously for the reason
that it crystallises a matter of e, Reward
of labour, brings fresh vigour to the workers.'—

#m %W R gadaat Qw1
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